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From the Director os

The Directorate of Distance & Continuing Education, originally established as the University Evening
Coll ege way back in 1962 has travelled a |l ong way in
Increasingly the Open and Distance Learning institutions are aspiring to provide education for anyone,
anytime and anywhere. DDCE, Utkal University has been constantly striving to rise up to the challenges of
Open Distance Learning system. Nearly ninety thousand students have passed through the portals of this
great temple of learning. We may not have numerous great tales of outstanding academic achievements but
we have great tales of success in life, of recovering lost opportunities, tremendous satisfaction in life,
turning points in career and those who feel that without us they would not be where they are today. There
are also flashes when our students figure in best ten in their honours subjects. In 2014 we have as many as
fifteen students within top ten of honours merit list of Education, Sanskrit, English and Public
Administration, Accounting and Management Honours. Our students must be free from despair and negative
attitude. They must be enthusiastic, full of energy and confident of their future. To meet the needs of quality
enhancement and to address the quality concerns of our stake holders over the years, we are switching over
to self instructional material printed courseware. Now we have entered into public private partnership to
bring out quality SIM pattern courseware. Leading publishers have come forward to share their expertise
with us. A number of reputed authors have now prepared the course ware. Self Instructional Material in
printed book format continues to be the core learning material for distance learners. We are sure that
students would go beyond the course ware provided by us. We are aware that most of you are working and
have also family responsibility. Please remember that only a busy person has time for everything and a lazy
person has none. We are sure you will be able to chalk out a well planned programme to study the
courseware. By choosing to pursue a course in distance mode, you have made a commitment for self
improvement and acquiring higher educational qualification. You should rise up to your commitment. Every
student must go beyond the standard books and self instructional course material. You should read number
of books and use ICT learning resources like the internet, television and radio programmes etc. As only
limited number of classes will be held, a student should come to the personal contact programme well
prepared. The PCP should be used for clarification of doubt and counseling. This can only happen if you
read the course material before PCP. You can always mail your feedback on the course ware to us. It is very
important that you discuss the contents of the course materials with other fellow learners.

We wish you happy reading.

DIRECTOR
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Structure

1. Introduction to ModernDrama

Romanticismandthe DramaticSubject

Untilthenineteenthcentury mostEuropearmlaywrightdrewtheirtragicplotsfrom
ancientmythsorlegendanhistoryandtheircomiamaterialfromarepertoryofstock characters
andattitudes.Thesehoice®fdramaticsubjectseflecttheprioritiesthat enduredromthe
dayofPericleathengothemiddleoftheeighteenthcentury Onthe onehand thesechoices
demonstrateabeliefthat truly importantthingshappenednlyto thosewhowerehighonthe
sociakcalepntheother,theyshowthatartiststestedtheir abilitiesnot somuchthrough
innovationasbyimitation. Thusfamiliarplotsandcharacterscontinuedto beworth writing

about;newtalentrevealedtselfbyfindingnewwaysto dramatize oldruths.

Bythe I750s however the samechangeshat werebrewingpoliticalrevolutionbeganto affect
thedramaMoreandmoreplaysdegarfocusingonthetrialsandtribulationsof thoseonthe lower
rungsofthe socialadder.Fromthisso-calledbourgeoisiramaemergeda transformation that
culminates in one of the great periods of theatrical activity, the modgenwhichbegins

around1870.

InterestintheexperiencesfordinarypeoplereachedhighpointwithRomanticism anitis
exaltationofthecommonplaceThepoorinvitedlittle noticeinpre-eighteenth century
literature;whennineteenth-centurywritersturnedtheirattentiontowardtheselives,they

beganby"romanticizing'them.Howeverdirty andboringcommonlife was the



Romantiartistsawinit atraceof EdeniénnocenceLivesotlivedinpalacesvere somehow

perceivedasbeingunspoiled.

IfthedramaticsubjectshoserbytheearlyRomanticsverewiderranginghanthosechoserby
theancientsthetreatmentthe subjectgeceivedaswe havesuggestedwasfar fromrealisticThe
tendencytoidealizeéhepooralsdedtotheglorificationofthe outlaw,a signof the revolutionsthat
wereto come.Addedto this,anewlyselfconsciousationalism foundexpressionn avarietyof

historicaldramasthat extolledtwo often-lostcausesliberty andnationhood.

ANewTheoreticalBasidor Drama

RomantieddeasemergecdarlyinGermanyntheworkofthreemajorplaywrights:Gotthold
Ephraim Lessing, Johann Christophe Friedrich von Schiller-{Bl&), and Johanwolfgang/on
GoetheThesavritersarticulatednewtheoreticaljustificationgortheir choiceof dramatic
material Asadmirersof Shakespearéo whomthe neoclassicistsad condescendednaccounof
hisindifferenceaorules LessingndSchillemnparticular championediversityandfreedomin

theatricaltexts.

Themostprolificplaywrightofthethree,Schilleespeciallyidenedherangeof theatrical
plots. When he turnedo the past for his subjects, he did not select the mythological figures
who attracted Goethe, but rather the patriots of relatively rec&utropearhistory.Prime
amongthemareJoarof Arc,to whomthetitle TheMaidof Orleang(1801)efers,andWilliamTell,

the Swissationalhero(1804).



The Closebrama

Atthe heightof the Romantigeriod,justasmore elaboratetheatricalperformance
becamepossiblemanypoetsturnedto neo-Shakespeareairamaticverseto write plays thathey
neverexpectedo seeperformed.Inspiredbythe romanticquestfor unreachablegoalsthese
writersdidnotpreferto concerrthemselvesviththe practicaproblemsof stagingplaysinstead,
theysoughtto explorephilosophicaissuesn poeticdialoguethat wouldhavedefeatedcredible
actingbeforeanaudienceSuclplayswrittentoberead rathethanperformedareknownas

closedramasWordsworth ShelleyandByrorall wrote in thiform.

Change the Methodsof TheatricalProduction

Nineteenth-centuryplaywrightsprovedaseagerasnineteenth-centurynovelistdo
emulate the camera, but major innovations in technology were required before
photographicallyccuratescengicturescouldbemountedonstage Bythe early1800s theatres
could be equipped with substantial backstage storage space and revalungpbles;no
longerdid playshaveto bepresentedagainstsinglegeneralizeghainted backdropGadightswere
introducedinto sometheatresinthe 1820sandbymid-century, lightingeffectscouldoeoverseen
byatechniciarstationedatacentralcontrolboard.
Sunlightouldbecomeanmoonlightandsummetturnintofallinthe courseofasingle

performancespecifiggeographicadbcalesouldbereproducednstageandshiftedwith ease.

Atfirst,theseresourcesvereexploitednonlyafewextravaganproductionsAfamous

earlytreatmentof Schiller'sMaid of Orleangecreatedhe Frenchcountrysideand



churcheofJoan'shildhoodmostspectacularlynacoronationscenehat hadhundredof actorsand
musician®nstagein full viewof the audience ALondonproductioninthe 1850sofSardanapalus,
writtenbyLordByrontheEnglistiRomantipoet,actuallysetuponthe stageareplicaof anancient
Babyloniarpalacethat seemedo beconsumedyfire ateveryperformancethanksto intricate

sceniconstructionandlightingdevices.

Inotherwords thestaganthe mid-nineteenthcenturywascapableofproviding
audiencesviththelarge scalgpanoramashatweassociatavith historicafilms.The embracef
limitsthathadfuelledtheimaginatiorofearlieddramatisthadbeeneclipsedbyafascinatiorfor
decorativeeffect. Thiseraof extravaganstagingsnotableaswellfor a newemphasigntheactor
ascelebrity forstarperformersquickiylearnedoexploitthe sophisticatetightingboardsy
commandingpotlightgofollowtheireverymovement onstageffstageactorshiredrailroad
carsaandcrosseduropendAmericanhugely publicizegersonatours.Stagemageandstar
powerdrewsomuchattentionthatan entirely new theatrical professional, the director,
emerged. The director's job was to coordindteperformancesfselfabsorbedctorsandto
overseeeverydetailofthe expensivandcomplicatedproductionsaudiencesncreasingly

demanded.

TheCollapseof Revolutionaryldeals

Earlierchaptershavementionedthat the greathopesofthe earlyRomantigeriod andof
the earlydaysofthe FrenchRevolutionweredampenedandfor manydrowned,in theeventsof
the Reigrof Terror,thereaction,andthe NapoleonidVars.Generousiberal principlesand
gestureoftheearlyrevolutionfadedawayinwarandultimatelywere defeated.Romantichopes

that the Revolutionvouldunitethe downtroddenvanishedas
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ideological differences among conservatives, liberals, and radicals instead divided dassgss,

nations, and individuals.

In the decades after the defeat of the Napoleonic forces at Waterloo (1815),
Europearmoliticsswundikeapendulumbetweenconservativeandliberalpoles.Thegreatpowers
(PrussiaRussidustriausedheirarmiedorepresanysigrofliberalideasor politicdothin
internationaklffairsandintheinternalaffairsofnationgheycouldcontrol, suchasthe German

or ltalianstates.

In France especially, the conflicts between different visions of society and government
wereacute andintensifiedasindustrializatioedto anewclasfurban workers who were
drawn to the talk of radicals, republicans, aseimocrats who rememberedandromanticized
--theFrenchRevolutionHopinghatthepowerofthe vote would force government to end
joblessness and homelessness, crowds of Pariéiaoed the deputies to grant universal
manhood suffrage and a republicdorm ofgovernmenin 1848.Thedreamof "the people,“as
their supporterscalledthem,becameto theirdetractorsheterrorofthe"mob." Thebrutal
repressiorofdemonstratingvorkersin "the bloodyJunedays'bythe armysignifiedanewalliance
betweenconservativeandevenmanyliberals-landownersfactoryownerstheCatholidierarchy

--andsmalbusiness againgtte democratsrepublicansandearlysocialistsnthe SecondEmpire.

Presidingverit allwasNapoleonll,whompartisansfthe defeatedrulingfamilies of
Francethe Bourbonsandthe Orleanistsgonsideredhe epitomeof the sociaklimberswhohad
replacedhem.Thisallianceitwillberecalledwasbuiltonnewmoneymuchofit bankingor

financiaffortunes,notonaristocratiddirth andlandedwealth.Themost
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impressivechievemenbfthe nouveauxicheswasthe modernizingpfParisturninga crowded

medievakity into aglamorousurbanmodel.

Paris:ARainyDay, by GustavCaillebottte

ThenewPariswithitsstatelyandbeautifullylaidoutarchitecturewastheperfectbackdrop
foracomplacennewclasseagerto showoff its succesmattention-gettingdressandbehaviourThe
intentionofurbanplannershoweverwasnotmerelyto beautify;for thenewlayoutofthecity
madeParigasietopolice Thesameavideboulevardsvherethe fashionableouldpromenadelso
providedquickaccesforthemunicipabhuthoritiesf crowdshadtobecontrolled Neighbourhoods
werenewlysegregatetbyclasswiththe workingpoorshiftedtotheoutskirtsormovedsixand
severflightsupward oftenintodarkinnercourtsof quadrangléuildings Theextravagantly
expensiveublicbuildingsattracted touristsfrom thewholeof Europevhowereeagelito seethe

townwhereanyoneand everything were faale.

BoulevardTheatre

Mid-nineteenthcenturyEuropeluxuriatedin the profits of industrialprogressnot onlyin
Francebutalsoin Englandwherethisperiodisnamedafterthe longlivedQueen Victoriaand
elsewhereonthe continent,newrulingclasse®asedonwealthratherthan intellector inheritance
wieldedpower. Thetheatre,alwaysabarometerof sociakchange celebratedtsachievements,
andmoneyedaudiencegloriednastyleofdramathat cateredto theirtastes. SinceParisiartastes
wereespeciallgruciako the developmenbf moderndramawewillfocushereontheevolution

ofthe Frenchtheatricalscene.
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Playwrightghemselvedecameentrepreneursn thisclimate,givingthe publica saleable
product.Unlikethe realistnovelistsof thisperiodwho satirizedthe bourgeoisie, thelramatists
Eugenécribg1791-1861) theyoungelAlexandredumag182495),and VictorienSardo1831:
1908)panderedoit. ScribeDumasandSardowvroteliterally hundreds of plays that
exemplify Boulevard Theatre. This term, like the comparahericandesignation,

BroadwayT heatre denotesplayswritten lessfor art thanfor profit.

Inplaceof mythandhistory,of tragicheroesandnationalistfirebrands Boulevard
dramatistaandotherplaywrightofthemid-nineteenthcenturyfocusedncomfortablemiddle-
clasdives Dramanthe pre-Romantiera,aswehaveseenhadbegunto extend therangeof
subjectdo includesympathetigortraitsof humbleandordinarypeople.(2)n theconservative
middleofthe century,however,melodramafarce,andwhatwerecalledwell-madeplays
concentratedntheuppermiddle-classvorldofprivilegefundedby moneyandpowerrather
thanbirth. Thenouveauxicheswereboth enviedanddisdainedby the old aristocrats, who
responded with a heightened snobbery and avoided the gathgi@mgesvherethe new

elitewentto amusehemselves.

Wellmadeplaysactuallywerethe ancestorofthe contemporarytelevisionseries. Rarely
exploringcharactedevelopmentthe genredeployednsteadstockfiguresinvolved inintricateplots
that leadto last-minute dramaticrevelations Sacrificindhumanprobability for theatrical
effectiveness, these plays typically include a series of unbeliealrieidenceshat bring
long-lostrelativestogether,or compromisingettersthat exposeavillain's true motives. In other
words, after an initial fright, true love and virtue (eas#gognizedategoriesntherelatively

simplistionoraluniverseof melodramaandthe well- madeplay)arerewardedin the end.
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TheAudiencein the Theatre

The superior technical resources of the theatres built in the nineteenth century
dependednlargepartupontheprosceniunarch whichframedthestageandcreateda clean
breakbetweenthe playingareaandthe audience Associateavith the developmentoffixed
perspectivenRenaissandéaly prosceniunarchesnadepossiblehevisually convincinggalistic
backdropshatproliferatedinthe1800sThefirstpermanentheatre with abuilt-in proscenium
archwascreatedfor CardinaRichelieu'palacan 1641.Asnew theatresverebuilt throughoutthe
eighteenthandnineteenthcenturies prosceniumarchesgothigherandthickerandoecamenore
imposingParadoxicallgdevicehatoriginally promisedo draw the viewer's eye into the

playing area had the opposite effect of detachangliencesromthe action.

TheamphitheatreofancientGreecethethruststageofElizabethafnglandthe court
theatreroomsof classicaindiaor seventeenthcenturyEuropejndeedalmosteverytheatrical
structurethattheworldhadknownupuntilthistime hadflourishedbyuniting spectators and
actors in dramatic performances with important consequences for all the participants. The
nineteenthcentury European auditorium, however, had evolved infolacevheresocially
ambitiousmemberftheaudiencéadbetterviewsofeachother thanof the stage Hopingto
lure customerdo their theatres,ownersinstalledupholsteredchairs in place of wooden
benches and began selling tickets in advance for these comfodatdenmodationshis
apparenimprovementctuallyneanthatpeople begagoingothetheatreattimeswhen

theyhadcommittedthemselvesodosorather thanwhenthey mostdesiredto doso.
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Furthermorethemostexpensiveeatoftenaffordedtheworstperspectivdor
watchingheplayitself;patronspaiddearlyto occupywalled-off boxesvith movable armchairs
and private anterooms that circled the auditorium in several tiers. On the extsaheeof
thestagepfteninboxseatduiltintothe prosceniunmtselfandfacingtowardthe centralroyalbox
ratherthanthe performancespacegxpensivelggownedand bejeweledvomendisplayed
themselvego the gazeofthosewhosatoppositethem. Othertheatregoersalsomoreintenton
personamattersthandramatigoroduction couldsitin thedarkrecessesftheboxandwhisperto
eachother.Duringhelengthyintermissionsyisitswereexchangedrom boxto box;whenthe
nextactbeganyiewersoften hadmovedfromtheirownseatgo benearthosetheyhadreally

cometo seeatthetheatre.

SarahBernhardt

Socommonplacevasthesegamesfmusicathairghatatheatrescenebecamea staple of
nineteenth-century novels. Authors used their characters' attitude toward theatrical
presentatiorasgauge®fmoralworth. Tolstoyforinstancesignalshatlvan llycthadearnedo
detectthefalsityof materialismbyshowinchimcringewhenhiswife anddaughterdeavehimonhis

deathbedto goseethegreatFrenchactressSaratBernhardt.

Probablythe ultimatetheatricalform ofthe centurywasopera.nthesizeofits gestures
anditsdirectappeato thesenseshroughmusicdanceandspectaclethe opera filledeverlarger
theatres.WhenFlaubert'dVladameBovarygoesto seeaperformanceof Donizetti's_uciadi
Lammermoorsheissosweptawaybythe musicandthe melodramatictalethatshealmostoses
controlofhersensedndeedjtisnoaccidenthatmanyofthe libretti(orscriptspfthegreatest

operasofthecenturyweretextswritten byScribeand
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Sardouspecialistsn lifting their audience®ut of humdrumreality, thrilling andflattering them at

the sametime.

TheChallengeof the ProsceniuntStage

Thecombinatioroftheprosceniunarch theheavycurtaintraditionallyhungfrom it, and
the darkenedauditoriumsosegregategerformersfromaudienceghat the public'sshiftof
attentionfromstageactiontosociainterplayhadbecomeaformidablechallengé¢o playwrights.
Moderntheatreartistshavesoughtorestorethespectatorsvitalroleintwo diametrically
opposed ways, either by disregarding the barrier separating audiences from achyigisisting
onit. Dramaticrealiststreat the spacebeforethe stageasthe so-calledfourth wall, with audiences
in effect spying on the activities of their neighbours for the nitjlgactorsappearindpefore
theminessentiallyealisticsettingsOthermplaywrights emphasizbegapbetweentheatrical
illusionandeverydayeality. Theearlymoderndramatist§orcedcomplacenaindselfabsorbed
theatregoerdo recognizehe dilemmasof theirownlivesinthestagedlaysperformedbefore
them;thelatermoderndramatists forcéheatregoersotakeaccounbfthedistancebetween
themandtheactoranfront of them.Ineachphaseofmoderndramahowevertheplaywright
strivesomaketheatrical experiencetegralto thelife ofthe viewerandnot simplyapleasant

entertainment.

2. Introductionto Modern EnglishDrama

TheBeginning

The glorious days of the Elizabethan drama were followed by a long period of decline

andeclipse .Thepost-Elizabetharvainlyendeavouredo capturethe gracesof Shakespearand

otherillustriouspredecessorsyhilethe heroictragediesandthe comedy
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of loveandintrigue duringthe Restoratiorhardlyaddedanygloriouschapterto the history of
Englishdramatic literature. Goldsmith and Sheridan attempted a partial revival in the
eighteenthcentury buttheir sporadidrilliancewasfollowedbyaspellof darknessvhich spread
foralmostacentury for between1779 theyearofthe performanceof{ K S NA R impddant f I a i
play,and1876whent A y SfiNPp@ywasstaged,Englisrdramawas practicallparren.The
later eighteenthcenturywitnessedhe riseof greatactorsbut not greatplaywrights. Andit isan
acceptedrule that when acting flourishes drama languishes. Melodramaticsensationaland
unrealisticplaysalone were popular. A play was written not with a view to depictinglife and
characterbut for providing sufficient scopefor the lusty lungsof the declamatoryactor. Play
writing wasdonemostlyby hackwriters,who sacrificedboth art and realism in trying teke out a

living by writing to the dictates of theatre managepspducersandactors.

English drama was at very low ebb when T.W. Robertson, a playwright and actor,
appearednthescenefullyaliveto thelackofrealismandlowartistictoneofthedramaof hisday
he determinedto import realisminto dramaandraiseits artisticlevel. Theyearwas 1865which
witnessedhe performanceof hisplay.Societyprovedalandmarkin the revivalofthe Engliststage.
Therevivalmanifestedtselfin stressonrealismbothin subjectmatter andtechnique.In placeof
typesand stockcharactersRobertsonpresentedindividualmen andwomen, personof fleshand
blood. In the matter of techniqueandform he discarded blankerseandrhetoricin favour of
naturaland humanspeech.Robertsonrhoweverwas nota bold or revolutionaryspirit and he
couldnot divesthimselfof the old traditions,such asomanticmelodramaHe,therefore,failed

to exercisanysubstantialnfluenceonhis
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contemporaries and the much needed reform in drama required a more daring literary

genius.

SignificantWorks

Thedarlinggeniuswasfound, to someextent, in Arthur Wing PionerandH. A. Jones who
made pretty serious efforts tdrive away undiluted romanticism from tHenglish stageAn
expert craftsman Pinero had the courageto introduce several innovationsin dramatic
technique.In his The SecondMVirs. Tanqueray producedin 1893, he playedthe pioneer in
RA&ZOFNRAY3I GKS WwWaztAt21dz2Q | yR dofvéntiodsthdsh RS Q |
bringingdramacloserto life. Pineroand Joneshowever, he could not be sufficientlydarlingto
ignorepublictastealtogether.Thoughlonesvrote in hisprefaceto SaintsandSinneil(1884xhat
playwritingshouldnot be merelythe art of sensationabnd spectaculaitiusionbut mainlyand
chieflythe art of representingenglisHife, he couldnot avoid,in hisplays theatricalexcitement
andtoo muchuseof coincidencgustto humorthe audienceHencethe realismofthese dramatists

wasskindeepnotthe genuinestuffwhich subsequenplaywrightswvereto provide.

Thepersonwhoinfusedrealnewrevolutionarybloodinto EnglistdramawasHenrik Ibsena
Norwegianplaywright.He wasintroducedto Englishaudienceshy J.T. Grein,a Dutchman,in
1890. In England,William Archer, the famous dramatic critic, enthusiastically espoused 6 & Sy Q a
cause.ThroughL 0 & §eh@rierealismwasintroducedin Englishplays,L 6 & $hAr@diersare
drawn from ordinary life and characterizationn his playsreceives moreattention than the
patchingup of awell-knit plot. Moreover,the plot in hisplaysis essentiallypsychologicakeaving
little room for pure action or incident. The Ibsenionplay is essentiallya drama of ideas, of

characterswayedwvith ideasandstrugglingagainsthe
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forcesof conventionandsociety.L 6 & fl§ashavea rude shockto the susceptibilitieof his
contemporaries, but he was bold enough to stick to his theories and technique.
Consequenthheexercisedgreatinfluencealloverthecontinentandthedramaofideas ofevolt
againssocietyandconventioncameto stay.Thetyrannyof the starsystemand thestranglehold
of the commerciaimindedtheatre managersoulddo nolongerthrottle true dramaticart. The

renaissancef moderndramawasin full swingwith the adventof Ibsen.

If William Archerpropagatedthe playsof Ibsen,it wasShawwho imported the real Ibsen
spiritinto EnglistDrama.Highlyoriginalandindependentin manyways,Shawwas immensely
influenced by the plays of Ibseand, like him; he became a champion of conferrthg new
freedomof subjectmatter andtechniqueon Englisidrama.Sincehe appearancef hisfirst play
WidowersHousesn 1892,Shawstrodeonthe Engliststagelike aversatileTitanalmosttill the endof
hisdays AmongmodernEnglisldramatistsheproved themostzealousadvocateo f rationalismand
realism,brushingasideVictoriancobwebs,a proper climate for a dramaof ideas,enlargingthe
dramatistsvision and, above all, slowly forgingan appreciativeand responsiveintellectual
audiencefor hisproblemsplays.The volumeof his dramaticproductionis sowide and varied
that it is not possiblewithin this limited space tado justice to the great services which he
rendered to British drama. H&rmsand the Mans, CandidaMan SupermanSaintJoan,to
mention only some of his best plays, brought Englishdrama againinto its own and provided

inspirationandguidanceto otherplaywright.

G dlwayshaveto LINB | obgéryerShawd a @aysallhaveal JdzN1JZ hiedlagsst Shanare

inspiredby aconsciousconoclasticGalsworthythe two other greatluminariesin
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thefirmamentof moderndramagaveaversionof realismintheirwork,whichhasnotouch ofthe
partisanspiritorthe zealof the propagandistTheirrealismhasbeendescribedas naturalisn.e.
anattemptto presenta 6 2fair &dfoul,nomorenof S arkedaturalistic playsintendedto be
objective and impersonal,though both Galsworthyand Barker could not be absolutely
dispassionate. Both were revolutionaries in their own way. Barker revaigainstthe
tyranny of Victorian convention over the individual and Galsworthy resistedagainstthe
heartlessbut mightysociaforceswhichcrushthe individual.Barker expoundthe idealof self
realization, which Galsworthy strives to make out a case for tolerance and mutual

understandingandaccommodation.

{ KI medlstrandthenaturalisnofBarkeandGalsworthyavetobedistinguishedurther.
Shawisessentiallyanintellectual,cold,penetrating satirical often flippant, but the latterhave
nothingoftheimporthe mountebanknthem.Moreovertheydonot banishemotionfromtheir
plays.Shawisessentiallyatalkerandhisplaysaboutin discussiomnda displayofwith butboth
GalsworthyandBarkersubordinatesheemith andtalktothe possibilitiesflifeandthestrong
undercurrenbfemotionwhicheventuallysway$iuman life Bothdealwith problemsmostly
socialncharacterbutdespiteallhislegakraining, Galsworthisthemoredidacticofthetwo
whereasGalsworthyriestorubhismoralhome. Barkeleaveshepublictodrawitsownmoral.
NeverthelesgnallhisbestplaysStrife, JusticdheSkinrGamel oyaltieszalsworthyghows
himsel&atonceagreatartistanda grearcriticof society farmorebalancedreservedand

impartialthanShaw.

Thepopularityofrealismandnaturalisndidnotousttheromanticelementaltogether from
thedomainofmoderndramaRealisnstimulateghebrainbutatouchofromanticism vivifieghe

heart.d ¢ KeSofromancerelievethetediumofeveryday A Tv@adi .
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BarrieaScottismovelistwhoprovideadheliesofromancebyturninghisfaceawayfrom draband
cruelreality. Hefoundsolacein magidslesandimaginarydreamislandsGiftedwithaO K AfanByQ &
andmakebelief hewasatbestwithchildren AnditisaO K A f RayP¢tePang1904)nwhich
heisathisbest Amonghisotherplaysmentionmaybemade ofQualityStree{(1903)which
centregoundasweetovestoryfullofhispeculiacharm, humouandpathossmilesandtears.
TheAdmirableCirchtonywhatEveryWoman
Knows, Dear Brutus, Mary Raae all plays for removed from realism, presentimgossible
characterswhobehavempossiblyBarriecreatedanewtypeofplay,whichcan besbedescribedcas
G . F NNRaDlaniidgsf eoriiancewhimsicalityandquaintnessA perfectmasterof technique he
producedplayswhichdespitealltheir fantasyandromance, ar&eompactandwell-knit. Summingip
hiscontributionto moderndrama,LyntonHudsonobservesa lanageofgrowingecynicisnine
guardedhegutteringflameofRomancand

- A

1SLIWG AdG FNRY o0SAy3a jdzSYOKSR o0& AyidSttSOldz t A

NoaccounbfmodernBritishdramacanbecompletewithoutareferenceothelrish
Movementandthe ProvinciaRepertoryMovement.ThenewlrishTheatrewasfoundedin 1892by
agroupofprominentirishwriterswithW.B.Y eatattheirhead Lateron,Miss A.
E.HornimanawealthyEnglistwoman joinedthisgroupof writersandprovidedfundswith which

the AbbeyTheatre Dublin,wasconstructed.

Thelrish Movement, also known as CelticRevival was essentiallynational in character,and
concentrated on Irish themes and ideas. It also aimede&drming the stage and turninig
into athingofbeauty. Themovementhoweverwasnotintendedto espouse¢he causefrealism
or naturalism.Lynton Hudson,describingthis aspectto the movement, observesi Ldid not

thinkofaplayaseitherasermonoradebate notasintellectualatall
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asappealingorimarilyto the brain. It wasnot intendedto makepeoplethink, but to make them
feelto givethemanemotionalandspiritualuplifting suchasthey mightexperienceat massin a

cathedraloratthe performanceofada € YLIK2 y & ® €

Owingto theseaimsandidealsthe Irishplaywrightturned to the pastof their country, its
myths andlegends.In a sense their approachwasromantic and poetical.In his plays, Yeats
glorifiedthe nationalmythsandlegendsanddepictedprimitive humanemotions. Essentially a
poet, he gave beautiful ideas and firstte lyrical poetry but failed in characterization and
plot construction. His contribution to drama lies essentiallythe realismof poetry and

symbolism.

ThelrishMovementalsoinspiredanewtype of nativecomedydrawingits inspiration from
Irishfolk-loreandlrishpeasantryThebestexponenbfthiscomedywashetalented
J.M. Syngd1871-1909) whomY eatgliscoveredn Pariswastinghisgeniusasajournalist, Syngdrew
hisinspirationlargelyfrom the simplefishermenof the Aranisles.Therehe sawhumannature both
at its bestand at its worst. He alsopickedup the native speedand picturesqueidiom of these
people.Syng@® iestcomediesarein the Shadowofthe Glenthe ¢ A y (WeddliRgandparticularly
ThePlayboyftheWesternwWorld. Thelastwasatonce recognized to be his masterpiece after its
performance at thd.ondon Theatren 1907.Syngealsowrote afewtragediesthe bestof whichin
Riderdo the Sea1904).Syngewrote sixplays.Hisdramaticworkislimited but it is of suchahigh
order that hisplaceAy . NAGAAK RN} YI A& | d&adz2NBR F2NJ
{ KI' 1 SaLJSI| NB X ¢a ypanll aisGrédramatiitrstidof ahd a keeninsightinto the
motive forcesof human character, but also the gift of transmuting pathos and ugliness into
poetry andbeauty,andthe exuberancenseparablerom all greatgeniusesLikeShakespearehe

never

f
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moralizesheisadramatistpureandsimple Hehadnosympathywiththedidacticschool of

RNJ YI ®¢

MissHornimanwhohadfinancedthe AbbeyTheatre Dublin alsofoundmoneyto start a
repertorytheatreinManchestem1907 Sincgéhentheprovinciatepertorytheatrehasplayeda
significantroleinboth EnglislandAmericardrama.lt becamethe chiefcentrefor producing
talentedplaywrightsandactors.Othertheatresnotablythe LiverpooPlayhous€1911)slowly
cameintoexistenceUnlikethelrishTheatretheManchesteandother Englistheatreswerenot
intendedto arouseorrevivelocalnationalismnorwerethey inspiredythepoeticandsymbolic
aspectoflife. Theidramawashighlyrealisticand intellectuainlinewiththeworkoflbserand
Shawltdidmuchto popularizeéhedramaof ideaandrepresenthesocialifebothoftherichand
thepoorofthehighlyindustrialized towns of Manchester and Birmingham. This drama was, of
course, naturalistic and photograpliatabittoo seriousevengrim.d hightinarepertory
0 KS I wroigSe =

JohrErvineg ¢ kldostascheerfubsanightinamorgue Peopleventtorepertorytheatresas
someDissenterformerlywentto chapelwoebegonelandasif theycameto atone for

lamentableéd A y a @ ¢

TheFeatures

Animportantphaseofmoderndramaisfoundintherevivabfthepoeticdramaalongsideof
the naturalisticandrealisticplays.Theplaysof Yeatsverepoeticto acertainextent butthelrish
TheatreeventuallydriftedfrompoetrytowardsrealismInEnglangboetic dramdounditsfirst
exponeninStepherPhiliphsywhoseblankverseplaysenjoyed considerableopularityinthe

firstyearsofthecentury.StepherPhilipgpossessed



23

considerabl@ramaticgeniusput hispoetictalentwasnot equallyhigh.Sohefailedto work a

revivalof poeticdrama.

ItwereJohrDrinkwaterandJohrMansfieldvhobroughtabouttheactualrevivalof poetic
drama. Drinkwater did not attempt to write in blank verse and thus escapeatparisorwith
the greatShakespearddeproducedour poeticplays putusedboth proseandversenthem.Finally
hegaveuppoeticdramaaltogetherandwroteonlyinprose.

Finally he gave up poetic drama altogether and wrote only in prose. His masterpiece
isAbrahaniincolraplayonthelifeofthe AmericarpresidentHisotherplay<Cramwell an®iary
StuartarealschistoricalputtheyR A ReghauptothelevelofAbrahamnlincoln Masefieldhose
atfirstbiblicalorhistoricakubject@andexperimentedvith varioudyric metresincludinghe
rhymedcouplet buthefinallyevolvedapoeticidiominproselike2 2 NR a ¢ Bk&Syrigedeé
forgedanewpatternof rhythmicspeechterse figurativeand rootedinthe soil.Hischaractersare
simpleyusticfolk.HisbestplayisTheTragedyf Narwhichpresentsapictureofrusticcruelty,
thoughitisnotwithoutacertainelementof tragicgrandeur.Theplaythoughwritten in proseis

essentiallypoetic.

Among other exponents of poetic drama John Flecker, with his oriental
playHassanjeservespeciamention.Itiswritteninhighlycolouredproseputitislikea I a STA St RQa
Nansteepednthespiritofpoetry.Lawrencddinyon LordDunsanyordromonBottomleyand
T.S.ElidtavealscattemptedpoeticdramaT.S9 f AMuid€i&The Cathederdlasproveda

succesdyuttheplaysoftheothershavefailedto elicitmuchappreciation.

There are some of the main tendencies and types of modern drama. Though the

momentumofdramatiaevivahasotkeptupauniformpaceduringthecenturyitsfuture
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isnotdark Whatit willbeintheyeargo comeisnotaltogetheimpossibléo@ A & dzl  &ah S @

onlyguessvhatformthenewdramawillassumevheniteventuallyfindsits

S|j dzA t APoigsthigmaioéeinthinkingthatit willbemorecloselyalliedwith music andhe
ballet.Onethingissure:it mustrecoversomeofthethingsthatit haslostthe obviousbeautiesof
romanceandpoetry.lt maybe,asGalsworthypredicted lyrical,andits provinceio describehe
elementakoulofmanandforcesof Naturewith beautyandthe spiritofdiscoveryltwillmost
likelyto beaswingbackofthe pendulunthat oscillateseternallybetweenRomancendRealism.
Thefallacyof RealismasJame®BranchCabelhasputit, & ihatitassumesurmilepostdobeas
worthyofconsideratiorasourgoal:and thatthe especiapostwe arenow passingevealsan

eternal@S NRA (1 & © ¢

AnOverview

ModernBritishDramasaperiodofliteraturethat canbedifficultto placewithina distinct
beginningandend.Becausdistoryisneverending it canbehardto classifywvhen oneerastartsand
finishessincditeraturedoesotchangevernightthereisnostraight lined apparent
transformatiorofthematicelementsrstyle Thereforepeoplemustiook at a wide range of
literary elements to find patterns and gradual changes, in ordeategorizeaspecifidime of
literature.Duringthe Victorianera, Britainwasconstrainedoya rigidclassystemManypeople,
includinghoserelatedtothearts dealtwith theinability toobtainanysortofindividualismThe
elitedominatectheBritishculture therefore they wereattheforefrontofthey I (i ZeBpghSién
amongsthearts.ForthatreasonModern BritisitDramaecameneraofBritishliterature
focusednfindingandreceivingtsown identity Britishtradition,languageandpoliticswereonly
afewmajortopicssoughboutby illustriousModernBritishDramafigures It isbecausefthese

national thematicissueghat

ahy$
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Britainhasbeenableto establishastrandof uniquenesswhichsetsthemapartfrom decade of

limited, confinedliterature.

Although the beginning of Modern British Drama has no specific start date,
Christophetsbentheauthorof ModernBritishDrama:TheTwentiethCenturyprovidesan untried
timelineofeventghatfollowsModernBritishDrama'sistory Accordingolsben,1890marksthe
beginningof ModernBritishDramawith GeorgeBernard{ K | att@ckon themostprevious,
Victoriarera Aroundhistime,theartswereexpressingheneedfora change in the disposition
and role of theatre. Britain no long&ranted to follow the traditionajenreseeronstage;
theyrejectedogicabtructuresandreasoningRather, writersvantedtouseanapproactihat
wentbeyondsheeentertainmentsomethinghat generatecamessagandspokeaboutsociety.
Onstage ModernBritishDramabegarto mirroreverydayife.lttookonan"anti-illusionistic"
portrayaloftheworld. Thecharacterdendedto embodycharacteristicshat epitomized
humankindasawhole.Clearlyrealismappearsobetheultimatedrivingthemethroughout
ModernBritishDramaAlmostevery playsawinLondonduringthesummeiof2011,

demonstratedsomeelementofsocial realism.

ForinstanceBetrayal PygmalionActwithout Words llandWarHorseareplays thaposses
elementsofrealismandnaturalismtheylinkcharacterssetting,andpropsto varioussocial
contexts SpecificallySamuel S O 1 Actwith@uiWords llissoblatantly vaguethat hisdesireto

addressallhumankindsmadeundisguised.

BetrayalbasedffofHarold A y iieSllifeIddeaffair instinctivelyhighlightghe LIt | & Q &

realisticnature.Furthermore the overallplotisonethat anyonecouldeasilyrelateto
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andunderstandsTheplay'scostumesprops andsettingweresimple averageandreflected every

daylife.

PygmalionsentirelyfocusedntheBritishsociaktructure fromlanguagéeo etiquette.
Thebasicstorylinequestionsvaluesmaterialismandsociaktatus allofwhichareactualissueghe

averagepersonmustdealwith, insociety.

WarHorsdgouchesonamorepoliticalsubjecimatterthroughthedepictionofwar andits
effectsonnature,humankindandanentire nation. ThroughoutWarHorse MichaelMorpurgo
displaysheterribleaftereffectsofwaranditsdamageo people nature,and societyMorpurgo
utilizeshisstoryto highlightthedevastatingffectsofacorruptand flawedculture,government,

andsocialstructure.

HoweverModernBritishDramadoesnotpresenthesevariousociatituations merely
forthesakeofexposureinsteadmanywriterstaketheirpoliticalmessagesne stegdurtherin
ordertocriticizeandcondemrtheBritishsociabtructure TomanyModern BritistDramawriters,
theideaofaman-madesociakystenwassadimitingandirrational thatitmustoemockedThis
apparenguipataflawedBritishsociaktructurecanbeseen withirGeorgdernardShaw's
PygmalionThigarticulamplayrevealsheeversoflawed Britislsociabystenoftheearlynineteen
hundredssomethinghatShawcontinuously struggledith. Bytheendofthestory,Shaw's
keynoteismadeapparentpeoplewill inevitablycontinueto betrappedbehindamanmade,

pretentioussocietythat continuesto selfdestruct.

InBetraya| HaroldPinterusesWS NN a@ainechanisnio addapoliticalfeature of

ModernBritishDramato hisplay.WS NN isaBvaysbeingtalkedabout,but shenever
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shows up on stage. Thesuld very well be intentionally done, in order to denote how
completelyabsentshewasfromWS NIfeEd€spitethembeingmarried.Indoingso,Pintersubtly
mockghesocialdeologyofmarriageBydisplayinghecompleteabsencefan actual
relationship whilestill claimingto bemarried, marriageactsasasocialkconvention thaisexpected
to occurdespitethere beinganyactualloveinthe relationship.Thissocialideologystripsthe

emotionandpassiorfrom life.

Another unique aspect of Modern British Drama is its portrayal of ethical and
unethicalsituationswhichpusheghe audienceio contemplatemorality. Betrayaisafine example
ofusingmmoralmateriatto provokehumouramongstheaudiencelnreality, there@snothing
funnyaboutbetrayabndlying butPintermanagesokeepheaudience laughing by
incorporating comedic material within the play. However, this humorous techrugoedso
ignitea"questioningpfmorals"withintheaudienceWhileaudiencemembersaresittingthere
laughingat the lackof valueghesecharactergypify, moreoften than not, if they were the ones

being cheated on or lied to, they no longer would be laughing.

Withallthesethemesglementsandfeaturesatplay jtisultimatelythewritingthat drives
thisencompassintpemethroughoutModernBritishDramaGivertheamounthe wrotein
combinatiorwithhissocialndpoliticalinvolvementShawsconsideredhefirst andforemost
figureof ModernBritishDramaDuringhistime,heanalyzedeuropean traditionandbroughthis
critiquetolife,byputtingitonstagePygmaliomsafineexample oShaw'sabilityto openlyexpress

hisopinionson Victorianvalues.

Thedirectinfluenceofoneauthoronanotherwasalscanimportantaspecthat shaped

ModernBritishDramaForexample, S O 1 ActwithouiWords,lIfocusenthe
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ideathatnomatterhowonelives|ifeisalwaysnovingorward.ltdoesnotmatterhowfast othow
slowyoumovebecause¢imeflowsatonecontinualyelentlespace Onecannot controtherateat
whichlifepasseby.Peoplavakeup,completeheirdailyactivitiesand thennomatterwhat,the
nextdaycomesTherasnoneedforwordsorexplanations becaugkatisjustthewaylife goes.

Howeveriftheystoprespondingotheprodding, could this represedeath?

Undoubtedlythisissimilarto{ (i 2 LJLdueNtiRringvfrealityandmeaningf death.In
RosencrantandGuildensterrareDead pnecanseethe constantquestioningof realityandbeing
ableto controldestiny ObviouslySamueBecketthashadaninfluenceon Tom{ { 2 LILStyIBdR Q &

writing.

InterestinglyenoughHaroldPinterusedo givehisplayso TomStoppardor editing,
commentaryandsuggestionbeforehesentitto stage Theinabilityforoneto controlpersonal
destinyorfateisathematidinkthatcanbeseerbetweenBetrayahnd Rosencrantand
Guildensterraredead Betrayashowshow? y i@&ctionto anotherperson is something that
cannot be controlledandin this case Jerry and Emma unpredictédlljoreachotherafter
theyalreadymarriedotherpeople Asawhole Tom{ { 2 LJLBlos¢iR@rtandGuildensterrare
Deadquestionghelogicinrealityandthe forceswhichcontrolfate. Clearlythereisaspecific
guestioningof reasonandlogic,within bothoftheseplaysthat makegheinfluenceofone

authorto anotherevident.

Withthatsaid{ G 2 LJLdritids@sirongrepresentatiorofagraduathangebroughton
byModernBritishDramalnRosencrantandGuildensterrareDead Stoppard questionegicand

reasoningHegoesagainstraditionalstructurebyusingcharactersvho
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rejecttheconcepbfdivinerightandtheabilityto controlfate.Stopparditilizesthe stageto voice

thesequestionsandchallengehisaudienceo identifywith whattheytruly believe.

Ultimately aplayreachedtsfullestpotentialwhencarriedoutonstage Seeing actors
playtherolesofcharactersvhoembodytraitssimilatoyourown,makeshelLJt | @ Qa 2 @S NI f f
meaningnoreinfluentialandpowerful.Understandinghethoughtsandideasof dominant
writers,fromthepreviouscenturieshelpsusbetterunderstanchistoryand eventuallgurrent
daysociety Theabilityto bringhistoryalivenotonlyenhanceshe content,butalsoincreasess
sustainabilityAlthoughModernBritishDramadoesnot seemto haveanapparenteginningr
end thereisstillaserieoftrendsandeventswhich illustrateandexplairhowBritaincameo

establistliheirownstyleofinfluentialliterature.

3. UniqueCharacteristicef Modern Drama

Theatreandthe Modern World

Dramatists often earned theneputation by confronting the audience with
controversiasubjecmatterandformsmadeto challengeatherthanpleasdheviewer. Advances
inscienceandtechnologyexpandingitylife, nationalismgchangesamongsocialclassesandthe
movefromanagrariarto anindustrialeconomynfluenceddramaticthemes.Playsvereoften
censoredrbanneddueto their explicitor controversiatontent, leaving them performable only
for small, private audiences. The Wklade Play and/lelodrama genresfthenineteenth
centuryt wereridiculed.DramatistsncludingHenrik Ibsen (1828.906) and George Bernard Shaw
(1856;1950) applied conventions of thegdaydutadaptedhemtosociabndpsychological
issuesatherthanincidentsAugustStrindberg1841912)abandonediramaticrulesforthelogic

ofdreams AntonChekhov
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(1860;1904)abandonedstockcharacterandextremedramafor understatementnd nuance.

ThelndependentTheatreMovement: Naturalism

NaturalistheatresncludedAndrd y (i 2 KhgafdirenParis) TDNB A Yy Q &
IndependentheatranLondonQtto. NJ- KFheEBiaihneofBerlinandKonstantin
{ G y A aMoscaarTRet@reamongseveraindependentheatresallowing modern
playwrights to perform works outside of commercial theatristuralism originateth
1860g-ranceasamovemeninterestednsciencandsociabehaviourscausedybiological
factorsasopposedow 2 Y I Y (i htérksiinérfodionandpersonal experiencélaturalismgrew
outofaninterestin5 | NI thegriesaboutcreaturestheir survivability paturalselectionand

dependencenthe environment.

Modern Acting

Naturalistheatreemphasizedealisticstagepropsandrejectedhistrionicacting,instead
olFaAy3a LISNF2NXYIyYyOS 2y GKS | OG0 29%DsiavskfB6xOK 2 2 3 &
1938),nterestedinrealisticacting broughtin Norwegiarfurnitureto helpactorsmergewith their
rolesinthe NorwegiardramatistL 0 & Blag€3eorgl the Dukeof SaxeMeiningen(1826;1914),
introducedchangesnensembleactingandvivid crowdscenesDaringfemalerolesledto anew
generationof modernactresseincluding EleanofuseElizabettRobinsandEva_eGalliennethey

oftenchosd. 6 & Rlag€d @evelop their signatunmles.

Aestheticism andsymbolism
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Aestheticisnwasassociategrimarilywith OscaiVilde(1854;1900) andfocused orArt for
I NJdraéi amovementthat emphasizedbeautyoverthe socialor politicaluse ofartworks.
Symbolismvasassociatedavith MauriceMaeterlinck(1862;1949)of Belgium, MadamRachilde
(18601953 pfFranceandWilliamButlerYeat$18651939)fIreland, an&mphasizedhysticism,
subjectivityandsuggestioinsteadofdirect,commorspeech. StagesichasAurélien_ugnét 2 S Q &
Theatredef Qs da@aviBhampionesimplesetsovertheb I (i dzNdluttefedstagesEdward

Gordon' NJ abslrecetanLondon parallel Symboliséttings.

Theatre and thédvant-Garde

FuturismJedbyF.T.Marinetti (1876;1944)in Italy,removedthe humancharacterfrom
theatreandreliedonpuppetsmachinesandinanimateobjectsDadaismledby Romanian
TristanTzarg1896;1963) flourishedinthe CabareWoltairein Zirichduring Worldwarl,and
creatednonsensgoemsmusicapiecesandmaskederformances.
SurrealismigdbyAndreBreton(1896:1966)focusednSigmund NS gaiRcaanalyticaind
dreamtheories AlfredW|- NRNIURWEH 1896 hecameaaniconicsurrealisplay.
FrenchmamntoninArtaud(1894;1948)oecamei dzNNEB mdbstinfudnBaidramatistand createda
Theatreof Crueltyt aprimaltheatreinspiredoyancientituals,aswellasthe Marx. N2 { fins NB& Q
comedies! NJi | Tt atreandltsDouble(1938)iscusseplague,primitive myths, and
. FEAYSaS alFyAYFGSR KASNRIteLIKAOCaAE AYy (KS 02y
avantgarde became associated with progressive jgatticularlyrelatedtosocialisnand
anarchisminltalyfuturistsbecameassociatewvith Fascism extremenationalismandadvocacyf

war.Dadaist®pposedvarandembraced
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socialisnto destroyclassbasedsocietiesSurrealistgftenjoinedcommunisparties. Russian

futuristsparticipatednthe RussiactoberRevolutiorof 1917associalists.

Political TheatreBrecht

BertoltBrecht(1898;1956)isthe mostinfluential politicalplaywrightof avantgarde
movementshedevelopedEpicTheatre EpicTheatrereliesupontechniqueghatinterrupt the flow
of plot and acting, which Brecht felt would letmlcontemplation rather than observatiat
spectacleErwinPiscatotaughtBrechthevalueofusingilmandotherart formsinthe theatre,

whichledto collaborationsvith composersncludingKurtWeill (190Q; 1950).

CulturalRenewallrelandandthe United States

5dzo0f AyQa ! 00Se ¢KSI i NBdefeadordafi®m Englghd, elubligoh v 3
[ FRe ! dAaAdzaGr DNBI2NRQa SYLKIaAa 2y (WBANID G KS
criticizesomanticizedviewsofthe Irishpeasantryto the extentthat his Playboypfthe WesternWorld
ledto riotsintheatres.TheProvincetowrPlayersvasasmalltheatre troupe in the U.S. devoted to
presenting new plays by American playwrigimidudingSusartlaspel{1876;1948)andEugene
h Q b @98&;1953) ThelittleTheatreMovementofthe1910sand1920providedspacdor
experimentaplaygobestaged withouthe commercialndfinancialconstraintsof Broadway

productions.

Tragedy, Metatragedy , Meta-Theatre

Oc

L N
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WritersincludingedwardAlbeg(b.1928) ArthurMiller (19152005),Tennessee Williams
(1911¢1983)andEugenéd Q b &pldreitragedyineverydaydmericariife, includingeconomic,
socialandpersonathallengesMeta-tragedy(alsocalledd Y S-ii IK S | fodNSesnéoleplaying
andtherelationshifbetweenrealityandtheatrical illusionsandisbasednthebeliefthat
tragedycannotsuitthemodernworld.Luigi
t A NI y RSB HOFExEharacterinSearclofanAuthorandlearD Sy $1910:3986)

playsarefamousmeta-tragedies.

War,Revolution,andDepression1900;1945

The Russian Revolution of 1917, World War | (£2249), and the stocknarket crasiof
1929showedthe destructivepotentialof technologyandindustrializationFranklinw 2 2 8 S@Sft (G Q&
NewDealncludedaFederal heatreProjeci{1935}hatprovidedtheatre sponsorshipAfrican
Americanglockedto Harlemdueto racismandeconomigroblemsn theSouthHarlembecomes
culturalcentreforjazzfinearts,anddramasyZoraNealeHurston(1891¢1960)andLangston
Hughe41902;1967) WorldWarllendedthe periodof moderndrama,generallyplacedbetween

9 R A dd2nyofsirationofthe lightbulb(1879)to the atomicbombingof Hiroshima(1945).

7. Suggested Essdypics

Discusshe evolutionof moderndrama.

Howthe Shakespeareanramaisdifferentfrom moderndrama?

Discusshe developmentof modernBritishdrama.

Whataretheimportantfeaturesandcharacteristicef moderndrama?
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Structure

1. Background

Introduction to thePlaywright

GeorgeBernardShawpornin Dublinin 1856 begarhiswriting careerasanovelistand
journalistputgainechisgreattameasaplaywrightMostpeopleconsideShavthe second
greatestplaywrightinthe EnglishanguageafteronlyShakespearé&rowingupin Dublin Shaw
developedawide knowledgeof music art andliterature undertheinfluenceof hismother,a

singerandvocalmusicteacher.



Atage20hemovedo LondonwherehespenthisafternoonsntheBritishMuseum andhis
eveningpursuindiisinformaleducatiorbyattendingecturesanddebatesHe declaretiimselfa
socialistn1882andjoinedthenewd C I § 2 I0yird8B4Sborhe distinguishetdimselfasan

effectivepublicspeakerandanincisiveandirreverentcriticof music, art andrama.

Asacritic,hegrewwearyofthe fashionablébut intellectuallybarrenmelodramaf the
19thcentury HisadmirationfortheNorwegiarplaywrightHenrikbsenaboutwhom he wrote
influential essays) encouraged Shaw to reshape the English stage with sophisticated

comedieghatpresentedvhatheconsideredmportantsocialssues.

{ KI fasiplay? A R 2 gHSus@spasproducedhtaprivatetheatreclubin1892.
ltwasfollowedbyThePhilandereandMrs? | NNBofeQ@siorThesehreeplaysvere published
asPlaydJnpleasan{1898) More palatable thoughstill richwith challengeso conventional middle
class values, were his Plays Pleasant published the geanethis voluméncludedthe playsArms
andTheMan, CandidaTheManofDestinyandYouNever Caitell In1897Shawattainedhisfirst
commerciabuccessvith the Americarpremiereof Thes S @Distigetheincomefromwhich

enablechimtoquithisiobasadramecriticand tomakehislivingsolelyasaplaywright.

In1898hemarriedCharlottePaynel ownshendanlrishheiressvhomhehadmet through
hisFabiarfriendsBeatriceandSidneyVWebb Although{ K | @a@sverenot popularinitially,in
theperiod1904-07hebegarto reachalargeraudiencehroughan influentialseriesof
productionsat[ 2 Yy RRoyaldurtTheatre Hisplaysbecameknown fortheirbrilliantarguments,

theirwit,andtheirunrelentingchallengesotheconventional morality of hisme.

Hisbestknownplay,Pygmalionwasfirst performedin 1913.Twogenerationgater, it
attainedevengreaterfameasthe musicaMy FairLady DuringWorldWarl,{ K I an€} &var
speecheandacontroversiapamphletentitted CommorSenséboutthe Warmadehim very
unpopular as a public figure. In Heartbreak House (performed 1920) Stppsedina
countryhousesetting,the spiritualbankruptcyofthe generationresponsible fothe carnageNext
cameBacko Methuselah(1922)andSaintJoan(1923)whichledto hisreceivinghe NobelPrize

for Literaturefor 1925.



Shaw continued to write plays and essays until his death in 1950 at the age of 94.
Introduction to thePlay

Pygmaliomasbecomebyfar Shaw'snostfamousplay mostlythroughitsfilm
adaptationn1938 Shawvasntimatelyinvolvedwviththemakingofthefilm.Hewrotethe

screenplayndwasthefirstmanto winbothaNobelPrizeandanAcademyAward.

ShawvrotethepartofElizaDoolittleforabeautifulactressxamedvirs.Patrick Campbell,
withwhomitwasrumouredthathewashavinganaffair. Thisumourlater turnedoutnottobe
true,andsomecriticsreadthedisappointedoveaffairbetweenHigginandElizaasreflecting

Shaw'swnromanticfrustrationsincludingalong,celibatemarriage.

Shawonceproclaimed: TheEnglisthavenorespector theirlanguageandwill not teach
theirchildrentospealkt. Theyspelit soabominablyhatnomancanteachhimself whait sounds
like."MuchofPygmaliomswrappedupwith theclassdentificationthat comeswith havingan
accentinBritishsociety Asasocialistvith strongconvictionsShaw usethe stageto expose
hypocrisiesurroundingnarriageanguageandconvention.
Shaw'preoccupationwithlanguageénthisplaymayalschavenadsomethingodowith thefact
thatthemostfrequentcriticismofhisearlierplaysvashathischaractergngaged in witty banter
that lacked depth. By making language the centre of this play, Blghhghtsthe significance

of somethinghat hiscritics,despitetheir criticismsweretendingto downplay.

Shawookhistitle fromtheancientGreekegendofthefamoussculptomamed
Pygmalionvhocouldfindnothinggoodnwomen and,asaresult,heresolvedoliveout hidlife
unmarried Howeverhecarvedastatueoutofivorythatwassobeautifulandso perfecthathe
fellinlovewith hisowncreation.Indeedthe statuewassoperfectthatno livingbeingcould
possiblybeitsequal.Consequentlyatafestival heprayedto the goddessoflove Aphroditethathe
mighthavethe statuecometolife. Whenhereachechome to hisamazementhefoundthathis

wishhadbeerfulfilled,andheproceededo marrythe statue whichhe namedGalatea.



EverthoughShawusedseverahspectofthe legendmostprominentlyoneofthe namesn
thetitle, viewersyriters critics andaudiencefaveconsistentlynsistedupon there being some
truth attached to every analogy in the myth. First of all, in Shaw's PygnRafimiessoHenry
Higginssthemostrenownedmanofphoneticofhistime; Higginssalsolike Pygmalionn hisview
ofwoment cynicahndderogatoryHigginsays,'lfindthatthemomentlletawomanmakefriends
withme,shebecomegealousexacting suspiciousandadamnecdhuisance.Andwhereasnthe
myth,Pygmaliortarvedsomething beautifubut of rawstoneandgavei life, Shaw'$Higgingakesa
"guttersnipe,"a“squashedcabbage leaf" up out of the slums and makes her into an exquisite
work of art. Herehowevertheanalogiegnd.Shaw'sGalatea, Elizadevelopsasoulofherown

andafierceindependence from hareator.

Inthepopularfiimversiorandintheevenmorepopulamusicatomedyersion(My Fair
Lady)the endingallowsthe audienceo seearomanticloveinterestthat blendsin withtheancient
myth.ThishoweverjsasentimentalizedersiorofShaw'play.Shaw providedosuchtender

affectionto blossonmbetweenprofessormndpupil.

Preface to Pygmalion

Shaw ultimately wrote a preface to almost all of his plays that he considered
important.Infact,sometimeghe Prefacesthe Prologuesandthe Afterwordexceededhe lengthof
the originaldramasInoneof hisprefaceshecommentsthat mostdramatistsusethe prefaceto
expoundonthingsthat havelittle ornoimportancetothedramaHere, Shawjgrefacedoesnot
commentuponthedramathatistofollow,butinsteadsincethe playdealswith phoneticsand
sincethe charactefHenryHiggingsbasedargelyupona mamamedHenrySweetandsinceShaw
ultimatelydidleavealargesumof moneyupon hisdeathforathoroughrevisiorofEnglisispelling
rulesheuseshisprefaceocomment upornheabsurdityofEnglisispellingnconnectiorwith
EnglisipronunciationFinally, Shagarcasticallyeferstothosecriticswvhosaythatasuccessful
playshouldheverbe didactic;thisplayisobviouslydidactic andit hasbeenimmenselypopularever

sinceit wasfirst presented.

2. Major Themes



a) Class

ThesociahierarchysanunavoidableealityinBritain anditisinterestingowatch itplay
outintheworkofasocialisplaywright Shawncludesnembersfallsociatlasses frorthelowest
(LizajotheservantlasgMrs.PearcejothemiddleclasgDoolittleafter hisinheritance}o the
genteelpoor(the EynsforcHills)to the upperclasgPickeringandthe Higginses)hegenerakenseas
that classstructuresarerigidandshouldnotbetamperedwith,sotheexamplefLiza'slassnobility
ismostshockingThdassueflanguageéstied upinclasgjuitecloselythefactthatHigginssableto
identifywherepeoplewerebornby theiraccentsstelling.Britishclassandidentityareverymuch
tiedupintheirlandandtheir birthplace,soit becomedardto besociallymobileif youraccentmarks

youascomingfrom a certainiocation.
b) Gentility andManners

Goodmannergoranymannerstall)weremostlyassociatedvith the upperclasst thistime.
Shaw'positiononmannersssomewhatinclearasasocialistpnewouldthink thathewouldhave
notimeforthembecauseheyareamarkerofclasslivisionsYet, Higginsjsatternoftreating
everyondikedirt--whilejustasdemocrati@sPickering'sf treatingeveryondikeadukeorduchess
-islesssatisfactoryhanPickering'sitisapoignant momenttthe endof PygmaliorwhenLizahanks
Pickerindor teachinghermannersand pointedlycommentghat otherwiseshewouldhavehadno

wayoflearningthem.
¢) Marriage andProstitution

Thesanstitutionsareverymuchrelatedin Shaw'playsgspeciallyn Mrs.Warren's
professionFromhisunusuastandpoinbfbeingcommittedtoacelibatemarriageShaw
apparentlyfeelsfreeto denouncemarriageasanexchangef sexualityfor moneysimilarto
prostitution(everthoughthiswasnothappeningnhisownmarriage)lronicallywhileher father
expressenoregretsvhenheisledtobelievethatLizawilltakeupthisprofessionit isshewho
denouncest. Shadeclareshatshewaslesslegradedasaflower-sellerthanasa "genteel'tadytrying

to makeanappropriatemarriage-becausesaflower-seller,atleast,shewasn'tsellingherbody.

d) Myths ofCreation



OfallShaw'playsPygmaliotnaghemostreferencedo GreekandRomanmythology.
Higgins represents Pygmalion, a Greek sculptor who lived alone becatsdduyvomen.
Pygmaliorcreatedasculptureofaperfectwomanandfellinlovewithit; afterheprayed,
Aphroditebroughtittolifeforhim.ThisstatueisnamedGalateaanditis representedn Shaw's
playbyLizaUnlikethemyth,Shaw'playdoesnotendinamarriagebetweenthepair,andLizas
infuriatedwith Higgins'suggestiothathersuccesshis succesmdthathehasnadeherwhat

sheis.Shehasvorkedtorecreateheridentityas well.
e) Language

InthisplayandinBritishsocietyatlarge Janguagéscloseltiedwith classkFrona person's
accentpnecandeterminewherethepersorcomedromandusuallywhatthe person's
socioeconomibackgrounds.Becausaccentsarenotverymalleablepoorpeoplearemarkedas
poorforlife.Higgins'seachinggaresomewhatadicalinthattheydisrupt thissocialmarker,

allowingfor greatersociamobility.

f) Professionalism

At the time that this play was written, the idea of female professionals was
somewhat new. Aside from the profession of prostitution, women were generally
housewivedbeforethisperiod,andthereissomeresiduakesistancdo the ideaof normallymale

professiondeingenteredbyfemalesnthe play.

Moreover PickeringsinitiallyhorrifiedbytheideaofElizaopeningaflowershop, since
beinginvolvednatradewasamarkofbelongingothelowerclassPickerings shakersimilarly
afterhisexperienceof watchingElizgool everyoneatagardenanddinner party,sayinghatshe
playedherpartalmostoowell. Theideaofaprofessionalemale socialitessomehow

threateningto him.

g) GenderSolidarityor Antagonism



AlthoughBritishsocietyissupposedo breakdownalongclasdines Shawmakesa pointof
highlightinggenderoyaltiesin this play.AlthoughMrs. Higgingnitially ishorrified by the idea
that her son might bring 8ower-girl into her home, she quickly grows sympathttiaza.
Asawoman sheisthefirsttoexpressaconcerrforwhatwillbedone with the girl after the
experiment-the idea that her training makes her highly unmarriagealgnyone
anywhereonthesociakcaleWhenLizaunsawayfrom WimpoleSt. sheinstinctivelyknowsthat
Mrs.Higginswill takegoodcareof her.Higgins'snothersideswith Lizabeforeevenherson not

revealinghatLizasinthehousewhile Higginssdiallingthe police.

Incontrast relationsbetweenpeopleof oppositegendersaregenerallyportrayedby Shaw as
antagonistic. Higgins and his mother have a troubled relationship, as do the praadsbs.
PearceFreddyandLizajetalongoetterperhapsnlyduetohismore passive, feminine

demeanour.
3. Summaryand Analysisof Acts
SummaryandAnalysiofActl
Summary

ActlopensgnCoventsarderundertheporticoof St Paul'<Churctduringaheavy summer
rainimmediatelyafteratheatricalperformancéiadetout. Alltypesandlevelf societyare
huddledhereto avoidthe rain.Mrs.EynsfordHilliscomplainingo herdaughterClarahatherson
Freddyhasheengoneanintolerablylongtimeinsearclofacab When hesuddenlyreturnswith the
announcementhatthereisnotacabto behadfor neither lovenormoney theyreprimanchimfor

nottryingotherplacesandquicklysenchimoffto try againin anotherdirection.

AsFreddyreopenshisumbrellaanddashe®ff, heaccidentallycollideswith aflower girl,who
ishurryingfor shelterandknockverherbaskebfflowers.lnaheavyalmostincomprehensible,
Cocknewccentshefamiliarlycallshimbyhisname(Freddypandtells him to watch where he is
going. She then sits and begins to rearrange her flowers, muniblvegselfaboutthe

carelessnessfsuchpeoplewhoknockothersabout.



Mrs.EynsfordHill,whohasheardthe entire episodejsconsumedvith curiosityas tohow
thislow-classpadlydressedagamuffinwith suchadreadfulaccentcouldpossiblyknowherson
wellenoughto callhimbyhisfirstname Theflowergirl(LizaorElizagsks, first, if the lady will pay
for the flowers that Freddy just ruined, and against Clash|sctionsMrs.EynsfordHillpays

thegirlgeneroushandthenlearnghat Elizanerelycallsallstrangerseither Freddyor Charlie.

Atthismoment,"anelderlygentlemaroftheamiablemilitarytype"rushesnfor shelter.
Elizammediatelytriesto selhimsomeflowers butherefusedecausdehas nothingmaller
thana'sovereign.Elizdbadgersiimbyinsistinghatshecanchange largecoin.Suddenlya
bystandemwarnstheflowergirlto becarefubecausehereisa strangemwhoistakingdown
everythingshesaysFrightenedhat shemightbeaccuseaf solicitingorimmoralpurposesEliza
loudlymaintaindherrightto selflowers"if Ikeepoff thekerb."Herdoudandcontinual
protestationattractseveryone'saittentionuntilfinallythe notetaker(ProfessoHenryHiggins)
tellsherto"shutup."Heresentghefactthatshe mistakekimforapolicemaroraspyforthe
police Elizavantstoseewvhathehaswritten, andwhenshecan'treadthe "shorthand, " hereads

offwhathehaswritten. Itisanexact Cockneghoneticrenditionof herspeechpatterns.

Atthispoint, the elderlygentleman(ColonePickeringandotherstakethe girl's side andas
thegroupbegingotalktothenotetakerhe(ProfessoHigginshegingo identifywhereeachof
the speakersvasbornandwheretheylive.Hecanevenidentify theirlocalityinsidethecityof
LondonWhenMrs.EynsfordHillcomplainaboutthe weatherthenotetaker(Higginspoints
outthattherainhasstoppedandeveryone dispersesxcepthegentlemanColonePickering)

andtheflowergirl(Eliza).

Whenthegentlemannquiresaboutthenotetaker'salents hedisclosethatheisa student
ofphoneticsinfact,hisprofessionsteachingvealthypeoplewhoaspirgoclimbthesocialadderto
spealproperly. WhileheexplaindisprofessionElizecontinuallymakesunutterable horriblesounds,
eventhoughHigginsonstantlytellsherto ceasemakinghese"detestable"noiseshethenbrags

that"inthreemonthsl couldpasghatgirloffasa



duchesatanambassador'gardenparty.” (Inthe nextact,thetimeis"sixmonths,threeif shehas

agoodear.")

Whentheelderlygentlemandentifieshimselfasa"studentofIndiandialects,'by the
nameofColonePickeringauthorof SpokerSanskritHigginghenintroduceshimselfasHenry
HigginsauthorofHigginsUniversaRlphabetltturnsoutthat Pickeringameto Englando meet
Higginsandthat Higginsvasaboutto embarkonajourneyto Indiato meetPickeringAsheyare
abouttoleavaogethertodiscusgheirmutualinterestsEliza interruptsvithapleaformoney
saying,I'mshortformylodging.'Higginsemindshersheislyingbecausehehadpreviouslysaid
thatshecouldchangehalf-a-crown;neverthelesshethrowsheramesfcoinsvhichsheexcitedly

scoopsip,accompaniethyallsortsof unintelligible Cocknesounds.

Atthispoint, FreddyeynsfordHillreturnswith acab butdoesn'tknowwhatto do with it
sinceeveryonehasleft. Elizathanksto the suddenwindfall of moneyfrom Higginsengageshe

cabto takeherhome leavingFreddyaloneandperplexed.

Analysis

PygmalionsperhapsShaw'snostfamousplayand,ironically jitisamonghismostabuseand
misinterpretecbnes Almoseveryon&nowgshebasioutlinesofthisstoryof the Cockneylower
girlwhoisalmostmagicallyransformedinto aduchesdytakingspeech(phonetic)essongromher
famougprofessorTheabusecomegartlyfromthefactthat Shavsubtitledhisplay,"”ARomance."
Inthepopularadaptationgthefilmof1938andthe musical My Fair Lady), "romance" was
written into the script and inserted into the relationshptweenHigginandEliza infact,the
title oftheplay,Pygmalionbeing basednthelegendofapersonwvhofellinlovewith hiscreation,
couldeasilygiveriseto thiswronginterpretation.Infact,oneadvertisementlaimghattheplayis
oneofthemost "beautifulovestories'thattheworldhaseverread.YetasnotedelsewhereShaw
used the term'romance” in its more restricted form, meaning the implausibility of actually
transformingaflowergirlintoagrandduchessythe simplemeansfusingohonetic instruction.

Yetjnspiteof Shaw'®wnpronouncementsandinspiteofalltheevidencen
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the play,readersandaudiencestill continueto sentimentalizeoverthe outcomeof the playand

refuseto recognizehe anti-romanticaspeciofthedrama.

Theopeningscenefthedramacapturesnanyofthediverseslementsunning
throughout the play. Brought together by the common necessity of protection freomdden
downpour suchdiversetypesastheimpoverishedniddle-clas€ynsfordHills with theirgenteel
pretensionsanddisdain awealthyAngloindiangentlemar(ColonePickering)who seems quite
tolerant, a haughty egotistical professor (Higgins), who seems exceptimnalgrant,an
indistinctgroupofnondescripbystandersandapushyrude flower girl who embodies the
essence of garity gather. These diverse characters woutlerbefoundtogetherexcepbythe
necessitpfsomethindikeasudderrainshower.
ThiserveShawdramaticallpbecauséeneedsavarietyofaccentsothatProfessoHiggingcan
demonstratehisbrillianceat identifyingdialectsandplacesof birth, accordingtohissciencef
phoneticsNotealsahathisperformanceroused®othantagonisnand appreciatiomthe
crowd.Theantagonisnisbasediponthefactthatthecrowd atfirst, believeghatheisaspyfor
thepolice andsecondeverafteridentifyingwheretheycome fromheisintrudinguponsome
privateaspecbftheirliveswvhichtheymightwanttocover ug thatis,duetofalseprideor
snobbismmanypeoplewanttodisguiseheplaceoftheir birth;thus,ProfessoHigginsthey
think,inidentifyingthebackgroundsfsomeofthe membersfthecrowdisalsarevealing
somethingabouttheirpastsironicallyProfessor Higginstcupatioristeachingvealthypeople
howto spealproperlysothattheycan concedheirbackgrounddnthenextact Elizavillcometo

himsathatherownoriginscan beconcealedrom the public.

Shawisalsodramaticallyexhibitingtwo typesof vulgarityhere:first, the vulgarityof the
lowerclassasseennElizaandsecondthe'refined"vulgarityofthemiddleclassas seeimClara
EynsfordHill. Weshouldremembertthatoneoftheaimsofthe playisan attackthroughthe
charactepfAlfredDoolittle)onmiddleclassnoralityandrestrictions.Eliza'sulgarityisaresultof
necessityforcingherto wheedleafew coinsfrom bystandersjtisbothcomicandpathetic.Her
vulgarityiscomicasshetriesto cozemmoneyoutofthe bystandersanditisvulgarlypathetic
whensheissuspecteafsolicitingasaprostitute.

Unjustly Elizacanbefalselyaccuseaf prostitutionbecauseshebelongdo aclasf societywhere

prostitutionisanassumegractice andshecanalsobepigeonholedna
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clas®fsocietywhichcannotaffordalawyerfor protection.ConsequenthElizaanonly proveher
innocencefsuchachargebyloudlyproclaimingoeveryon€'l'magoodgirl,| am."Ultimately, the
mostvulgarthingaboutElizasherdisgustingandanimalisticuseof the Englishanguageahabitthat
elicitsthewrathof ProfessoHigginandthussetsupthe dramatigpremisefor the restof the

drama.

Incontrastto ElizaClaraEynsfordHillwouldsuperficiallyseemto bewithout atrace of
vulgarity Butsherepresentsaspectofthe middleclassvhichShawandDoolittlereject
T thatis,Claraspushyunfriendly,anddisdainfulof peoplewhomsheconsiderdeneathher,and
sheisoffendedunnecessarilgystrangergsuchasHigginsyvhospeakoher (notice her
hypocrisy later in Act Ill when she meets Higgins socially and beceyeeEhanto him).
Ironicallyinthe nextact,Elizawill wantto becomeverymuchlike Claraandwill cometo Higgingo

takelessongor that purpose.

ItisHigginsvhoultimatelyoccupiesentrestage Atfirst, heisonlythe bystanderat theedge
ofthecrowd.Therheslowlytakeschargebecausefhistalent,hiswit,andhis domineering
characterlnaplaythatwillfocusagreatdealonthevaryingconceptof mannersHiggingsfirst
notedfor hislackof mannersOnfirstsight heisasrudeinhis outspokennesasElizascrudeinher
pronunciationHeseemgo takepleasuranbullyingotherpeople gspeciallpeoplevhoaresocially
beneathhim;evernthoughhemaintains that he is not a snob. He can spurt out a tirade of
venom when he hears the Englisinguagesocompletelyanddisgustinglyilified,andhedirects

hisvenomdirectlyat Eliza:

A woman who utters such depressing and disgusting sounds
has noright to be anywhera no right to live. Remember
thatyouareahumarnbeingwithasoulandthe divinegift of
articulatespeechthat yournativelanguages thelanguagef
ShakespearandMilton andthe Bible;and don't sit there

crooning like dilious pigeon. [We have standardiZ&daw's

uniquegrammamndspelling.]
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Whetherornot Higginssrightin hisappraisaisnotthe pointhere;eventhoughheis amusingly
right,amanwhowould publiclyutter suchderogatorycommentsaboutanotherhumanbeingfor
thepurposeofshowingoffinfront ofacrowdof peopleiscertainlyno gentleman. To the
contrary, he is another type of vulgarian; he is a person witltounsideratiorfor thefeelings
of others,onewhoistotally lackingn sociaimannersandhis absencef mannerswillbecomethe

subjectof Mrs.Pearce'soncernnthe nextact,whenHiggingdecidedo takeElizanto hishouse.

Afterthe abovespeechHiggindoastfullyannounceso the gatheredcrowdthat "in three
monthslcouldpasghatgirloffasaduchessatanambassador'garderparty.” Consequentlythis
sentencgrovidegheimpetusfortheremaindeioftheplay anditwill evokehelargemuestionof
thedramar thatis,dospeeclhpatternsdeterminethequality of aperson'smannersandnature?
Higginswill be ableto teachherto pronouncewordsasa duchess would, but how important are
phonetics in determining the true nature ofpgrson'sworth? Thusasnotedin the preface Shaw
somewhatmisledthe readerwhenhe suggestethattheplaywasaboutphoneticsinstead Shaws
usingphoneticonlyasa basiforacommentonmannergn general AndShaw'sinalcommenton
mannergnvolvesthecomidisplaypfmannerasElizaffecteshemannerofagranddamen

engaginghe cabto takeherhome.

SummaryandAnalysiof Actll

Summary

Thesceneshiftsto HiggindaboratoryinhishomeinWimpoleStreetltiseleveno'clockthe
nextmorning,andHiggindasbeengivingPickeringgomedemonstration®fthe typesofequipment
thatheusesnrecordingsoundsvhichcarthenbestudiedatleisuran ascientifiamanner As
HiggingdinisheshisdemonstrationPickeringudmitsthatheis impressedyuthehasn'tbeemable
tofollowmorethanhalfofwhatHigginhiasshowrhim. Mrs Pearcethehousekeeperentersto
announcedhatthereisastrangagirl,"quitea commongirl," downstairsaskingor the professor.
Higginsspuzzledbut hethinksthat this wouldbeagoodopportunitytorecordherinPickering's
presenceparticularlysinceshes reportedohaveanunusuaaccentHewillthusbeableto show
Pickeringnowhemakes recordsysingvariouspieceofhisequipmentthathehasbeen

demonstrating.
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Elizatheflowergirlfromtheprecedingveningenters Shasnowdressednan
outlandishoutfit, consistingf,amongptherthingsthreeostrichfeathersoforangesky blue,
andred.WhenrHigginsecognizeker,heordersherawaybecauséehasalreadyrecordedenough
of hertypeof"LissorGrovelingo."Elizahowever hascomein ataxi,with aproposition.Higgingsnot
impressedandrudelyinquires:'Shallweaskthisbaggagéo sit down,orshallwethrowheroutofthe
window?"PickeringsmoresolicitousandsoEliza turnso himandrevealdhat shewantsto
obtainajobasaladyinaflowershop putshe won'behiredunlesshecanspeaknagenteel,
ladylikefashionthus,shehascometo takespeechHessongrom Higgindecausdastnight,he
braggedabouthisabilityto teachproperspeecho anyone Shdaseverwillingto payasmuchasa
shillinganhour(about twentyfivecentsanhour,anabsurdlyridiculoussumt soabsurdiyflow,in
fact,thatit appealgo Higginsimagination) Higgingalculateshat Eliza'offerisacertain
proportion of her daily income, and therefore represents, for her, a large payment. While he
isconsidering the arrangement, Pickering, whose interest has also been aroused, nve&gera
"I'll betyoualltheexpensesftheexperiment,'hetellsHigginsthattheprofessor cannaieach
Elizao speakKlikeaduchessinsixmonths'timeandpasseroffatan ambassador'gardenparty
asa'lady."FurthermorePickeringaysironically,"Andl'll payforthelessons,sincehelessonsire
onlytwenty-fivecentsanhour.Higgingsindeed tempted thechallengéstremendouslygreat
becausé&lizas"sodeliciouslyowt so horriblydirtyt ."Thushedecidegodoit: He"shallmakea
ducheswfthisdraggletailed guttersnipah”sixmonthst inthreeifshehasagoodearanda
guicktongue."Hethen orderdVirs.Pearceotakeherawayto scrubherdown,to burnherclothes

andto gether newones Andif shemakesanynoise hesaysMrs.Pearceshould'wallopher.”

Both Eliza and Mrs. Pearce are horrified over these suggestions. Mrs. Beggests
that perhapghegirlismarriedor that perhapsshemighthaveparentswhowould object.But,asit
turnsout, Eliza'parentsurnedheroutto earnherownlivingovertwo yearsago.Onceagain,
Higginsulliesthegirl,orderingheraboutandignoringherfeelingstothepointthatPickering
remindshimthatElizahassomédeelings, butHigginggnores the possibility and concentrates
on the immediate problem with Eliza: it is nbe pronunciationjt isthe grammarthat will

bethe problem.
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Mrs.PearcebeforeleavingywondersvhatistobecomeofElizavhentheyhavefinished
withher.Higging'esponsesavagueajuestioraboutwhatwillbecomenfherifhe leave$feralone;
to himitmakeshodifferencet whentheyarethrough,"wecanthrow herbackintothegutter,
andthenitwillbeherownbusinessgain.'WhenElizdbegingo revolt,Higginsgemptsherwith
somechocolatesindwiththethoughtofsomeyoungman wantingo marryher.Elizaelents,

andMrs.Pearceakesherawayto bewashed.

FollowingiponMrs.Pearce'suggestionsickeringuddenljpecomesnterestedn the
moralityoftheiradventure Hequestionsf Higginss"amanofgoodcharactewhere womerare
concerned?Higginsdmitsghathehameveiknownhowtodealwithwomen, becausthe
momentyou"letawomanintoyourlife,"shebecomesjealousgxacting suspiciouanda
damnednhuisance.Furthermorehesaysthemomenthebecomedriendswithawomanhe
becomesselfishandtyrannical."Thusheis"aconfirmedoldbachelor" angllangoremainone,

andheassure®ickeringhathewillnottakeadvantagefEliza.

Mrs.Pearceeturnswith Eliza'iat,whichElizavantssavedandsheaskdiggingo watchhis
behaviouaroundtheyounggirl;thatis,heshouldryto ceaseswearinguse bettetablemanners
andtrytoactmorelikeagentlemanMrs.Pearcéhenanswershe doorbell and informs Higgins
that a dustman, Alfred Doolittle, is outside and thatraeintainghat Higgindashisdaughter
inside PickeringvarnsHigginghatthismightbeatrap,thatDoolittlemightbeascoundrelHiggings

notperturbedandhaghemansentfor.

Doolittleisanelderlybut vigorousnanwith aremarkablyexpressiveroice. Tothe contrary
of allexpectationsthereisnodissensiomecausevhenDoolittleannouncesghat hewantshis
daughterHigginagreeshoroughlyhetellsDoolittleto "takeherawayat once."Thisboth
shocksandsurpriseDoolittle,whodefinitelydoesnot wanthisdaughter;afterall, hehastakenthe

troubleonceto getrid ofher,andhecertainlydoesn'twanther backnow.

WhenHiggingnaintainghatitis"aplantt aplottoextortmoneybythreats," Doolittle
retracts Hemaintainghathehasn'tseerthegirlfortwomonths AsDoolittle talks,Higginss
captivatedbythe oldman'sWelshaccentandalsobyhis"mendacityand dishonesty.Doolittle
clearlydoesnot wanthisdaughterback;allhewantsisafive-pound noteinorderto gooutwith his

commonlawwifeandgetdrunk.WhenPickeringsks
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Doolittleifhehasnomorals Doolittlequitehonestlyanswerghathecan'taffordmorals, and,
furthermore,"What'safive-poundnoteto you?Andwhat'sElizao me?"Higginss delightedwith
Doolittle'scynicalviewof middle-classmoralityasDoolittle proclaimshimselfto beamemberofthe
"undeservingoor";therehasbeentoo muchattentionpaidto the deservingoor,hesaysandit
istimeforthelikesofhim,whoareundeservingio reap somefthebenefitsof money.
"UndeservingPoverty'ishismotto, andif Higgingand Pickeringivehimfivepoundshepromises
thathewillnotsavet; byMonday hewillhavespentthe entirefive poundsononesingledrunken
spreewith his"missus.'Higgindindsthe idea and the person irresistible; in fact, bensiders
giving the man ten pounds, but Doolitdemurssayinghattenpoundsmightcausénimtofeel
prudent,whereadive poundssjustenoughforaspreeDelightedHiggindandDoolittlefive
poundsand at thatmoment,Elizeenters,dressednanewJapanes&imono.Herfatherdoesn't
recognizeheratfirstandisgenuinelysurprisedhatshecouldevergetherselfcleaneduptolookas
goodasshedoesElizammediatelywarnshemallthatherfatherhascomefornoother purpose
thantowheedlemoneyoutoftheminorderto getdrunk.Elizaswillingto drop herrelationswith
herfatherandalsato lordit overheroldfriends butHigginsvarnsher nottodropheroldfriends
tooquicklyNewclothesarrivethenfor Elizaandsheuttersone othoseunspeakablaoisesasshe
rushesuttoseethenewclothes!'Ah-ow-00-ooh!" BothHigginandPickeringacknowledgéhat

theyhaveindeedtakenona"stiff job."
Analysis

WhereashefirstactgaveusonlyacursorywiewofHigginsthisactbegingoround outmany
aspect®fhispersonalityShawcallshimtheenergetidypewhois"violently interestedin
everythingthat canbe studiedasascientificsubject."Consequenththisclueintheprinted
discussionfhischaracteshouldvarnthereaderthatHiggins’elationship witlElizavillbebased
uponscientifiexperimentandthatthehumanelementwillnotbe foremostnhismind.Likewise,
ShawtellsthereaderthatHiggingluctuatedromgenialbullyingandgoodhumourto astormy
petulancewhenthingsgowrong.Aboveall,Higgings totally frank and devoid of any artifice or
malice. On the stage, however, Shaw hapresentthesecharacteiconceptdotheaudienceHe
doesthisbyhavingMrs.Pearcewho hadheenHigginshousekeepefor alongtime, constantlyspeak
abouthischaracteandhis habitsThearrivalofElizaand later,Higginsinstructionsconcerningeliza

allowMrs.Pearce
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tomakepertinentobservationsboutHigginstieportment,mannerslanguageand conduct.
When she announces that a very common girl is at the door, we kmavediatelyfrom
Higginsteaction that heisabit eccentricWhenhebeginshisdealingswith Elizaforexamplehe
seedernotasahumanbeingbutasabit ofbaggage.In contrast,ColonePickeringsmore
tenderandsolicitous Atonepoint,heremindsHiggingthatthegirimighthavesomesensitive
feelingsdespiteher'guttersnipeexterior.This basicontrastbetweenthe two menwill

continuethroughoutthedrama.

Eliza'seactionsduringthisfirstvisitbyherfatherareindicativeof hercharacterAs is
consistenwith herclassshebelieveghat if shecanpayfor thelessonthenHiggin$astobepolite
toher.Furthermoresheisdeterminedhatsheshalhotbecheatedheroffer ofasuitablefeefor
anhour'slessons,toher,veryseriouspfcoursetousandtoHiggins, ilscomic)asthescene
progresseglizaswaryofHigginssheissuspiciousfbeingmistreated,drugged seducedor

rejected.

AfterHigginglecideghat hewillaccepthe challengefteachingelizao becomea lady two
mattersemergeFirst Mrs.Pearcevonders'whatisto becomeofherwhen you'vdinishedyour
teaching? ounustiookaheadlittle." Thigstheultimatequestion foapracticalvoman anditis
aguestiorrepeatedaterbyHigginsiother.Attheendof the play,it becomeghe centralpointin
Eliza'sevoltfrom HigginsNeverduringthe courseoftheplaydoesheseriouslyonsidewhatisto
bedonewith ElizaHere forexamplehe merelysayghatwhenheisdonewith her,"wecanthrow
herbackintothegutter."This viewhoweverwillbecomeahemaintopicfor Eliza'sater
considerationforbythattime shewill betrainedinsuchawaythat shewillnolongerbeableto
functioninthegutter.

ThusalreadyHigginssinsensitiveandblindto hismoralresponsibilitto anotherhumanbeing.
ThesecondnatterinvolvesiotmerelyHiggindeachingzlizanowtopronounce words correctly,
but in teaching her the proper words to use and also the proper gramméedroalT his
concerrwillalsgrovetobetheessencefthecomedynthenext scene, when Elizaill narrate

a story about the death of her aunt with impeccable pronunciatiherchoiceof subject

matterwill bedeliciouslyowandvulgar.

TheoriginalPygmaliothemeisnowfullyintroduced.Thecreator Higging Pygmalion)

hasfoundhisstoneGalateanthe personofElizgthissackofbaggagethis
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squasheatabbagej whomhewill"carve"andmouldinto agreatduchesssomeonewhomhecan

controlandcommand.

WhenMrs.PearcdakesElizawaywearehardlypreparedortheimmediate
appearancefherfather.TheaudiencandHigginslikeexpectaniratefather,anxious ovethe
safetyofhisyouthfuldaughterweexpechimtodemandhonourablegorotection forhisoffspring.
AlfredDoolittle,however sjusttheoppositet andheisalsooneof Shaw'snostdelightful
creationsAtthetimeofDoolittle'sappearanceyirs.PearcdéasbeenlecturingHiggin®onmanners
andetiquette:IfElizasto beinthe house Higginsnust watchhislanguagestopappearingnhouse
robes ceasavipinghishandsonhisclothes,refrain from cursing, and begin performing other
acts of proper manners. With treppearancefDoolittle,the questionofsociamanners
becomeparodied.Thesubjectis replacedytheideaofsociamoralityandespeciallyniddle-class

morality(orlow-class morality).

AsnotedabovewhenDoolittlefirstappearsweexpecthevirtuousfather,andwe sedhe
hypocriticablackmaile'WWhentheblackmaiplotisobvioushgoingofail,weare exposetb
Doolittle'ssupposedlyighteousndignationandthenwesedtfade andhe becomesan
unscrupulousindingratiatingpimp,willingto selloff hisdaughter'svirtue for a merepittance.
Againhisbumblingattemptsfail. Butbynow,Higginssattractedto the resourcefulnessfthis
intendedblackmaileandto Doolittle'spicturesqudanguagewhen Higginsemandsananswer
from Doolittle,the oldman'srhetoricalretort pleasediggins Doolittle says''I'm willingto tell you.
I'mwantingto tellyou.I'mwaitingto tell you."ForHigginsandfor Shaw(wholikesto takedigs
wherevermpossible)thissentimentalrhetoric accountgor the Welshdialectandalsofor

Doolittle'smendacityanddishonesty.

Whenallelsefails thus,Doolittleresortsto speakinghe plaintruth, butitisatruth so
originathatit capturegheimaginatiorofbothHiggingndPickeringWhereasnost charitygoes
tothe"deservingpoor,"Doolittledispensesvithtraditionalmoralityand charityhearguedor
someconsideratioroftheundeservingoor.Inafancifulflightof philosophicabratory,Doolittle
maintainghat histype of peoplehasbeenignored,andit is nowtimeto contributemoneyto
someondikehimwhowilltakethe money gooutona weekendbinge spendtallonboozeand

thenbereadytogobackohismiserablgobon
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Monday Hemaintainghathetoohasarighttothistypeofdebauchandyethehasheen denied

it bythe narrow-mindedprejudicesof middle-classmorality.

Higginsssatakenabaclkbythisunique pizarrdogicdhatheofferstogiveDoolittle ten
poundshutDoolittlerapidlyrejectshisofferbecausehatlargeasumwouldentail middleclass
responsibilitywhereaghesmallesunmwouldbejustenoughtogooutona bingewvithnoregrets
andnoresponsibilitiesTheronyofDoolittle'slogidsthatattheend oftheplay,Doolittlewillbe
forcedto accepmiddle-classesponsibilitiegandmorality becausbythenhewillhave
inheritedenouglmoneythathewillbeencumberedorthe restofhislifeandwillhavetoforever

abandorhisfreeandeasywaysasamemberofthe "undeservingoor.”

With Eliza'se-entryonthe stage Shawreturnsto hissociakriticism.Eliadather doesn't
recognizeéhisdaughterbecausére"'neverthoughtshewouldcleanupasgoodlookingasthat
............................. She'acreditto me,aintshe?"SinceShawdidn'tbelieveinagenuine
poorclassheismakingagentlepointthatthepossessionf"hot andcoldwater"and "woolly
towels,"softbrushesandsoapcamrmakearagamuffirookentirelydifferent. Thisscene
emphasizethe basidifferencebetweenElizaandherfather:Doolittlelikesbeinga partofthe
"undeservingpoor,"whileElizayearnsaboveall,to escapdromthisclassandto jointherespectable
middleclassThigsthereasorwhyshenascometo Higginstotake lessonmordertoescapehe
stigmaofherclassWearenowabletoreviewwhatwehavereadandseethe significancefEliza's
howlingwhenHigginsayghatif Elizanisbehavesheywill simplythrow herinthedustbint that
is,herfather'sjobiscollectinghe ashesandrefuseof dustbins,andsincehehasalreadythrown
Elizaoutmanyyearsago,shehasnodesireto be"collected"byhimagaininfact,attheendofthe
dramaoneoftheoptions thatisopento Elizasthatshecanreturnto herfather,butsheresolutely
refusesodoso. Andcittheendofthisparticularact Elizahowserfirstbitofhumorousclass
snobbism: nowhat sheiscleanshewouldliketo ridebackio herolddistrictandparadenfront

of heroldcroniesandlordit overthemnowthat she"hasriseninthe world."

SummaryandAnalysisof Actlll

Summary
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Thisactopensin Mrs.Higginstirawingroomonthe daythat sheisreceivingguests.Shds
frustratedandupsetto findthathersonhaspaidacallonherduringher'at-homeday."He
promisedherneverto comewhenshehadcompanybecauséreandhismanners alwaysffendher
guestsTodayisnoexceptionHedistressesismotherimmediatelyby tellingherthathehas
invitedagirlto callonher,agirlwhomhe"pickedup”andtaughtto spealproperlyinthematter
ofonlyashorttime.Higginsvantshismotherto noticenot onlyhowthegirlpronounceser

words butalsowhatshepronouncessshespeaks.

TheparlormaidentersandannounceshearrivalofMrs.andMisseynsfordHill, whose
accentHiggingemembersputhecannotrememberwhereheactuallymetthem. After
introductions ColonePickeringsshownin,andheisfollowedshortlybyFreddyEynsfordHill.
Higgingsdelightedthat the companyhasexpandedsothat Elizawill bebetter testedinfrontofa
moderatelylargegroup AftersomebriefexchangesvlissDoolittleisannounced, and Eliza,
exquisitely dressed, enters with remarkable poise drgdinction, exudingnairof completeself
possessiorShehasbeenwarnedto speakaboutonlytwo subjects theweatherandhealth.(This
willbeespeciallgomidaterwhenshedoes indeedonfineherseltto thetopicofheraunt's

health,butheraunt'shealthisindeed bizarre.)

AsElizasintroduced shegreetsachpersornwithanelaboraté’'Howdoyoudo™; her
pronunciatiorisutteredwithimpeccabl@recisionWhenthesubjecbftheweatheris
mentioned Elizavolunteersherobservationsn suchaneruditeandprecisemannerthat it
astonishegveryoneTothe simplequestion,'Doyouthinkit will rain?"Elizeanswers:The shallow
depressionnthewestoftheseislandsslikelyto moveslowlyinaneasterlydirection.Thereare

noindicationofanygreatchangenthebarometricakituation.”

Havingexhaustedhesubjecftheweather shethusventuresontoherother restricted
subjectt healtht andannounceshecircumstancesurroundindgheraunt'sdeathinthe most
preciseEnglishTheprecisionof herdiction,of course pnlyheightenghe luridaspect®fheraunt's
deathasElizanarrateshertaleinperfectlyenunciatedslang term&romtheslumsexposingllof
thebizarreandextraordinanaspect®fheraunt's deathHigginsriestocoversomeofEliza's
mistakedbyreferringtoherlanguagasthe "newsmaltalk,"butFreddyhoweverjsdelighted

withtheentireperformanceHeis
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clearlyanxiousoheamoreandtoaccompaniissDoolittiehome butElizanoticingHiggins'
"Ahems, "announceshat shemustgo,that shemustcatchataxi."Sufferingrom shock'{Shaw's

phrase)Mrs.EynsfordHillsighs,'Well,Ireallycan'tgetusedto the newways."

After Eliza leaves, Mrs. Eynsfdtil continues to expound on the younger
generation'svayoftalking andherdaughterClaranaintainghatitisreallyquiteup-to- dateto
talkin suchamanner Higginsnischievouslgncourageshe youngladyto try out someof the new

slangonsomeof hermother'sfriends.

Afterthe EynsfordHillsleave HiggingsexhilaratedaboutEliza'performanceput his
motherpointsoutthatElizasnotyetpresentabla thatis,Elizasmerelya"triumphof yourart
andofherdressmaker's Jutthatshereveal$ersociabrigingneverysentence thashespeaks.
Partofthetrouble,shesaysisthatElizasadoptingHenry'snodeof speechamodewhichis

acceptablenacanabargeputonewhichisnotproperfora garderparty.

Mrs.Higgingheninquiresntothenatureofthehouseholdarrangementprmore
specificallywheredoesElizdive ?HiggindluntlyandopenlyconfessesWithus,of course.'Mrs.
Higginghenpointsoutto thetwo menaproblemthat neitherofthemhas consideredvhatisto
bedonewith Elizaftertheyhavefinishedtheirlittle experiment? Thegregivingelizd'the
mannerandhabitsthatdisqualifyafineladyfromearnincher ownlivingwithoutgivingherafine
lady'sncome."SoorElizavillbesowelltrainedandbe suclaladythatnoonewillhireher,andshe
willhavenothingtoliveont andnojob.Mrs. Higginsassuredbybothmenthatthereisnothingto
worryaboutitheywilldowhatevelis rightoyher.Afterall Elizassuchamimicthatshekeepgshem
constanthffaughindyher imitationfotherpeople'saccentandaffectationsAshersonandhis
friendleaveMrs.

Higginseturnsimpatientlyandangrilyto herworkatherwritingtable butshecannot

concentrate!'Oh,men!! men!! men!!" sheexclaims.
Analysis

BetweenActllandActlll,anundisclosedmountoftime haselapsedenoughtime toallow

Elizaomastersomeofthebasic®fpronunciatiorbutnotenoughtimeforherto
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master proper subject matter or the theme of discussion. When she appears at Mrs. Higgins',
thereisanobviouscontrast NolongerisshetheflightyElizafthefirsttwoacts;now,sheisthe
reservecElizasheis"exquisitelydressed,'andshe’producesanimpression osuchremarkable
distinctionandbeauty"that everyonesquite takenabackThecontrast onstagehasto be

tremendousor elsethe EynsfordHillswouldrecognizeherasthe flower girlfromtheencounteiin
thefirstact.Accordinglywe,theaudiencearedelightedthat theyaresoineptthattheydonot
recognizdéer.ThenewElizaeeminglyitsinwellinthesenewcontrastingsurroundingsthatis,Mrs.
Higginstirawingroomisdescribedasbeingvery formalwithexquisitelyefinedfurnitureofthe
Chippendalstyle furnishedwithexcellent oipaintingsandotherartobjectsThustheartificial

formalityofEliza'speectblendsvell withthe stiff formality of the highlydecorativesetting.

Followinghroughwith the Pygmalioregend thisactshowsusPygmalion'svork of artt
hisGalateafmythologyt emergingnthefigureofElizaHeresthebeginningf the artistic
creation making hefirst appearance, and everything about the creation suggastst will
be initsfinishedform,atrue masterpieceEveratthispoint,Freddy Eynsfordillistotally

smittenbyEliza'$eautyandhersuperbuniqueness.

Atthebeginningftheact,therelationshigpetweenMrs.Higginandhersonis humorous
becaus¢hemother'sattitudetowardhersonissoeccentri@andbecausshe expressdeerseliwith
asmuchforthrighthonestyasdoesherson.Thedepictionof Mrs. Higgingsthat of anexcellent
personalityfilled with tolerance intelligence andimagination. Lik¢rs.Pearcesheisimmediately
concernedverthefate ofthis"livingdoll" that Higginshascreated Thisdepictionisimportant
becaus&hawnaintaindaterinhisepiloguehat oneofthereasongor Eliza'sejectionofthe
possibilityofmarriageo Higginssthatshe coulsheveriveuptoMrs.Higginsstandardsthatshe

couldneverequaMrs.Higgins' grasp dife.

Partofthedramatichumourofthisactliesinthe factthatwe,theaudienceknow whothe
EynsfordHillsare,butthat ProfessoHigginsan‘tremembemwherehemighthaveseerthem,
whichmakesissuperiototheverysuperioHigginsThroughouthescene, Higginsesupto

Mrs.Higginsexpectationg thatisheistoooutspoken;rathertrying
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onmorecommonplaceccasions,hieusesmproperanguageand,ingeneralhehasan amazing

lack ofmanners.

WithHigginsfailureintherealmofmannersyearethenpresentedo Elizaywho willnow
performinthissamesetting Higginhaswehear ,coachederonnotonlyhowto pronounceéher
words putalscon"whatshepronounces.Thisanticipate€liza'sulgar narratiofthedeathof
heraunt.Thisscenewith Elizalemonstratindiernewlyacquired knowledgésthecentralscene
ofthisact.ItisinthisscenewhileElizasdiscussinthe weather thatin both the film versionandthe
musicaktomedyversion Elizgpronounceser now-famoudine:"Therainin Spairstaysmainlyin
theplain."Thecomedyofthisscene relieaponthecontrastetweenEliza'snodeofspeectand
hersubjecimatter.Sheéhasbeentrainedto pronouncewordswith impeccablgerfection butas
Higgindeared,shehasnotlearnedvhatisproperntodiscusandwhatisnot. Higginshought
wronglythathewas safénconfininghersubjectotheweatherandto one'shealth.Itis,ofcourse,
humorouslycomicthat Elizadoesconfineherselfto thesetwo supposedlgafesubjectsput naively,
she narratesomeratherbizarredetailsof heraunt'sdeath,usingthe terminologyof the slums, yet
pronouncinghe unsavourywordswith completeprecision Herenunciationof improperwords
makegheentirenarrationcomicallyncongruousAsaresult behindheoutward, newfacadeof

Elizdaysanuncarvednteriorwhichremainsonthevulgarside.

Inspiteofthesqualidjf beautifullyspokenparrationofheraunt'sdeath Elizapossesses
anelementof sincerityin contrastto the sillyaffectationof MissClaraEynsford Hill'sattemptto
duplicatethe "new mannerof smalltalk." After ElizdeavesMrs.Eynsford Hillassertshatshe

cannotbecomeaccustomedo youngdadiesusingsuchwordsas "bloody," "beastly," and
"filthy," and so forth. Actually, Shaw himself was put off by "progetindadiessuchas
Claraattemptingto usecommorexpressiongjeonce maintainethat"aflowergirl's
conversationsmuchmorepicturesquefandhasjmuchbetter rhetoric,[ismuchmore concise,
interesting,andarrestingthanthe conversatiorof thedrawingroom,andthatthemomentshe
begindo spealbeautifullyshegainsan advantagbeytheintensityofherexperiencendthe

strengthofherfeelingaboutit.”

AfterElizadeparts Mrs.Higginsalsocommentsonthe disparitybetweenEliza's speecind

hersubjectmatter. Asnoted, part of Eliza'problemisthat sheislearningthe
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EnglisttanguaganewfromProfessoHenryHigginswho(despitehefactthatheisa professor)
usesspeectwhichisnotfit forthedrawingroom.Mrs.Higginghenreturnsto Shaw'sriginal
PygmaliothemewhenshepointsoutthatElizasatriumphofHigginsart andtheartofthe
dressmakerutthat Elizasnotyetapresentablgperson Shasonly partiallycarved.Thethrill of
the experimentfor Higgingsalsopart of the Pygmaliortheme; ashetellshismother:"Youhaveno
ideahowfrightfullyinterestingt isto takeahuman beingndchangéerintoaquitedifferent
humarbeingbycreatinganewspeecHhorher.” Higginghen,isclearlytheartist,Pygmalionand
ElizasGalateaTheonlydifference betweetife andthe mythisthatheretheartistisnotfallingin
lovewith hiscreationand, ultimatelyhewillnotbeableto controlhisowncreation Ultimately,
Elizavillhaveasoul andawill of herown,completelyindependenbfhercreator.Atpresent,
however her creatoriscontentto beamusedoyhiscreationsinceElizdovesto mimicallsortsof

people,especiallallofthesepeopleafter she HigginsandPickeringeturnhome.

SummarnyandAnalysiof ActlV

Summary

ActlVbeginssometime laterandtakesplacein Higginslaboratorylivingroom. Thescene
opennthenightaftertherehasearliebeenagreatsucceswhereElizavaspresentecasa
duchessatanambassador'gardenparty,aswasstipulatedinthe original wagebetweenHiggins
andPickeringElizehasbeenasmashinguccesslhuswhenthe scenepensHigginsandPickering
arecelebratingheirtriumph. (Bythistime, the actual financialermsofthe wagerareinsignificant;

Pickerindnashelpedtrain Elizeandissharingin the triumph, eventhoughhe haslostthe wager.)

Elizaenters;shesbrilliantlydressednimpeccabléastebuther'expressions almost
tragic."ImmediatelyHiggin®egindolookforhisslippersandheissobusycongratulating
himselfonhisgreatsuccesthatheisunawardahatElizahadefttheroom andhasreturnedwith his

slippersto fetchHigginsslipperssapparentlyanotheracceptedaspect of hetraining.

AsHigginsandPickeringitdownanddiscusshe greattriumphofthe day,wehearthatEliza

hasbeenatremendoussuccesaotonlyatthegarderparty,butalsocatthe
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dinnerpartyandatthe operalater.Higginghenadmitsthatafterthefirstfewminutesjt became
obviouslyapparentthat hewasgoingto easilywin hisbetwith Pickeringand,asa resulthewas
boredfortherestofthetime.IncontrastPickeringatherenjoyechimself, especialphevery
professionamannerinwhichElizaarriedtheentirecharadeoff.

PickeringhenretiresfortheeveningfollowedbyHigginsyellingo Elizao putoutthe lights.

Alone Elizagivesrentto herpent-upfuryassheflingsherselfuriouslyontothe floor,
ragingAtthatmoment,Higginseturns JookingforhisslipperswhichElizanurlsat him with all her
force. He is totally baffled by her display of anger. He is furthermore astounydhedcalling
hima"selfishbrute"whoisreadytothrowherbackntothegutter nowmthatshehasnvonhisbetfor
him.Higginssdumbfoundedatherpresumptuouslaim; heefusetoacknowledg¢hatshehad
anythingodowithhiswinningthebet. Theentire featwasaccomplishedbyhiscoachingndhis
brilliance Whenshephysicallyattackshim, askingvhatistobecomeofher,Higginsestrainderand
says,Whatdoest matterwhat becomesfyou?"Higginsbrusqueness)owever subsidesandhe
relentsenouglto questionheraboutheranxietiesandto offeraglas®fchampagnéorelievethe
strainof theday .Heassure$erthatshewillfeelbetternowthatthegarderpartyisover.Eliza's
concernshowever clearlyandseriouslynvolvethefuture. Sheasks*Whatamilfit for?
Whathaveyouleft mefit for?Whereamlto go?Whatamlto do?What'sto becomeof me?'Even
thoughbothMrs.PearcandMrs.HiggindhavewarnedHiggingboutthis dilemma,hehas
obviouslynevergivenit amoment'sthought.Hecan'timaginethat shewill haveanydifficultyin
findingsomethingodot oreveninmarryingsomeoneAfterall,not allmenare"confirmedold
bachelors'likeHigginandPickeringMaybeMrs.Higginsouldfindayoungchapfor her.Elizahen
informshimthatallthat shehaseverdoneissell flowersnow,asalady shecan'tevenrselfflowers;
allshecanhopetodoisselherselfShe wishelligginhadleftherwherehefoundher.(Shéhas

apparentlyforgottenthatshe cameo seeHigginsnot the otherwayaround.)

Higginseturnsto Eliza'sriginaldesiraoworkinaflowershop andhesuggestshat
PickeringouldperhapssetupElizan herownshop Higginghinksthissolutionsettles everythingand
onceagainjookingfor hisslippershepreparedo retire. ButElizahasone morequestion Shevants

toknowwhatclothesbelongoher,personally thatis,what
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clothesmayshekeepandwhatclothesbelongothe"experiment."Afterall,Higginand
Pickeringnightneedsomeoftheclothedorthenextgirltheypickupto experimenon. She
remindsHiggin®fherpast:"I'monlyacommorignorantgirl;andinmystationlhave tdoe
careful."Higgingellsherthatshecantakeallthe clothesputshecannothavethe jewelleryjt
wagrented.Sheantagonizekimfurtherbyaskindiimtotakethejewelleryto hisroomsothere
willbeno"riskoftheirbeingmissing.'Shalsareturnsaringwhichhe boughter,buthethrows
theringsoangrilyintothefireplacehatElizarouche®verthe piano,herhandsoverherface,
crying,"Don'tyouhit me."Higginsowfeelswounded,andwhenElizaellshimthathehadbetter
leaveanoteforMrs.Pearcdecausashe(Eliza)won'tdohiserrandsanymore,heleavesslamming
thedoorsavagelyndcallingElizd'a heartlesguttersnipe."Alone Elizasensesertriumphoverthe
master;thus,shequicklykneelsanddiggheringoutoftheashesShdindsit, considerd fora

moment,andthen flingsit downandgoesupstairsinarage.
Analysis

Thisactpresentghe completionofthe artist'smasterpiecehereisthe fully realized
Galated@hat PygmaliorcreatedintheformofthelivingElizaHere weseeaperson completely
transformedromthe"guttersnipe'thatwesawin CoventGardennthefirst act Atthe
beginningftheact,bothPickeringndHiggingresoabsorbedntheirown triumphthatbothfail
torealizehatthesuccessftheexperimenbelongasmuchtoEliza ai& doegotheirteachingin
fact,whenElizasuggestthatshewontheirbetforthem, Higginsepudiatesherclaim
vehemently!Youvonmybet! YouPresumptuoumsect! wonit." WhatneitherPickeringnor
Higginsakedntoaccountsthestupendougffortthat Elizanerselhascontributedtotheentire
endeavourAsweshalseanthenextact,Mrs.

Higgingertainlyrecognize£liza'contribution,but bothmenaresoabsorbedntheirown
achievementhattheyfailtograsghefactthatElizadhasvorkedexceedinglhardtobe ableto
spealikealady;asaresult,shedevelopedanintensedevotionandloyaltytowardshertwomasters
T notalovedevotion butadeepandsinceralevotionandalsoastrong desiréopleaseThusat
thebeginningfthisact,whenthemenignoreher,herpent-up furyturnstorage Themagewhich
Shawsessthatofawell-trainedpuppydogfetching itsnaster'slippersAtthebeginningfthe
act Elizaloesinfact fetchHigginsslippers.

Themen howeverfailto petandadmirethe"puppy"forherachievementsandtherefore
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thetrainedpuppyturnsonitsmastersinthe nextact,thisimageofthetraineddogfetching
slipperswill becontinuedandwill be developedasacentralmetaphor.Here the slippersare
dropped|iterally byhavingelizahrowthematthemaster Howevemuch Elizehaschanged

outwardly thisactofragealignsherwith the Elizaof CovenGarderof the firstact.

Intheoriginaimyth,Pygmaliomadto prayto the godgo givehiscreationasoul. What
Higginsasacreativeartistdidnotrealizewasthat hisGalateahadasoulalready He hasheenmableto
polishtheoutsidetoahighdegreeofmechanicgberfectionputhefailed tonotethatatthesame

time, hiscreationwasdevelopingninnersoulandamindofher own.

Whereadrs.Pearce'sndMrs.Higgindirstconcerrwasvhatwouldhapperto Eliza
afterthetransformationthishasnowbecomeaquestionofmajorimportancefor Elizalna
conventionatype of romanticcomedy the endingwould probablyshowthe total successfthe
experimentwiththeaudiencdeavinghetheatrewiththeknowledgeof Eliza'sriumphatthe
ambassador'partyandwith Elizeandhermaster'dallinginlove,just asithappenednthemyth.
HoweverShawvasinterestednwhathappenedfterthe triumph.AndElizéherselfaskswhat
isshefit for,andwhereissheto go,andwhatwill becomeofher?Higginhasheensocompletely
involvedwith hisexperimentndthe successfitthatthisquestiorhaseverseriouslentered
hismind.Evemow,whenitis pointedoutto him,hecannottakeit seriouslyEliz&knowsthatshe
absolutelycannot returrto heroldwayof makingaliving for sheisnowtrainedto bealadyand
hasno visibleneangosupportherselinthepositionforwhichsheisnowtrained.ThudHiggins
hascreatedaworkofartwithout consideringvhathewill dowith thisworkof art afterits exhibit
isover.WhenHigginsuggestsomesortof marriage Shawismakinganotherdigat sociaktandards.
Thatis,whenElizavasaflower girl, shesoldflowersandnot herperson;nowthatsheisLadyEliza,

shecan'tselflowersanymorgthatwouldbebeneathher)but she can sedllerself.

Attheendoftheact ElizaneedledHigginsnadesperatattempttobreakhrough hiouter
veneerlnherownrepresse@motionsshewantsoseehimhurtjustlikeshenasbeenhurt; she

wantsto penetratethe god-likedistancethat Higginsurroundshimselfwith;
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thus,shetauntshimuntilshemakegimlosehistemper,andsheisableto enjoythe spectaclefa
so-called seltproclaimedyodiosinghisselfcontrolt thatis,Higgingsa "god”nowmadehuman,

with humanemotionsandfury.

SummaryandAnalysisof ActV

Summary

Thisactreturnsto Mrs.Higginstirawingroomasthe parlormaidcomesntotell Mrs.
Higginghat the Professoandthe Colonelredownstairgelephoningthe policeandthat Mr. Henryis
"inastate."Mrs.Higginsendsvordupstairgo Elizao remaininher roomuntil shesenddorher.
Higginenters Joudlyproclaimingeliza'slisappearancayhich hagdistractechisentireroutinesince
hehageliedonhertokeepuphisappointmentbookfor him.Mrs.Higginssexpressinder
disapprovabftheir havinginformedthe policewhenthemaidannounceshearrivalofMr.Doolittle,
whomshedescribeasbeingagentleman dressed brilliantly in a new frock coat and other
elegant attire. He enters and begimsmediatelyaccusingliggin®f beingresponsibldor his
presentaffluentcondition;thatis,he has come into a very large amount of money which has
forced him to becomeespectablelt has hesays, ruinedme.DestroyednyhappinessTiedmeup
anddeliveredmeintothehandsofmiddle-classnorality."lt seemghatforajoke,Higgins
mentioned Doolittle'siameto awealthyAmericarasbeing'the mostoriginaimoralistatpresent
in England,and asaresultthe Americaninhiswill,leftanimmensdrustfundto Doolittleif he
wouldlecturesixtimesayearonmoralreforms Asaresult,Doolittlehadosthisfree and easy ways
and is now forced to conform to middidass morality, along with its confinirespectability.
ThesumissolargethatDoolittleisintimidatedandcan'tproperly givétup.Mrs.Higginsspleased
andseesowthatElizaarreturnnomeandivewithher fatherinhisnewwealthystatusputHiggins
protestsstronglythatheboughtElizdorfive poundsindthatDoolittlecan'tinterfereunlesseisa
roguewhichDoolittlereadilyadmits thatheist thatis,he'sparthonestandpartrogue,alittle of

both...liketherestofus."

Mrs.HigginsheninformsthemthatElizasupstairsbutbeforesheistobesentfor, Higgins
mustpromiseto behave Mrs.Higginghenreprimandsoth HigginandPickering fobeingso
completelyselfcenteredandinconsiderat®fEliza'$eelingsSheaskDoolittle toretirefora

momentuntilElizdbecomeseconciledvith HigginandPickeringEliza
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entersandaddressethetwomeninarefined distantandassureanannerHerdignifiedcarriage
andhereaseof mannerunnerveHigginsywhoimmediatelyattemptsto treat herashis"property,”
assomethindhecreated'out ofthesquashedabbagéeaveofCovent GardenElizahowever,
doesnotallowHiggingorattle herbyhisinsultingmanners;instead shethanksColonePickering
for hishavingalwaydreatedherasaladyandnever aaguttersnipe Shesaydurthermorethat
everythingthat shehaslearnedaboutmannershasbeenduetotheColonelandshenowrealizes
thatitisnotwhatapersordoesputhow shastreatedthatmakeseralady:"Thedifference
betweenaladyandaflowergirlisnot howshebehavesbuthowshe'sreated.|shallalwayshea
flowergirlto ProfessoHiggins pecausdealwaydreatsmeasaflowergirl,andalwayswill, but|
knowlcanbealadyto you becausgoualwaydreatmeasaladyandalwayswill." Shdearned
grammaiand pronunciatiofromProfessoHigginshutitwasromColonePickeringhatshe
learned seHlrespectWhensherefusesoreturnto WimpoleStreetHiggingredictshatshewill
"relapsantothegutterinthreeweeks'withouthim.Elizahowever sayshatshecouldnot utter
theoldsoundsf shetriedand,atthatmoment,herfather,Mr. Doolittle,appearst thewindowin
allhissplendidattire,andElizespontaneouslgmitsoneofheroldguttural sounds "A-a-a-a-ah-

ow-ooh!"1 anexclamatiorthatutterlydelightsandvindicates Higgins.

Doolittlehascometo announcehismarriageandto askElizao attendthe wedding. He
explainghat, likehimself hiscommonlawwife hasalsobeendefeatedbymiddle-classmorality:
"respectabilitthasorokenallthespiritoutofher."WhenElizagjoesupstairsoget ready to
accompany her fatheto his wedding, Doolittle confesses that he is nervbesauséehas
neverbeenmarriedbeforet notevento Eliza'snothert buthehasnevertoldthisto ElizaMrs.
Higginsayghatshewill alsoattendtheweddingwith Elizaand Pickerindeaveswith the

bridegroom.

AsElizasaboutto leave Higgindlockghedoorway Hesayghat hewantsElizao come
backbuthewill notchangeéhismannerswhichhemaintainsareexactlythe sameastheColonel's.
Elizalisagrees:That'shottrue,"shesays;Hetreatsaflowergirlasfshewasaduchess.Towhich
Higgingeplies,"Andltreataduchesasif shewasaflowergirl." Higgingontinuesmaintaininghat
goodmannersorbadmannersarenotimportant; insteaditismoreimportanttohavethesame

mannerdorallpeoplelfhehadreatedher
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badly shehasto admitthat shehasneverseerhimtreatsomeoneelsedifferentlyor better.Heis
proudthatsheisnowindependent infact,it'soneofthebasidhingsthathe hasvantedherto
heart butheinsistdhathecangetalongquitewellwithouther,even thougtheadmits'lhave
grownaccustomedo yourvoiceandappearance.Elizahen remind$iimthathehasbothher
voiceandher"appearanceinnumerougphotographsandrecordingswhenhefeelslonesomehe
canturn ononeofhisrecordingofher.Higginscounters, however, that he can't turn her "soul"
on, and he says, furthermore, that he valgeslitymorethanserviceandhepointsoutthat
Elizaannotbuyaclaimonhim"by fetching my slippers and ngpectacles.” In fact, her "little
dog's tricks of fetching and carryislijppers‘caninnowaycompareothegreatnes®fhis

creationt thatis,the Duchesg&liza.

Atthispoint,Elizasabsolutely}confusedasto whatcourseherlifeistotake.Shesorely
regretghelossofindependencavhichsheoncenad Higginefferstoadoptheror settle money on
her, but he is horrified when he hears that Freddy Eynsfeittis romanticallinterestedn
her;FreddyHigginsayscan't'makeanythingof" her.Eliza respondfiat maybeshecando
somethindgor Freddyafterall,sheonlywantsto be naturalandshewvantsalittle kindnessywhich
Freddyancertainlygivetoher.Sheknows thashecannotreturnto heroldwayoflife,andshe
cannotstandtheideaofliving"with alow commonmanafter youtwo" (HigginandPickering)and
shecertainlydoesn'tintendto goto herfather'shouseto live;thus,assoonaspossibleshewill

marryFreddy.

Higginsshorrifiedatherconclusionandheloudlyasserts;I'mnotgoingohave my
masterpiece thrown away on Freddy." But Eliza is determined to have her independedce,
thereforeshedecideshatshewillteach Whatinheaven'siamewill sheteach Higginsasksandhe
istotallyastonishedvhensheannounceshatshewillteachphoneticsSheremindshimwhata
goodearshehasand furthermore,shehasmore mannershanhehasand therefore, shewillbe
abletoadvertiseandcanthusbecomefinanciallyindependentElizasnolongerfrightenedof
Higginsandshedefieshimto strike herSuddenlHiggingeversesiimselfheadmiresherforher
independenceherdefiance igar"better thanfetchingslippersandfindingspectacles.Buteven
aftershehasassertedherindependenceiliggingssumethatshewilldecideoreturnto
WimpoleStreetandtheyt HigginsPickeringandElizar will be"three oldbachelors'together

insteadof their
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livingtogetherformerlyas,inHigginsiords,"two menandasillygirl.” Atthatmoment, Mrs.
Higgingeturnsto saythatEliza'sarriagaswaiting.Higginswhoknowsthathe cannotbehave
himselfinchurch hasdecidedo staybehind,andsoElizebidshimgoodbye, sayinthat theywill not
seeeachotheragain Higginsgnoreshiscommentand,instead he give€lizasomeerrandsto doon
thewayhome.Elizadisdainfullyleavestellinghimto buy theglovesaindthetie himself Mrs.Higgins
fearghatHenryhasspoiledhegirl,andshe volunteerso dohiserrandsputHigginssconfident

that Elizawillbuythemherself.
Analysis

ActVpresentghefullyrealizedsalateathecreationoftheartist,aliveinallofher
splendour. The "romance" of the playgabtitle refers, of course, to the complete
transformationofthe"guttersnipe,'the"squasheadabbagdeaf ofthefirstact,intothis
delightfulcreaturewhoismoremagnificenthananyrealduchess morerealbecauseasit
developsiuringthecourseofthisact,Eliznasmannersvhicharebetterandmore polishedthan
mostduchesseg-urthermorepunlikethe originalLizathe flower girl,thisnew Elizédhadearnedo
controlheremotionabutburstscompletelynow,hercalculatecdalmandherpoisedreservecause
thenormallyselfcontainedandsuperrationalHiggingo lose histemper.Wecannowsay

confidentlythattheworkofarthasbecomesuperiorto the creator.

Theopeningoftheactimplieghatthecreator Higginsgouldneverconceivefthe factthat
hiscreationwould,of herownvolition,walkoutonhim.Hiscolossatonceit(anassessmerthatis
supportedbyColonePickeringinakeHigginassumehat Elizehasbeenkidnappedrthat
somethindhorriblehashappenedhatwillrequirenotifyingthe policeHiscolossatgowillnotor
cannoentertaintheideathatshemighthavenowgained enougmdependencdo strikeouton
herown.Infact,itisnotuntiltheendoftheactthat Higgin$inallyrecognizethattheworkofartis
nowindependenbfitscreatorandisthus separate from him; she has no further need of him.
Therefore, for any but the most sentimentahdersthereisnothingintheseactshatcould
possiblysuggesaromantic entanglemerttetweenthetwo.Higginsvillneveraccep€Elizasan
equalhewillalways tryobullyher,eventhoughhesayshathelikesherbetternowthatsheno
longerfetches hislippersandspectacle€lizahavindearnedhatmannersnvolvenotonlyher

own
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conducbutalschowotherpeoplereather,couldnevehecomeanvolvedvithamarnwho

constantlytreatsherasthoughshewereaflowergirl.

Thisactalssshowghecomicatransformatiorof AlfredDoolittle.Earlierhewas
completelycontenttobeamemberofthe"undeservingpoor,"andhetookspeciatielight in
ridiculingandfloutingthemoralsofthemiddleclassNowheisthrustcompletelyinto this
morality,whichnecessitateshat he obeyssomeoftheir dreadfulconventionssuchasdressing
properlyandmarryinghewomanwithwhomhehasbeenliving.lthas ashe fearecearlier,
placedchiminapositionofresponsibilityandit hastherefore destroyechis cherished
independencélVherea®arliehewadrightenedoacceptenpoundgather thanfivepounds
becausdenmightnecessitatssomedegreeof responsibilitynowheisin controlofanimmense
sumandconsequentlythedreadfulpoorwillbebadgerindnim constantlyorhandoutsNowhe
fearsthatnotonlywillhehaveto marry butthathemight haveto helpsupportElizawhomhe
threw out overtwo yearsago.Hecaneventell Higgins: "Haveomeconsideratiorfor myfeelingsasa
middle-clasgman."Thuswith thisinverted statement Doolittlehassunkcompletelyintothe

horriblecomplacencpfmiddle-class morality.

Attheendoftheplaythetwoopposindorcesareclearlybeforeus:Higgingndsup so
devotedoimprovingnankindngenerathathelackgheabilitytobedecentoasingle member
of mankind, to a fine human being such as Eliza. He can teach her to be a magnificent
duchessaGalateaaworkofart,buthelackssufficientactintheirpersonal relationshifavoid
constanthhurtingherfeelingsinhisdevotiontoreformingtheentire humarrace hetrades
innocentlyandunmercifullyonasingleéndividuahumanbeing.

WhenElizaemarkghat shewill notbewalkedon,Higginanswerderin hisusuabullyingfashion:

"Thengetout of myway;for I wont stopfor you."

EverthoughHiggin$as'grownaccustomedo [her]faceandvoice,'itisonly becausehey
areconvenienpiecedo beused buthecangetalongwithoutthem. Thugthe central conflict of the
play is now stated: Higgins is the crusading scientist who is deteritasagietheworld,even
thoughhemighthaveto hurtthoseclosesto him.

Elizapntheotherhandwishego betherecipientofalittle lovingkindnessandifitmeans
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marryingFreddyEynsfordHillin orderto find thishumancompanionshi@ndwarmth,then she will

doso.

Consequentlywith the conflictclearlystatedfor Higginsthe essencef humanlife is
throughmutualimprovementforElizaitisthroughhumanovingandcommitmentt thenonly

themostsloppysentimentateadercouldeverthinkthattheirrelationshipwill everchange.
Summaryand Analysisof Sequel

When the play ends, the audience is left to ponder what will happen tahiaeacters
later;for the sentimentalistjt isaforegoneconclusiorthat HigginsandElizawill probablymarry,
eventhoughthereisampleindicationinthe playthattheywillnot. Thusin the prose"Sequel,'Shaw
reasserthispremisethat suchaweddingbetweenHigginsand Elizasabsolutelympossibleandhe
explainggairthathesubtitledhisplaya“'romance"becausehe technicaimeaningof "romance”
refersto anythingthat washighlyimprobable;forexamplethetransformatiorofaflowergirlintoa
duchesisixmonthsisindeedhighlyimprobable Aromancehowever alsocansuggesahappy
ending,"andShawsaydeis notinterestedinsuchanendingto hisstory.Hewillnotallowhis
creation Elizato marry suclamisfitasHigginsimplyto satisfythewhimsofthesentimentalist®f
theworld,even thouglthesesentimentapeopleoutnumbertherealistsFirsiofall Elizas
beautifuland shesnowalsantelligent,desirableandwitty enougtofindahusbanalosetoher
own ageafterall, Higgingsovertwentyyearshersenior Elizanerselfalscknowshatshes young
enoughtofindsomeonenuchmoredesirablehanHigginsSecondElizaecognizegshatMrs.Higgins
isthemodelmothert thatis,sheisawomanofunusuatharmandintelligenceandshepossesses
tolerancefor Higginsidiosyncratienannerswvhilesweetlydisapprovingfthem.Elizasnow
intelligentenoughto knowshewouldbearivaltothis "irresistiblavealthy"'woman Third Eliza
doesnotwanttobea"secondiddle"toHiggins' studgfphoneticsandthe Englisttanguageshe
knowghatHigginséxperimentsill alwayscomefirst, andshewouldhaveto be contentwith being
secondplaceinhislife. Last,Eliza, once having gained her independence, simply has no desire to
be constantlycombatingHigginstvit, hisresentmenthisbullying,andthe condescendinglguperior

waywhichhetakeswith her.Higginsvouldalwaysemindherofheroriginsandwouldattempt
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toevadeherangenafterhehadbulliedher. ThusshereasonswhynotmarryFreddy Eynsford
Hill’Heworshipser,andhewouldalwaydreatherasalady ButFreddysnot equippedoearna
living,andMrs.EynsfordHillcouldnotofferthemfinanciahssistance. Elizd&therhasrisenso
sociallyhighintheworldthathespendsllihehagokeepuphisappearancand,therefore,cannot
beoffinancialassistancéo them.ConsequentlyColonelPickeringagaincomegotherescueand
setshemupinaflowershop amovewhichviolatesMrs. EynsfordHill'sconceptthat peoplein
tradeareinferior people.Unfortunately,neither Eliza, who only sold flowers for a pittance
earlier, nor Freddyas the slightest concepthowtorunashopnorthusthe Colonehasto
constantlyrescughemfrom economidlisasterThroughtall,HigginssdelightedhatFreddysa
failure;itjustifieshis opinioroftheyoungman Butbyattendingnightschoolbyhiringoutsidehelp,
byluckand byaddingfooditemsfor sale the shopbegarto prosper.

Elizasstillapartof WimpoleStreetandsheisstillinterestedvaguelyin Higginsbut she
keepshimatadistanceandholdshisderisionof Freddyto aminimum.Shesalsovery muctbeloved
byColonePickeringandshereturnshislove.lnShaw'svords Elizdlikes Freddyandshdikeshe
ColonelandshedoesotlikeHiggingndMr.Doolittle.Galatea never does quite likgygmalion:

his relation to her is too godlike to be altogether agreeable.”

4. CharacterAnalysis
Major Characters
a) HenryHiggins

HenryHigginsforty yearsld,isabundleof paradoxesinspiteofhisbrilliant intellectual
achievementdiismannersareusuallythoseoftheworstsortofpetulant, whininghild Heisa
combinatiorofloveablesccentricitieshrilliantachievementsnd devotediedicatiorto
improvinghehumarrace.Yetheiscompletelysociallynept;his manneraresobadthathis
ownmotherdoesnotwanthiminherhousevhenshehas companygndhismannersareso
offensivahatshewillnotattendthesamechurchatthe sametime. Sincamannershavealways
beenthe subjectmatter of comediegromthetime of Aristophanediligginsvziewofmanners

differsgreatlyfromhisownactionsHisuseof
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phoneticgo makeaflowergirlintoaduchessloesnotmeanthattheplayisabout phoneticsthe
playconcernglifferentdefinitionsof mannersandthusHigginsactionsmustbetakenfully into

account.

Henry Higgins is a confirmed bachelor, and this fact alone should rule out all
popularisersvhowouldcreatearomanticentanglemenbetweenHigginandElizaln addition,
heissosetinhiswayshatheannounceso Elizahatifsomeonaloesn'wantto getrunover they
hadbettergetoutofhisway.Toaccomplistiisaims hewilltrampleon anyone'seelingst
whetherthat personisaflower girlinCovenitGarderorarealduchessoraladyinhismother's
elaboratedrawingoom.ThuspneofHigginstlaimgoequalityis notthathedoesn'thave
mannergitisaforegoneconclusiothathehasone) putthathe treatsallpeoplealike. However,
heonlythinksthathedoesheisnotasegalitariarand democratiashelikegothinkthatheis.
WhenHiggingirstmeetsElizanCoventsarden andtakingdownhervocakoundsheis
extremelyclevert socleverjnfact,thathis horriblypadmannersareacceptedytheaudience
asbeingcleverlnhistiradeagainst Elizavhenheventshiswrathagainsher,wetend,onfirst
hearinghistirade toforgive
himbecauséehassuchanadmirablecommandfthe Englishanguageshesimplyripsto piecesa
"guttersnipe"and"asquasheaabbagdeaf."Notehissuperblanguage’Awoman whautterssuch
depressing@nddisgustingoundshasnorightto beanywheret norightto live.Remembethatyou
areahumanbeingwith asoulandthedivinegift ofarticulate speech .don'tsittherecroonindike
abiliouspigeon."Anyonewvhocandeliversuch splendid invective is admired for his or her
brilliant, spontaneous use of the Englishguageandespeciallyvhenit isdirectedagainsso
lowlyapersonasthisflowergirlfrom the slums. But in a play dealing with manners, no proper
gentleman would utter such condemnatiohsterwefindoutthatColonePickeringreated
Elizgroperlyfromthe veryfirst. ThusinspiteofHigginstlaimingotreatallpeoplewiththesame
mannershe certainlydoesottreatMrs.EynsfordHillandClaravith suchadisplayofinvective,
andbothofthesecharactergepresenteverythingthat Higginsabhorstheyrepresenthe worst sort
ofupper-middle-clashypocrisyhatbothheandDoolittledespiseButinspiteofhis badnanners,

Higgingscleverandwedoadmirehisclevernesgvenattheexpensefa flowergirl.
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HiggingsShaw'sreativerebelwhofloatsthroughmanyof Shaw'siramasHiggingrejects
middle-class moralities. He admireg-nothing Doolittles for their honesty in assertigt
theyaretheundeservingoor,hewilldevotehisscientificskiltochanging flower girl into a
duchess, he is ultimately interested in the soul of his creation (Ehamteagndnotinher
pronunciationandheisdevotedoimprovinghehumanraceby his own scientific methods.
And, last, we cannot deny his charm: Mrs. Pearce, his housekeeper, has often threatened to
leave because of Henry's atrocious mann@rgproperlanguageimproperdresspadtable
behaviorgtc.),butsheisalwayscharmedby himintoremainingvith him.Ultimately Elizasalsoso
charmedyherassociationvith HiggingandPickeringbhatshedoesotwantto livewith
someoneelse Butif Higgings charmingheisalsaatyrannicabully;ifheisdevastatingly
intelligent heisalsagnorantly insensitiveothefeelingsofothers;if heisgod-likeinhis
achievementdjeischildishly petulaninhiswantinghisownway;ifhebelievesnhisscientific
methodologyheisalso somethingftheintuitive poet;andif heisamansoconfidentofhisaimin
life,heisalsca marsoignorantofhisownpersonalitythat hereallythinkshimselftimid, modest,

and diffident.Thushisappearemaingartlyinthemanycontradictionghatheisheirto.

b) ElizaDoolittle

Shaw'storyoftheflowergirlfromtheslumsvhowagtaughtto spealsoproperlythat
shewasableto passasaduchess&tanambassador'gardenpartyisperhapsoneof thebestknown
worksbyShawpartlybecaus@fthepopularityoftheplaywhich inturn, inspirecamore
sentimentalizedersiorninapopularmovieand Jater,becameneofthe world'smostpopular
musicacomediesMy FairLadyusingShaw'srroadoutlines but turningthe playfromastudyin

mannerdo asentimentalovestorybetweenpupiland master.

Thecharacteiof Elizasbestseenbythe progressiowhichshemakedrom"athing of

stone,anothingness,a"guttersnipe,’anda"squasheadabbagdeaf'tothefinalact whereshe
isanexquisitdadyt totallyselfpossesse@persorwhohasnmanywayssurpassedhercreator.
Inthe openingact,the audiencecannotknowthat beneaththe mud andbehindthehorrible
speectsoundsstandgshepotentialofagreat'workofart." This carriethroughthe Pygmalion

Galateahemeinwhichacrudepieceof marbleis
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transformed into a beautiful statue. It is not until the third act, when Eliza makes her
appearancatMrs.Higginshousethatweknowthat Elizgpossesseagreatdealof native
intelligence, that she has a perfect ear for all sorts of soundsxaallent ability at

reproducingoundsasuperbmemory andapassionateesireto improveherself.

Inthefirstact,ShawakegreatpaingohideallofEliza'®asiqualitiesHeshowshernot
onlyasapersonwhocompletelyiolatesthe EnglisHanguagebut, moreimportant, heshowsheras
alow,vulgarcreaturet totallywithoutmannersWeseeherinitiallyasa low-classlowergirlwho
vulgarlytriesto solicitmoneyfromawell-dressedjentleman, Colonéickeringandthenasa
younggirlwhoisvulgarlyfamiliartoanothergentleman(FreddyEynsfordHill, whoironicallywants
herto befamiliarwith himwhenshebecomes lady)jlast weseeherasapersonwvhoisobnoxious
inherprotestationsvhenshethinks thatsheisaboutto beaccuse@fprostitution. Thuswhat
Shawhasdoneistoletuslisten toaflowergirlwhototally violateshe Englisianguagendwhois
atotal vulgariann termsoflanguageThechangen Eliza'gpronunciatiorwill comeaboutbecausef
Higginslessonsnphoneticshbuttheimportantchangeandtherealsubjectofthe play,isthe
changehatwillcomeaboutinEliza'snanners somethingvhichevenHiggingannot teacther

becausdhehasno mannershimself.

Elizaarrivesat Higginslaboratorylivingroomfor ratherironicreasonsShewantsto adopt
middle-classnannerghatbothHigginandherfatherdespiseEliza'sdealisto becomeamember
oftherespectableniddleclassandinordertodoso shemustlearn propepronunciatiorand
mannersButthenwenoticethatinspiteoftheoriginalmotive, Eliza'sionumentakffortsto
mastetherlessonfaveheirbasesnthefactthatshehas developed a "doglike" devotion to her
two masterst adevotion which Higgins will ultimatelgjectandwhichElizawillultimately

declareherselindependenbfinthenext stage of hetevelopment.

InbothActdVanadV Elizasseerasacompletehtransformedoersonputwardly.
Shaspoiseddignifiedjncontrolofheroncespitfiretemper,andshehasejectedallofthe old
commonvulgarityofherpastife. ShasnolongemwillingtobeHigginstreation;shenowasserther
ownindependenceButitisanindependencaevhichdemandssaluesrom lifewhichHiggingannot

giveher.UnlikeHigginswhowantsto changeheworld,Eliza
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wantsonlyto changéherself UnlikeHigginswhocananddoesstandapartfromthe common
aspectoflife, Elizacanbecontentwith Freddywhosimplyneedsandwantsher asacompassionate
humanbeing AndwhereadHiggingangetalongwithoutanyoneElizaandFreddyheedeactother.
IncontrastHigginsvillcontinuetotrytoimprovetheworld, whileElizawill makeacomfortable

homefor herselfandFreddy.

c) Alfred Doolittle

Doolittleisnot somuchacharactelasheisavehiclewhichShawmanipulatedor hisown
dramatiqurposesThrougtDoolittle,Shawsableto makemanysatiricathrustsat middle-class
moralityandto makeadditionalcommentsonclasdistinctionsandonclass mannergltisespecially
witty whenElizgpointsoutto Higginghat the Professor'so-calledequalityinthewayhetreats
peopleshowghathehasthesamemannersasherfather becaus®oolittlemakesoclass
distinctionseither:theanalogyoundsHiggindecausde hasto acknowledgehat it isessentially

true.)

Ashisnamereadilysuggestd)oolittledoesaslittle aspossibleo getthroughlife. Heisa
dustmarbecaus¢hatiseasieforhimthan"realwork."(Adustmarwasaperson whaimply
collectedheasheshatpeopleputout;byShaw'sime,refusevasaddedo theashesmaking

Doolittleessentiallyagarbagecollector.)

Thecomedyconnectedwith Doolittleishistransformationduringthe courseofthe play.
Whereasisdaughtemwanttobecomemembenftherespectableniddleclass, Doolittlés
delightedhathisjobasdustmarissolowonthesociatlasscaldhatithas absolutelgomorals
connectedoit; therefore,heisnotsubjectedo "dreadful"'middle- classmoralityt atleastnot

until the lastact.

When we first meet Doolittle, he comes to Professor Higgins' house in the hypocritical
roleofthe"virtuousfather"inordertorescuénis’compromisediaughter.'ltis soordiscovered,
howeverthathethrewhisdaughteroutintothe streetso earnherown livingovernwoyearsago,
and furthermore hewasevemarriedto Eliza'snother.Infact, thepeopleintheneighbourhood
won'tevenletDoolittlehaveanyofEliza'®elongings.

Whentheruseofthevirtuousfatherfails,Doolittlequicklychangesispitchandbecomes
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theingratiatingpimpashetriesto sellhisowndaughteito the menfor almostanypricetheyare
willingto pay.HigginsandPickeringrenottakeninbyhisnauseatinguggestions, howevebputthey
aredelightedbyDoolittle'spoeticuseof the EnglisHanguagebyhisuseofrhetoricthatcouldonly
beusedbyaWelshmanandbyhisingenuityashetriesone methodafteranotheruntilheassumes
aphilosophicgbosejnhisresourcefuthetoric,he stoutlyproclaimghattoomuchcharityhas
beendirectedatthe"deservingoor."Nowisit time for him to claim his equal share as a
member of the "undeserving poor.” Amdeservingpoorman,accordingo Doolittle,hasasmuch
rightto goonadrunkenbingeasdoesadeservingpoorman furthermore iftheywillgivehimsome
moneyhewillpromise tespendtallonadrunkerbingeimmediatelyandwillthusbebrokeand

readyforworkon Mondaymorning.

Theoriginalityofthisidea,andtheaudacityandimpudencewith whichit isput forward,
causeHigginsandPickeringo yieldto Doolittle'srequest,andtheyevenoffer him tenpoundsbut
Doolittlerefusedbecausdwouldinvolveniminresponsibilitieshecan't drinkupten poundsin

theweekendput hecandrinkupfive pounds.

In the last act, Doolittle’s character doeset essentially change. It is only that through
alargesumofmoneyhehasheenforcedtoacceptesponsibilitieshathewould rathemothave
beenfacedwith. Themmoralblackmaileandpimpofthesecondacthas now been forced into
the role of a lecturer on moral reforms, and he must now adoptdle-class morality. Since
Shaw philosophically wanted to do completely away with ltheerclassheispleasedo force
Doolittleintoacceptingapositionwherehewillnotbe comfortablebeingoneofthe "undeserving
poor"; Shawundoubtedlywassecretlydelightedat the discomfiturethat Doolittlewas

undergoing.

d) Mrs. Higgins

ProfessoHigginsmother,Mrs.Higgingsastatelyladyin hersixtiesvhoseeghe Eliza
Doolittleexperimentsdiocy andHigginaindPickeringssenselesshildren Shas thefirstand
onlycharacteto haveanyqualmsaboutthewholeaffair.Whenherworries proverue,itisto
herthatallthecharactersurn.Becausaowomancanmatchupto his motherHigginglaims,

hehasointerestindallyingviththem.Toobservehemotherof
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PygmaliorfHiggins)whocompletelyunderstandsllofhisfailingsandinadequaciessa good
contrast to the mythic proportions to which Higgins builds himself in his egliinationsas

ascientistof phoneticsandacreatorof duchesses.

c) Colonel Pickering

ColonePickeringheauthorofSpokersanskritisamatchforHiggingalthough somewhat
lesobsessivahhispassioriorphoneticsButwhereHigginssaboorish,carelesbully,Pickerings
alwaysconsiderateandagenuinelygentlemanHesaydittle of note in the play, and appears most
of all to be a civilized foil to Higgins' barefoabsentmindedrazyprofessorHehelpsintheEliza
Doolittleexperimentymakingawagerof it, saying he will cover the costs of the experiment if
Higgins does indeehake a convincing duchess of her. However, while Higgins only manages
to teach Eliza pronunciationisisPickering'shoughtfultreatmenttowardsElizahatteacheser

to respectherself.

Minor Characters
a) Clara

Mrs.EynsfordHill'sobnoxiouslaughterwhothoughfailingtoinheritthewealthof the
privilegedhasinheritedallits snobbery Shediscoverghat shecangainthe respectand friendshipof
othersbybeinghonestwith themratherthanputtingonairsafterreading somél.GWellsHer
discoverysasortofaccidentashermotherandtherestofher acquaintanceseverbotherto

point out hershallowinsincerity.

b) Freddy

Mrs.EynsfordHill'ssonandEliza'sover.Freddyisaccustomedo amiddleclasdifestylebut,
likehissister Jacksamiddleclassducation Hefallsmadlyin lovewith Elizaandeventuallymarries
her.Theytryto openaflowershoptogether,butdopoorlyuntil theytakesomeclassesn simple

mathematics.
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¢) Mrs. EynsfordHill

ClaraandFreddy'smother. Aformermemberof the upperclasswhonowattemptstokeep
upappearancealthougtshesinreducedircumstancessheascontinuously bemoaninier

situationandcoddlingherpoorlyeducatedchildren.

d) Mrs. Pearce

Higginsmaid whodisapprovesfhispoormannerandwillfulbehaviobuthasbecome
inuredto themovertime. Sheattemptsto convinceHigginghat hisarrangementwith Elizacannot

betakenlightly,but fails.

e) Nepomuuck

HeisHiggindormerstudentatranslator andseltproclaimednasteidinguist At the
Embassparty, whereHigginsiope<ElizavillpassasaduchessNepommuclproclaimsthat sheisa

Hungariarof royalblood.

f) Ezra DWannafeller

RichAmericarphilanthropistwhotransformsAlfredDoolittlefromacommon
dustmartoamemberfthemiddleclasoywillinghimthreethousancgoundsayearto lecture

for the WannafelleMoral ReformLeague.

5. Important QuotesExplained

Thidlistofimportantquotationsfrom "Pygmalion'by GeorgeBernardShawwill help the
studentsworkwiththeessayopicsandthesisstatementontheirpapertopicson Pygmaliopage

byallowingthemto supporttheir claims.
GhKZ YSYByaSyEH

T Mrs. Higgins venting her frustrations (Act Il)
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G . $ausnuashedabbageleaf,youdisgraceothenoblearchitectureofthese
columns,youincarnateinsultto the Englisnanguagel couldpassyouoff asthe Queen

off KSo6 I HE
T Professor Henry Higgins to Eliza Doolittle (Act I)
& 2 Wereabovethat atthe cornerof TottenhamCourtw 2 | R ® ¢
T Eliza Doolittle, viewing the idea of getting married as selling herself (Act 1V)
G , 2ai@ainlyareapretty pairof babiesplayingwith yourliveR 2 £ £ ® ¢
T Mrs. Higgins to Professor Higgins and Colonel Pickering (Act II)
G L ainbdtirresistible.{ K S@dliciouslylowt sohorriblyR A NIi & X ¢
T Professor Higgins, in reference to Eliza when she first comes for lessons (Act Il)
G IL A gr&endingto bedeservingL Quideservingandl meanto goonbeing
dzy RSASNDA Yy I dé
T Alfred Doolittle to Professor Higgins and Colonel Pickering (Act Il)

G h KO YeBdtheredwith youngwomen.Myideaofaloveablewomanis
somethingaslike youaspossiblel shallnevergetinto the wayof seriouslyliking
youngwomen:somehabitslietoo deepto bechangedBesidesii K S allQ NS
ARA20Ga D¢
T Professor Higgins to Mrs. Higgins (Act IlI)

& 2 K dloésheknowofartorscienceoranythingS t &4 S K ¢

T Professor Higgins in reference to Freddy Eynskitd(Act I11)

G 2 K amifit for?Whathaveyouleft mefit for? Wheream!to go?Whatam|to do?

2 K| to@ecomeofY S K ¢

T Eliza Doolittle to Professor Higgins (Act 1V)



G doldflowers.IR A Reglifiyself.Nowe 2 dzfd@dé&ladyofme.L wtfit to sell
anythingelse.lwishé 2 di® RiewhereyoufoundY S @ ¢
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T Eliza Doolittle to Professor Higgins (Act 1V)

G L & ghadedturinglmind.l'lllecturethemblueintheface Iwill, andnotturna
hair.It'smakingagentlemanof methat | objectto. Whoaskedchimto makea
gentleman oime?lwashappy.lwasfree.ltouchedpretty nigheverybodyfor money
whenlwanted it,sameasltouchedyou,HenryHigginsNowlamworried;tied neck

andheels;and everybodytouchesmeforY 2 y S & @ ¢
T Alfred Doolittle to Professor Higgins on being left a yearly stipend (Act IV)

a Wwantalittle kindnesslknowl'macommonignorantgirl,andyouabook-learned
gentleman;butI'mnotdirt underyourfeet. Whatl done[correctingherselfjwhat|
did wasnotforthedresseandthetaxis:ldidit becauseavewerepleasantogether
andl come camer tocareforyou;notto wantyouto makeloveto me,andnot

forgettingthe differencebetweenus,but morefriendlyt A { S ® ¢
T Eliza Doolittle to Professor Higgins (Act 1V)

6. StudyQuestions

Whatisthe dramaticimportanceof phoneticsn allof theacts?

Howisphoneticsrelatedto mannersn allof the acts?

Whatisthe dramaticfunctionofthe EynsfordHillfamilyinthefirstact?
HowmightAlfred Doolittle be consideredextraneoudo the play?Howwouldthe playbe
differentif hispartwereleft out of aproduction?

HowdoesDoolittle'schangensociapositionreflectonEliza'sransformation?
HowareMrs.PearceandMrs.HigginsnorealikethanisElizao eachoftheseladies?Mowisshe
similarto eachofthem?

DiscussherelationshipbetweenHigginsandhismother.

Explairthe numerousntentionalviolationsof mannerson Higginspart. Atthe endof theplay,
howcanwetoleratethefactthatHiggingallEliza"damnedmpudentslut™?
Whoshouldbegiverthemostcreditfor Eliza'sransformatiorfromaflowergirlintoa duchess?
CoulckitherElizaorHiggindhaveaccomplishethisfeatwithouttheother?

WhydoyouthinkthatHigginandElizashoulchevemarry?Ordoyouthinkthatthey should



marry?Explain.
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1. Introductiontothe & ¢ K Sof i NS dzN.R €

TheWest

‘TheTheatreofthe AbsurdisatermcoinedbythecriticMartin Esslifiorthework ofa
numberofplaywrightsmostlywritteninthe1950sand1960sThetermisderivedrom anessayy
the FrenclphilosopherAlbertCamuslnhis'Myth of Sisyphuslritten in1942, hdirstdefinedthe
humansituationasbasicallyneaninglesandabsurd The'absurd’plays bysamueBeckettArthur
AdamovEugendonesco,JearGenetHaroldPinterandothersallsharethe viewthatmaninhabitsa
universewithwhichheisoutofkey.ltsmeaningsindecipherable@ndhisplacewithinitiswithout

purposeHeisbewilderediroubledand obscurelyhreatened.

Theoriginsofthe Theatreofthe Absurdarerootedin the avantgardeexperimentsinartof
the1920sand1930sAtthesamdime,itwasundoubtedlystronglyinfluencedoy thetraumatic
experiencefthehorrorsofthe SecondorldWar whichshowedhetotal impermanencef
anyvaluesshookhevalidityofanyconventionandhighlightedhe precariousnessfhumanlife
anditsfundamentaimeaninglessnesmdarbitrarinessThetraumaoflivingirom1945under
threatofnucleaannihilatioralssseemsohavebeerman importantfactorin the riseofthe new

theatre.

Atthesamdime,theTheatreofthe Absurcalscseemdo havebeenareactionto the
disappearancefthereligiousdimensiorform contemporanyife. TheAbsurdTheatrecan be seen
as an attempt to restore the importance of myth and ritual to our age, by makargware
oftheultimaterealitiesofhiscondition pyinstillinginhimagairthelost senseof cosmiavonderand

primevalanguishTheAbsurdT heatrehopesto achievahisby



shockingnanout of anexistencehat hasbecometrite, mechanicaaindcomplacentltis felt that

thereismysticakexperiencen confrontingthe limitsof humancondition.

Asaresult,absurdolaysassumeabhighlyunusualjnnovativeform, directlyaimingto startle
theviewer shakindnimoutofthiscomfortable conventionalife of everydayconcernsinthe
meaninglesandGodlespost-SecondWorld-Warworld,it wasnolongerpossiblé¢o keepusing
suchraditionalartformsandstandardshathadceasedbeing convincingndlosttheirvalidity.
TheTheatreofthe Absurdopenlyrebelledagainstconventionatheatre.Indeed,it wasanti-
theatre. It wassurreal,llogical,conflictlessand plotless Thedialogueseemedotal gobbledygook.

Notunexpectedlythe Theatreofthe Absurdfirst met with incomprehensiomndrejection.

Oneofthemostimportantaspect®fabsurdiramawvadtsdistrustoflanguag@asa meanof
communicationLanguagbadbecomeavehicleofconventionalisedstereotyped,meaningless
exchangedVorddailedtoexpressheessencefhumarexperiencenot beingabletopenetrate
beyondtssurfaceTheTheatreofthe Absurdconstitutedfirstand foremosanonslaughbn
languageshowingtasaveryunreliableandinsufficientoolof communicationAbsurddramauses
conventionalisedpeechglichéssloganandtechnicaljargonwhichisdistorts parodiesandbreaks
down.Byridiculingconventionalisednd stereotypedpeecipatternstheTheatreoftheAbsurd
triestomakepeopleawareofthe possibility of going beyond everyday speech conventions and
communicating moreuthentically. Conventionalised speech acts as a barrier between ourselves
and what theworldisreallyabout:inorderto comeintodirectcontactwith naturalreality itis
necessaryo discreditanddiscardhe falsecrutchesof conventionalisedanguageObjectsaaremuch

moreimportantthanlanguagénabsurdheatre:whathappengranscendsvhatisbeing



saidaboutit. Itisthehiddenjmpliedmeaningpfwordsthatassumgrimaryimportancan absurd
theatre,overandabovewhatisbeingactuallysaid.TheTheatreofthe Absurdstrove tocommunicate

anundissolvedotality of perception- henceit hadto gobeyondlanguage.

Absurddramasubvertdogic.ltrelisheghe unexpectedindthe logicallyimpossible.
Accordingo SigmundFreudthereisafeelingoffreedomwecanenjoywhenweareableto abandon
thestraitjacketflogic.Intryingto bursttheboundsoflogicandlanguagéhe absurdheatreis
tryingto shattertheenclosingvallsofthe humanconditionitself.Ourindividualidentityisdefined
bylanguagehavinganameisthe sourceof ourseparatenessthelossflogicalanguagéringaus
towardsaunitywithlivingthingslnbeingllogicalthe absurdheatreisanti-rationalistit negates
rationalismbecausét feelsthatrationalist thoughtlikelanguagepnlydealswiththesuperficial
aspectafthingsNonsensepnthe otherhand ppensupaglimpseftheinfinite.ltoffers
intoxicatingreedom pringsoneinto contactwith the essencef life andisasourceof

marvellouscomedy.

Theresnodramaticconflictintheabsurdolays Dramaticonflicts clashe®f personalities
andpowershelongo aworldwherearigid,acceptedierarchyofvaluesformsapermanent
establishmentSuctconflicts however losetheir meaningn asituationwhere the establishment
and outward reality have become meaningless. Howénaaticallycharactergperform,thisonly
underlineghe factthat nothinghappengo changetheir existence. Absurd dramas are lyrical
statements, very much like music: thegmmunicate an atmosphere, an experience of
archetypal human situations. The Absurdeatrasatheatreofsituation,asagainsthemore
conventionatheatreofsequentialeventslt presentsapatternof poeticimagesindoingthis, it

usesvisuaklements,



movementight. Unlikeconventionatheatre,wherelanguageulessupremejnthe Absurd Theatre

languagasonlyoneof manycomponentfits multidimensionapoeticimagery.

TheTheatreofthe Absurdstotally lyricaltheatrewhichusesabstractscenieffects, manyof
whichhavebeentakenoverandmodifiedfromthepopulartheatrearts:mime, ballet,acrobatics,
conjuringmusichallclowning Muchofitsinspirationcomesrom silent flmandcomedyaswellas
thetraditionofverbahonsensénearlysoundilm(Laureand Hardy W CFieldsthe Marx
Brothers)lt emphasisetheimportanceof objectsandvisualexperiencethe role oflanguages
relativelysecondarylt owesadebtto Europearpre-war surrealismitsliteraryinfluencesncludethe
workof FranKafkaTheTheatreofthe Absurd igimingto createaritual-like,mythological,

archetypalallegoricalision closelyrelatedto the world ofdreams.

Some of the predecessors of absurd drama

IntherealmofverbalnonsenseFrangoifRabelaid,ewiCarrolandEdward_ear. Many
seriougoetsoccasionallyrote nonsensgoetry(JohnsonCharlet ambKeats HugoByron,
Thomaslood) Oneofthegreatesmasterofnonsens@oetrywashe GermarpoetChristian
Morgernstern(1871-1914)lonescdoundtheworkof SIPerelman(i.e.the dialoguesfthe Marx

Brothersfilms)agreatinspirationfor hiswork.

Theworldofallegorymythanddream:Theraditionoftheworldasastageandlife asa
dreamgoeshackto Elizabethartimes.Baroqueallegoricatiramashowsheworldin terms of
mythological archetypes: John Webster, Cyril Tourneur, Calderon, Jakob Biedéfithaime

declineofallegorythe elementoffantasyprevailg Swift Hugh Walpole).



Insomel8thand19thCenturyworksofliteraturewefindsuddertransformatiorof
characterandnightmarishshiftsoftimeandplace ETAHoffmanNerval Aurevilly).
Dreamarefeaturedinmanytheatricalpiecesbutit hadtowaitfor Strindberdo producethe
masterlytranscriptionsof dreamsandobsessionghat havebecomeadirectsourceof theAbsurd
TheatreStrindbergDostoyevskyloycandKafkareatedarchetypesby delvingntotheirown
subconsciougheydiscoveredhe universalcollectivesignificancef theirownprivateobsessions.
IntheviewofMirceaEliademythhasnevercompletelydisappearenthelevelofindividual
experienceTheAbsurdTheatresoughto expresshe individual'dongingorasinglemythof

generalalidity.Theabovementionedauthorsanticipatedthis.

AlfredJarryisanimportantpredecessoofthe Absurdrheatre HiSUBURO[1896)s amythical
figure,setamidstaworld of grotesquearchetypalmageslUbuRoiisacaricature aterrifyingimageof
theanimahatureofmanandhiscruelty. (UbuRomakesimselKing oPolandcandkillsand
torturesallandsundry Theworkisapuppetplayanditsdécorof childismaivetyunderlineshe
horror.)Jarryexpressednan'psychologicatatedy objectifying them on the stag&imilarly,
Franz Kafka's short stories and novels are meticulexslgtdescription®farchetypal

nightmaresaindobsessionmaworldof convention andoutine.

20thCenturyEuropearavantgarde:Forthe Frenchavantgarde mythanddreamwas of
utmost importance: the surrealists based much of their artistic theory ortehehingof
Freudandhisemphasi®ntheroleofthe subconsciousheaimoftheavant gardevasodoaway
withartasamereimitationofappearance#\pollinairadlemandedthat art shouldoe morereal

thanrealityanddealwith essencesatherthanappearances.



Oneofthemoreextrememanifestation®ftheavantgardevasheDadaistnovement, which
tookthedesireodoawaywithobsoleteartisticconventiongotheextreme Some Dadaigiays
werewritten, buttheseweremostlynonsens@oemsndialogugorm,the aimofwhichwas
primarilyto'shockhebourgeoisudience'Afterthe FirstWorldWar, Germaikxpressionism
attemptedto projectinnerrealitiesandto objectifythoughtand feelingSomefBrecht'plays
areclosaoAbsurdramabothintheirclowningandtheir musiechallhumourandthe
preoccupatiorwiththe problemofidentity ofthe selfandits fluidity. Frencrsurrealism
acknowledgethesubconscioumindasagreat,positivehealingforce.Howeveritscontributionto
thesphereofdramawasmeagreindeedt canbesaid thathe Absurdlheatreofthe1950sand
1960svasabelatedpracticalealisatiorofthe principles formulated by the Surrealists as early
as the 1930s. In this connection, of particutaportancenerethetheoreticaWwritingsof
AntoninArtaud Artaudfullyrejected realisnmthetheatre cherishingvisiorofastageofmagical
beautyandmythicalpower. Hecalledforareturntomythandmagiandtotheexposurefthe
deepestonflictawithin thehumammind.Hedemandedatheatrethatwouldproducecollective
archetypesthus creatinganewmythologylnhisview theatreshouldoursuetheaspect®fthe
internal world Manshouldbeconsidereanetaphoricallynawordlessanguagefshapedjght,
movementndgesture Theatreshouldaimatexpressingvhatlanguagésincapablef putting
intowords Artaudformsabridgebetweentheinter-waravantgardeandthepost- Second

World-WarTheatreof the Absurd.

TheEast

Atthetimewhenthefirstabsurdlaysverebeingwritten andstagednWesternEurope

inthelate1940sandearly1950speopleinthe EasEuropearcountriessuddenly



foundthemselveshrownintoaworldwhereabsurditywasaintegralpartofeveryday living.
Suddenlyyoudidnotneedto beanabstracthinkerinorderto beabletoreflect uporabsurdity:

theexperiencefabsurditypecamepartandparcebfeverybody's existence.

Hitler'sattemptto conqueRussiauringthe SecondorldWargaveRussia unique
opportunityto extenditssphereofinfluenceandatthe sameimeto 'furtherthe causef[the
Soviebrandof]socialism'inthefinalyearsofthewar,Stalirturnedthewar ofthe defeatof
NazismntothewarofconquesbfCentraEuropeandthewarofthe divisiorofEuropeln
pursuingHitler'sretreatingtroops theRussial\rmymanagedo entertheterritory ofthe
CentraEuropeartountriesandto remainthere,with veryfew exceptionsuntil now. Themightof
the Russiairmymadeit possiblgor Stalinto establishrigidlyideologicapro-Sovietegimes,
hermeticallysealedromtherestofEuropeThe Central European countries, whose-piar
political systems ranged from feudal monarct{Remaniajsemtauthoritarianstates
(PolandjhroughtoaparliamentaryWesterntypedemocracyCzechoslovakigjerenow
subjectedo amilitant SovietisationThe countries were forced to undergo a major traumatic

political and economic transformation.

TheWesternTheatreof the Absurdhighlightedman'sfundamentabewildermentand
confusionstemmingromthefactthatmanhasnoanswersothebasiexistentialquestionswhy
wearealive,whywehaveto die,whythereisinjusticeandsuffering EastEuropearsoviettype
socialisnproudlyproclaimedhatithadanswergoallthese questionand,moreoverthatit
wascapableofeliminatingsufferingandsettingall injusticesight. Todoubtthiswassubversive.

Officiallyjtwassufficientoimplementa



grosslysimplifiedformulaof Marxismto all spheresf life andParadisen Earthwould ensuelt
becamelearverysoonthatthissimplifiedformulaofferedevenfewerreal answerghanvarious
esotericandcompleXWesternphilosophicasystemsandthatits implementationbyforce

broughtenormoussuffering.

Fronthebeginningtwascleaithatthesimplifieddeawasabsurdyetitwasmade to
dominateallsphere®flife.Peoplavereexpectedo shapeheirlivesaccordindoits dictatesand
toenjoyit. Itwas andstillis,anoffenceto bescepticaboutSoviettype socialisnfyouarea
citizenofanEastEuropearcountry. Thesheeffactthatthearbitrary formulafsimplified
Marxismwasnadegodominatehelivesofmillionsofpeopleforcing thentobehaveagainst
theirownnature broughttheabsurdityoftheformulainto sharp focutorthesemillionsThus
theSoviettypesystenmanagedobringtheexperiencef whatwasnitiallyamatterofconcern

foronlyasmalhumberofsensitivendividualsnthe Westto wholenationsinthe East.

Thigsnotto saythattheabsurdityoflife asexperiencednthe Eastiffersinany wayfrom
theabsurdityoflife asitisexperiencednthe West.Inboth partsoftheworldit stemdromthe
ambiguityofman'spositionintheuniversefromhisfearofdeathandfrom hisinstinctiveyearning
forthe Absoluteltisjustthat officialEastEuropearpracticespasedoncontemptforthe
fundamentakxistentiafjuestionandonaprimitiveandarrogantaith inthepowerofasimplified
ideahavecreatedarealitywhichmakesabsurdityaprimary andieeplyfelt, intrinsicexperience

foranybodywhocomesncontactwiththatreality.

Toputitanotherway:thewesternTheatreofthe Absurdnaybeseenasthe
expressionffrustrationandangeiofahandfulofintellectualoverthefactthatpeopleseem

to leaduninspired secondrate andstereotypedexistencesgitherbydeliberate
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choiceorbecausgheydonotknowanybetterandhavenoideahoworabilitybywhichto help
themselvesAlthoughsuchangemaysoundsmugandcondescendingy,isreally mixedwith
despairAndwhenwelookat EasterrEuropewe realisethat theseintellectuals argustifiedin
condemnindivesof mediocrity,eventhoughmanypeoplein the Westseemto leadsucHhivesquite
happilyandwithoutanyawarenessftheabsurditylnEasternEuropesecondratenessasbeen
elevatedoasinglesacredgoverningrinciple.There,mediocrityruleswitharodofiron. Thust
canbeseerclearlywhatit canachieveAsa resultunlikeintheWestmaypeopleintheEasseem

tohavediscoveredhatitisvery uncomfortableo liveunderthe commandof secondrateness.

ThefactthatmediocrityisharmfultolifecomescrossoclearlyinEasterreurope either
becausdastEuropearsecondratenesssmuchharshethanthemild,West European,
consumeristnediocrity prsimplybecausétisasingletotalitariansecond rateness, obligatory
for all. A single version of a simple creed cannot suit aihstsficienciesmmediatelyshow.This
isnotthe casaf everybodyisallowedto chooseheir ownsimplifiednodelsandprejudicesvhich
suittheirindividuaheedsthewayitisinthe West-thustheir insufficienciesrenotimmediately

noticeable.

Theriseofthe Theatreofthe Absurdnthe Easisconnectedvith the periodof relative
relaxationofthe EasEuropeamegimesafter Stalin'sdeath.Inthefirstdecadeafter the communist
take-overofpower,it wouldhavebeenimpossibldor anyoneo write anything even distantly
based on his experiences of life after the takeer withoutendangerindiispersonakafety.The
arts,asindeedallothersphereflife, weresubjecto rigidpoliticalcontrolandreducedoserving
blatantideologicahndpropagandistiaims.

Thisvagtheperiodwhenfeaturefiimsweremadeabouthappyworkersnasteelworkspr
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aboutavillageractordriverwhoafterfallinginlovewith histractorbecomeamemberof the
communisparty,etc.Alltheartsassumedigidlyconservativel 9th-Centuryrealistforms,to
whichastrongpoliticalbiaswasadded.20th-Centurydevelopmentsin particulartheinter-war
experimentsvith structureandforminpaintingandpoetrywereoutlawedas bourgeois

decadence.

Intheyearsafter Stalin'dleathin 1953 the situationslowlyimproved.Theyear 1956 saw
two major attempts at liberalisation within the Soviet Bloc: the Hungarian revolutas
defeatedwhilethe Polisrautumnmanagedo introduceameasuref normalcyinto the country
whichlastedfor severalyears Czechoslovakidid not seethefirst thaw until towards the end of the
1950s: genuine liberalisation did not start gaining momentumtil 196263.Hencetwasonlyin
the1960ghatthefirstabsurdisplayscould bewritten andstagednEasterrEuropeEversothe
Theatreofthe Absurdemained limitedo onlytwo EasEuropeartountriesthosethatwerethe

mostliberalatthetime: Poland an@€zechoslovakia.

TheEasEuropearAbsurdTheatrevasundoubtedlyinspiredoyWesternabsurddrama,
yetitdifferedfromit considerablynform,meaningandimpact.AlthoughEast European
authorsandtheatreproducersverequitewellacquaintedvithmanyWest Europeambsurd
playdromthemidtolate1950nwardsneverthelesgwithveryfew exceptionsjheseplays
werenot performedor eventranslatedin EasterrEuropeuntilthe mid-1960s. The reasons for this
were several. First, Wegturopean absurd drama wasgardedyEastEuropearofficialdom
astheepitomeofWestEuropearnourgeoiscapitalistdecadencand,asaresult,EasEuropean
theatricalproducersvouldbewaryof tryingto stageacondemneglay-suchanactwouldblight

theircareemnceandforall,



12

ensuringhattheywouldnevermworkintheatreagainThewesternabsurdisplaysvere regarded
anihilisticandanti-realisticespeciallafterKennethTynarhadattackedonescoasthe apostleof
anti-realismthisattachwasfrequentlyusedoythe EasEuropean officialdorfor condemning

Westernabsurdplays.

Secondlyafteradecadeormoreofstapleconservativeealistidoiastherewere fears
amongtheatricalproducerghatthe WestEuropearabsurdplaysmightberegarded agartoo avant
gardeandesotericbythe generabublic.Thirdly therewasanatmosphereofrelativeoptimismin
EasterrEuropdnthelate1950sandthe 1960sIt wasfelt that althougHifeunderStalin's
dominatiorhadbeerterrible ,thebadtimeswerenowpastafter thedictator'sdeathandfull
liberalisationvasonlyamatteroftime. Theinjusticesand deficienciesftheEasEuropean
systemsvereseerasdueto humarfrailtyratherthan beingaperenniaimetaphysicatondition:it
wasfeltthatsincereandconcertechuman effort was in the long run going to be able to put all
wrongs right. In avay, this was a continuatiaithesimplisticStalinistaithinman'dotalpower
overhispredicamentFrom this point of view, it was felt that most Western absurdist plays
were too pessimistimegativeanddestructive It wasargued(perhapspartiallyfor official
consumption}thatthe EasEuropearabsurdisiplaysunliketheir Westerncounterpartsconstituted

constructivecriticism.

Thelineof argumentof reformist,pro-liberalisationMarxistsn Czechoslovakiathe early
1960ganasfollows:TheWesternTheatreofthe Absurdecordedheabsurdityof human
existence as an immutable condition. It was gpogduct of the continuinglisintegrationof
capitalismWesternabsurdplayswereirrelevantin EasterrEuropesince socialistocietyhadalready

foundallanswersoncerningnan'sconductandthe meaning
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of life in general. Unlike its Western counterpart, East European absurd drama was
communicatingonstructivecriticismofthedeformationofMarxismbythe StalinistsAll that the
EastEuropearabsurdisplaysweretryingto dowasto removeminorblemishesn the faceof the

Marxistmodel- andthat waseasilydone.

Itwasonlylaterthatsomecriticswereableto pointoutthatWestEuropeamabsurd dram
wamotinfactnihilisticanddestructiveandthatit playedhesameconstructiveoles agast
Europeamramaattemptedto play Atthisstagejt wasrealisedhattheliberal Marxisanalysis
ofEasEuropeambsurddramawvasincorrectjustaswithitsWestern counterparthe East
Europearabsurdistheatrecouldbeseerasacommentonthe humanconditioningeneral

henceitsrelevancealsofor the West.

Onthefewoccasionshat Westernabsurdisplayswereactuallystagedn EasternEurope,
theEasEuropearaudiencefoundtheplaysighlyrelevant Aproductionof WaitingforGodotin
Polandn1956andinSlovakian 1969 forinstancepothbecamesomethingnearingapolitical
demonstrationBoththe PolisrandSlovalaudiencestressedthat for them, thiswasaplayabout

hope- hopeagainstope.

ThetremendousmpactoftheseproductionsnEasterreuropecanbeperhaps compared
withtheimpactofWaitingforGodobntheinmatesofaCaliforniampenitentiary, whertwas
stagedherein1957 Likeheinmatesofagaol peopleinEasterreuropeare possiblglsdareerof
thenumbingconcern®feverydayivingthantheaveragé@Vestern marnthestreet.Sincahey
liveunderpressurethissomehowbringghemcloseitothe bareessential®flifeandtheyare
thereforemorereceptiveto theworksthatdealwith archetypaéxistentiakituationghanisthe

casevithanordinaryWesEuropeartitizen.
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Onthewhole,EasEuropearabsurddramahasbeenfarlessabstractandesoteric tharits
WestEuropearcounterpart.Moreover,whilethe WestEuropeardramaisusually considereds
havingspentitselfbytheendofthe 1960sseveraEasEuropearauthorshavebeenwritinghighly

originalplaysnthe absurditymould,wellintothe 1970s.

Themaindifferencebetweenthe WestEuropearandthe EasEuropearplaysisthat while
the West European plays deal with a predicament of an individual or a group of indiuduals
asituationstrippedtothe bare andoftenfairlyabstraciandmetaphysical essentials, the East
European plays mostly show and individual trapped within the cogwbé&sdsciabystem.
ThesociakontextoftheWestEuropeambsurdlayss usuallgubduedndtheoreticalintheEast
Europeaplaystisconcretemenacingnd fairlyrealisticitisusuallycoveredyverytransparent
metaphorsThesociatontextis shownasakindof Catch22system itisasetof circumstances
whosegointimpactcrushes thendividual. Theabsurdityof the socialsystemshighlightedand
frequentlyshownasthe resultoftheactionsofstupid,misguidecdrevilpeople-this
condemnationsofcourse merelimplicit.Althoughthefundamentabbsurdityofthelifefeature
intheseplaydsnot intendedobemetaphysicallgonditionedtheseareprimarilypiecefsocial
satire-on reflectiontheviewerwillrealisghatthereisfundamentallynodifferencebetweenthe
'messagesiftheWestEuropearandthe EasEuropearplays-excepthatthe EastEuropearplays
maybeableto communicateheseideasmorepressinglandmorevividlytotheiraudiences,

becaus®ftheirfirst-handeverydayexperienceftheabsurditythat surroundghem.

Attheendofthe1960sthesituationinEasterfeuropechangedortheworse After the

invasionof Czechoslovakia 1968t becameapparentthat Russiavouldnottoleratea
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fullerliberalisatiorofthe EasEuropearcountries Czechoslovakiaasthrownintoaharsh,neo-
Stalinismould enteringthetime capsulefstagnatingmmobility,inwhichit has remained ever
since. Since it had been primarily artists and intellectuals that weearheadinghe
liberalisingeformsofthe 1960sthe artswerenowsubjectedo avicious purge. Many weknown
artists and intellectuals were turned into nepersons practicallyovernight:someleft orwere

laterforcedto leadthe country.

AlltheCzechoslovabsurdisplaywrightdellintothenon-persorcategoryltis perhaps
guite convincing evidence of the social relevance of their plays thagsteblishment
fearedthemsomuchitfelttheneedtiooutlawthem.Severabfthebanned authorbave
continuedwriting,regardlessfthefactthattheirplaysannotbestagedn Czechoslovaka

present.TheyhavebeenpublishecandproducedntheWest.

Asinthe 1960stheseauthorsarestilldeeplysociallyconsciousforinstanceVaclavHavelin
thewordsofMartinEsslinpneofthemostpromisingzuropeamlaywrightof today',isa
courageouslefenderof basichumanvaluesandoneofthe mostimportant (and mosthoughtful)

spokespersongfthe non-establishmengroupingsn Czechoslovakia.

Bycontrast the Polishabsurdisiplaywrightshavebeenableto continueworkingin Poland
undisturbedsincethe early1960stheir playshavingoeennormallypublishedand producedwithin

the countryeventhroughout1970s.

It is perhaps quite interesting that even the Western absurd dramatists have gradually
developedineediodefendbasichhumarnvaluesTheyhavebeenshowing solidaritwiththeirEast
Europearolleaguedonescavasalwaysleeplydistrustfulof politicsandthe clichédianguageof

the politicalestablishmentHaroldPinter,whotook part



16

inaradioproductionofoneofVaclaHavel playsromthel1970severayearsagohasfrequently
spokenin supportofthe EasEuropeamwritersandplaywrights SamueBecketthaswritten ashort
playdedicatedoHavelwhichwasstagednFrancén1984duringa ceremonyattheUniversityof

ToulousewhichawardedHaveblnhonorarydoctorate.

2. Absurd Drama: aPverview

W ¢ Rh8atreofthe AbsurdhasbecomeacatchphrasemuchusedandmuchabusedWhat
doesit standfor? Andhow cansuchlabelsbejustified?Perhapst will bebesttoattempttoanswethe
secondjuestiorfirst. Therasnoorganiseanovementnoschool ofrtists whoclaimthelabelfor
themselvesAgoodmanyplaywrightsvhohavebeen classed under this label, when asked if
they belong to the Theatre of the Absurd, viitlignantlyreplythattheybelongonosuch
movementandquiterightlyso.Foreachof theplaywrightsoncernedgeeksoexpressomore

andnolesshispersonavisionofthe world.

Yeftcriticalconceptofthiskindareusefulwhennewmodesofexpressiomew
convention®fartarise WhentheplaysflonescoBeckettGenetandAdamonfirst appeared
onthestageheypuzzlegndoutragedmostcriticsasvellaudiencesAndno wonderTheselays
floutallthestandarddywhichdramahasbeenjudgedormany centuriegheymusttherefore
appealasaprovocatiortopeoplewhohavecomeintothe theatreexpectingo find whatthey
wouldrecognizeasawell-madeplay.Awell-madeplay isexpectedo presentcharacterghatare
well-observedandconvincinglynotivated:theseplays often contain hardly any recognizable
human beings and present completely unmotivasetions Awell-madeplayisexpectedo
entertainbytheding-dongofwitty andlogicallybuilt-updialogueinsomeoftheseplaysdialogue

seemdo havedegenerated
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into meaninglesdabble.Awell-madeplayis expectedto haveabeginningmiddle,anda neatly
tied-upendingtheseplaysoftenstartatanarbitrarypointandseento endjustasarbitrarily.By
all the traditional standardsof critical appreciationof the drama, these plays are not only

abominablybad;theydonotevendeservahe namedrama.

Andyet,strangelyenoughtheseplayshavewnorked theyhavenadaneffectithey have
exercised a fascination of their own in the theatre. At first it was said thatabgnationvas
merelyasucceslescandalehat peopleflockedto seeBeckett'sVaitingfor Godotorlonesco'8ald
Primadonnanerelybecausét hadbecomedashionabldo expressoutrageandastonishmenabout
thematparties Butthisexplanatiorclearlycouldnot applyto morethanoneortwo playsofthis
kind.Andthesuccessfawholerowofsimilarly unconventional works became more and more
manifest. If the critical touchstones of conventional drama did not apply to these plays, this
must surely have been due to a differemcebjective the useofdifferentartisticmeanstiothe
fact,inshort,thattheseplayswereboth creatingandapplyingadifferentconventionof drama.ltis
justassenseles$o condemranabstracpaintingoecausd lackgperspectiverarecognizable
subject matterasitisto rejectWaitingfor Godotbecausét hasnoplotto spealof. Inpaintinga
compositiorofsquaresndinesanartistlikeMondriandoesnotwantto depictanyobject in
nature hedoesnotwantto createperspectiveSimilarlyinwriting Waitingfor GodotBecketdid
notintendtotellastory,hedidnotwanttheaudienceo gohomesatisfiedhat they knew the
solution to the problem posed in the play. Hence there is no point in reproabhingith not
doingwhatheneversoughtodo;theonlyreasonable&oursas totry andfind out what it was

that hedidintend.
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Yetjftackleddirectlymostoftheplaywrightsnquestionwouldrefusetodiscuss any
theoriesorobjectivedehindtheirwork. Theywould,with perfectjustification point outthatthey
areconcernedvith onethingonly:to expressheirvisionoftheworldasbest theycansimply
becauseasartists theyfeelanirrepressiblairgetodoso.Thisswhere thecriticcanstepin.By
describingheworksthatdonotfitintotheestablished¢onvention, byringingoutthesimilarities
ofapproachnanumberofmoreorlesobviouslyelated newworks byanalysinghenatureof
theirmethodandtheir artisticeffect,hecantry to definetheframeworkofthenewconvention,
andbydoingso camprovidethestandard®y whichtwillbecomepossibléohavewvorksnthat
conventiommeaningfullgomparedind evaluatedTheonusof proofthatthereissucha
conventionnvolvedclearlliesonthe critic butifhecanestablisithattherearebasicsimilaritiesn
approachhecanmarguethat these similarities must arise from common factors in the
experience of the writers concerneindthesecommorfactorsmustinturnspringromthe
spiritualclimateofour age(whichnosensitiveartistcanescapeandalsoperhapsromacommon

backgroundf artisticinfluencesasimilarityof roots,asharedtradition.

Atermlikethe Theatreofthe Absurdmustthereforebeunderstoodasakindof intellectual
shorthand for a complex pattern gimilarities in approach, method, and convention, of
shared philosophical and artistic premises, whether conscious or subconseidas,
influencesromacommonstoreoftradition. Alabelofthiskind therefordsanaidto
understandingyalidonlyinsofarasit helpgo gaininsightintoawork ofart.Itisnotabinding
classificationitiscertainlynotall-embracingprexclusiveAplay mayontainsomeelementghat
canbestbeunderstoodnthelightofsuchalabelwhile otherelementanthesameplayderive

fromandcanbestbeunderstoodnthelightofa
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differentconvention ArthurAdamovforexamplehaswritten anumberofplayghatare prime
exampleofthe Theatreofthe Absurd Henow quite openlyandconsciouslyejectsthisstyleand
writesinadifferent,realisticonventionNeverthelessverhislatestplays, whiclareboth
realisticandsociallycommitted,containsomeaspectsvhichcanstillbe elucidatedntermsofthe
Theatreofthe Absurd'suchastheuseofsymbolianterludes,guignolsjn hisplaySpring71).
Moreover,onceatermlike Theatreofthe Absurdsdefinedandunderstoodijtacquirescertain
valueinthrowinglightonworksofpreviouspochs.
ThePoliskeriticJarKott,forexamplehaswrittenabrilliantstudyofKing_eainthelightof Beckett's
EndgameAndthatthiswasnovainacademi@xercisdutagenuineaidto understandingsshown

bythefactthatPeteBrook'greatproductionofKing_eatook manyofits ideasfrom Kott'sessay.

Hereonecamskhatwhatthenistheconventiorofdramahathashowacquired the

labelof the Theatreof the Absurd.

To answer this, let us take one of the plays in this volume as a starting jomesco's
Amédée Amiddle-agedhusbandandwife areshownin asituationwhichisclearlynottakenfromreal
life. TheyhavenotlefttheirflatforyearsThewifeearnsherlivingby operatinggomesortof
telephoneswitchboardthehusbandswritingaplay buthashever gobeyonahefirstfewlinesin
thebedroomisacorpselthasbeenthereformanyyears. limaybethe corpseofthewife'slover
whomthe husbandilledwhenhefoundthem togetherputthisisbynomeansertain;it may
alschavebeenaburglar orastrayvisitor. Butheoddesthingaboutitisthatit keepggrowing
largerandlarger;itissufferingfrom 'geometrigrogressiontheincurableliseas®fthedead'.
Andinthecourseoftheplayit growssolargethateventuallyanenormoudootburstsfromthe

bedroomintotheliving
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room,threateningodriveAmeédéeandhiswifeoutoftheirhome Allthisiswildlyfantastic, yettis
notaltogethemunfamiliar foritisnotunlikesituationamostofushaveexperienced abnetime or

anotherin dreamsandnightmares.

lonescdasnfactputadreamsituationontothestageandinadreamguiteclearlythe
rulesofrealistictheatrenolongerapply.Dreamsdonot developlogicallytheydevelop by
associationDreamsionotcommunicatedeastheycommunicatemagesAndindeedthegrowing
corpsenAmédéeanbestbeunderstoodasapoeticimageltisinthenature both of dreams and
poetic imagery that they are ambiguous and carry a multitude of meaatog®andthe
samdime,sothatitisfutileto askwhattheimageofthegrowing corpsstandgor.Ontheother
handonecansaythatthecorpsamightevokehegrowing powebfpastmistakeorpastguilt,
perhapghewaningofloveorthedeathofaffection- someevilinanycasehatfestersandgrows
worsewithtime.Theamagecanstandorany and albf these ideas, and its ability to embrace

them all gives it the poetic power it undoubtegigssesses.

Notallthe playsofthe Theatreofthe Absurdcanbedescribedimplyasdreams(although
Adamov'$rofessoil arannanthisvolumeactuallycameto Adamowasadream, Albee'sZooStoryis
clearlyfarmorefirmlyanchorednreality)butinallofthemthepoetic imagésthefocusof
interest.Inotherwordswhilemostplaysnthetraditionalconvention ar@rimarilyconcernedo
tellastoryorelucidateanintellectuaproblem andcanthusbe seerasanarrativeordiscursive
formofcommunicationtheplaysofthe Theatreofthe Absurdareprimarilyintendedto conveya
poeticimageoracomplexpatternofpoetic imagesheyareaboveallapoeticaform.Narrative
ordiscursivéhoughtproceedsna dialecticainannermandmustleadto aresultorfinalmessageit

isthereforedynamiand
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movesalongadefiniteline of developmentPoetryisaboveallconcernedo conveyits central

idea,oratmosphereprmodeof being;it isessentiallystatic.

Thiddoesnotmeanhoweverthattheseplaydackmovementthemovemenin Amédeée,
forinstanceisrelentlesslyingasit doesinthe pressureftheevergrowing corpseButthe
situationoftheplayremainsstaticthemovemenivesedstheunfoldingof thepoeticimage The
moreambiguousndcomplexhatimagethemoreintricateand intriguingvillbethe proces®of
revealingt. ThatswhyaplaylikeWaitingfor Godotcan generateonsiderablsuspensand
dramatidensioninspiteofbeingaplayinwhich literallynothinghappensaplaydesignedo show
thatnothingcaneverhapperinhuman lifeltisonlywhenthelastlineshavebeenspokerandthe
curtainhadfallenthatwearein apositionto grasghetotal patternofthecomplexpoeticimagewe
havebeenconfronted with If,inthetraditionalplay,the actiongoesdrompointAto pointB,and
weconstantly askyhat'sgoingohappemext?' herewehaveanactionthatconsistsnthe
gradual unfoldingfacomplexpattern,andinsteadveask,whatisit thatweareseeking¥hat
willthe completedmagebewhenwehavegraspedhenatureofthe pattern? Thusn Arrabal's
TheTwoExecutionersthisvolumewerealiseattheendofthe playthatthe themesthe
exploratiorofacomplexmageofthemother-sonrelationshipjnAlbee'sZzoo Storytisonlyinthe
lastlinesofthe playthattheideaoftheentiredialoguebetweenlerry andPeterfallsintoplaceas

animageofthedifficultyofcommunicatiobetweenhuman beings in owvorld.

Why should the emphasis in drama have shifted away from traditional ftowerds
imagesvhich,complexandsuggestivastheymaybe,mustnecessarilyackthe finalclarityof

definition,the neatresolutionswve havebeenusedto expect™learlyecause
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the playwrights concerned no longer believe in the possibility of such neatness of resolution.
They are indeed chiefly concerned with expressing a sense of wonder, of incomprehension,
andattimesofdespairatthelackofcohesonandmeaninghatthey findintheworld.lftheycould
believanclearlydefinedmotivationsacceptableolutions,settlementsof conflictin tidily tied up
endingsthesedramatistswouldcertainlynot eschewthem. But, quite obviously, they havie

faith in the existence of so rational and well ordeeeshiverseThewell-madeplay'canthusbe
seermasconditionedbyclearand comfortindpeliefsastablescalefvaluesanethicakysteninfull
workingcondition.The systerofvaluestheworld-viewbehindthewell-madeplaymaybea
religiousoneora politicabne;it maybeanimplicitbeliefinthegoodnessandperfectibilityof men

(asin Shaverlbsenpritmaybeamereunthinkingacceptancefthemoralandpoliticalstatus
guo(asnmostdrawingroomcomedy)Butwhateveiitis thebasiofthewell-madeplayis the
implicitassumptiothattheworlddoesnakesensethatrealityissolidandsecureall outlines
clearallendsapparentTheplayghatwehaveclassedinderthelabelofthe Theatrefthe
Absurdpntheotherhand expresasensefshoclattheabsenceheloss ofanysuchclearand

well-definedsystemf beliefsor values.

Therecanlittle doubtthatsuchasensefdisillusionmentsuchacollapsefall previously
heldfirmbeliefasacharacteristi¢eatureof ourowntimes.Thesociabnd spiritualreasondor
suchasenseoflossof meaningaremanifoldandcomplexthe waningofreligioudaiththathad
startedwiththeEnlightenmenandledNietzschéospealofthe ‘deathof Godbytheeighteerr
eightiesthebreakdowroftheliberalfaithininevitable socigirogressnthewakeoftheFirst
WorldWar;thedisillusionmentiththe hopesof radicalsociakevolutionaspredictedbyMarx

after Stalinhadturnedthe SovietUnioninto a
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totalitariantyranny;the relapsento barbarismmassnurder,andgenociden the courseof Hitler's
briefruleoverEuropeduringthe SecondorldWar;and intheaftermathofthat war thespreadf
spiritualemptinessntheoutwardlyprosperousindaffluentsocietie®f WesterrEuropeandthe
UnitedStatesTherecanbenodoubt:formanyintelligentand sensitiveumarbeingsheworldof
themidtwentiethcenturyhadostitsmeaningandhas simply ceased to make sense. Previously
held certainties have dissolved, the firméstindationsfor hopeandoptimismhavecollapsed.
Suddenlynanseeshimselffacedwith a universehatisbothfrighteningandillogicatinaword,
absurdAllassurancesfhope all explanation®fultimate meaninghavesuddenlybeenunmaskeds
nonsensicallusions,emptychatter whistlinginthedark.Ifwetrytoimaginesuchasituationin
ordinarylife,this mightamountto oursuddenlyceasingo understandheconversationnaroom
fullof peoplewhatmadesensatonemomenthasatthenext,becomeanobscurebabbleof
voicesnaforeignlanguageAtoncethecomforting familiarscenavouldturnintooneof

nightmare and horror. With the loss of the means of communication we should be compelled

toviewthatworldwiththeeyesftotaloutsidersasasuccessioaffrightening images.

Such a sense of loss of meaning mnevitably lead to a questioning of the
recognisedhstrumentforthecommunicatiomfmeaningtanguageConsequentlthe Theatre
of the Absurd is to a very considerable extent concerned with a critiqlangiageanattack
aboveallonfossilizedormsoflanguagevhichhavebecomedevoidof meaningTheconversatiorat
the partywhichatonemomentseemedo beanexchangef
informationabouttheweather,ornewbooksprtherespectivanealthoftheparticipantsis

suddenlyevealedasanexchang®f meremeaninglesbanalitiesThepeopletalkingabout
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theweatherhadnointentionwhateverofreallyexchangingneaningfuinformationonthe
subjecttheyweremerelyusinganguagéofilltheemptinesbetweenthem,to conceal théact
thattheyhadnodesiretotelleachotheranythingatall.Inotherwords frombeinganoble
instrumentof genuinecommunicatiodanguagéasbecomeakindof ballasffilling emptyspaces.
Andequallyjnauniversethat seemgo bedrainedof meaningthe pompousandlaboriousattempts
atexplanatiorthatwecallphilosophyorpoliticsmustappeamlasemptychatter.In Waitingfor

Godot forexampleBeckettparodiesandmocksthe language gbhilosophyandscienceénLucky's
famousspeechHaroldPinter whoseuncannyaccuracyin the reproduction of real conversation
among English people has earned him the reputation of having aregeder built into his
memory, reveals that the bulk efverydayconversationslargelydevoidoflogicandsensejsin
factnonsensicaltisatthis point that the Theatre of the Absurd can actually coincide with the
highest degree afealism Forif the realconversatiorof humanbeingssinfactabsurdand
nonsensicathenit is the wellmade play with itgolished logical dialogue that is unrealistic,
while the absurdigblaymaywellbeatape-recordedeproductionofreality.Or,inaworldthat

has becomabsurdihe Theatreofthe Absurdsthe mostrealisticcommenton,themost

accuratereproduction ofreality.

In its critique of language the Theatre of the Absurd closely reflects the
preoccupation of contemporary philosophy with language, its effordisentangle
languageasagenuinanstrumentforlogicandthediscoveryfreality fromthewelterof
emotive,illogicalusagesthe grammaticatonventionghat have,inthe past,often beenconfused
withgenuindogicatelationshipsAndequallyjnitsemphasi®nthebasic absurditgfthe

humancondition onthebankruptcyfallclosedsystem®fthoughtwith
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claims to provide a total explanation of reality, the Theatre of the Absurd has much in
commorwiththeexistentiaphilosophyfHeideggerSartreandCamus(ltwasinfact Camus

whocoinedheconcepbftheAbsurdnthesensenwhichitisusechere.)Thigs nottosaythatthe
dramatistofthe Absurdaretryingtotranslatecontemporaryhilosophy int@lramaltismerely
thatphilosophersinddramatistgespondothesameculturaland spiritualsituationandreflect

the samepreoccupations.

Yet,howevercontemporarythe Theatreof the Absurdmayappeatrit isbynomeansthe
revolutionarynoveltyaswhichsomeofitschampionsaswellassomeofitsbitterest criticstend
torepresentt. Infactthe Theatreofthe Absurdcanbestbeunderstoodasa newcombinatiorofa
numberofancienteverarchaictraditionsofliteratureanddramalt issurprisingandshocking
merelybecausefthe unusuahatureofthe combinationandthe increase@mphasi®naspectof

dramathat, whilepresentinallplaysrarelyemergento the foreground.

Theancientraditionscombinednanewforminthe Theatreofthe Absurdare:the
traditionofmimingandclowninghatgoesackothe mimesof GreecesndRomethe commedia
dell' arte of Renaissance lItaly, and such popular forms of theatre as the pantamimee
musichallinBritain;theequallyancientraditionofnonsensg@oetry; thetraditionofdreamand
nightmarditeraturethatalsogoesdacko GreelkandRomantimes;allegoricaendsymbolic
drama,suchaswefindit inmedievaimoralityplaysorinthe Spanislautosacramentalthe ancient
tradition of foolsandmadscenesn drama,of which
Shakespearprovidesamultitude of examplesandthe evenmoreancienttradition of ritual drama
thatgoedackotheveryoriginsofthetheatrewherereligionanddramawerestill oneltisno

coincidenceéhatoneofthemasteroftheTheatreofthe Absurd,JearGenet,
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regardshisplaysasattemptsat recapturingthe ritual elementin the Massitself,which, afterall,
canbeseemsapoeticimageofanarchetypaéventbroughttolifethrougha sequencef

symbolicahctions.

Itisagainsthisbackgroundhatwemustseethehistoryofthemovementwhich
culminatesnBeckett]JonescoprGenetltsimmediateforebearsaredramatistdike Strindberg,
whoprogressedromphotographimaturalisnmto moreandmoreopenlyexpressionist
representation®fdreamsnightmaresprobsessiongplaydikethe Ghost Sonatd)reanmPlaypr
ToDamascusndnovelistdikeJamesoycandKafkaAformof dramaconcernedwith dreamtlike
imageryandthe failure of languagevereboundto find inspirationalsanthe silentcinemawith
itsdreamtlikequalityandcruel,sometimesnightmarehumour.CharlieChaplin'dittle manand
BusterKeaton'stonefacedstoicare among the openly acknowledged influences of writers like
Beckett and lonesco. Thesemediansafterall,derivefromthemostancientraditionsof
clowningasdo,inthe talkingcinemathe MarxBrothers W.C Fieldspr LaurelandHardy all

clearlypartofthe tradition whichleadsto the Theatreof the Absurd.

AnotherdirectandacknowledgedhfluencesthatoftheDadaistghesurrealists, anthe
ParisiarmvantgardethatderivegromwriterslikeAlfredJarry(18731907)and Guillaume
Apollinaire(1880-1918) Jarry'dJbuRoi first performedin 1896, mightinfactbe calledthefirst
modernexampleofthe Theatreofthe Absurdltisasavagéarceinwhich monstrougpuppets
castigatehe greedandemptinesofbourgeoisocietythroughaseriesofgrotesquestagamages.
Apollinaire'playLesMlamelledleTiresiag TheBreast®f TiresiasWasthefirstplayto belabelled
byitsauthorasasurrealistirama’ Heretoothe actionproceedshroughaserieofsavagely

grotesquemagesthehero,orratherthe
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heroine,ThéreseTiresiaghangesexoylettingherbreastdloattowardstheheavensnthe shapeof
two toy balloons JarryandApollinairewerethe directprecursorofthe Dadaistsn Switzerland,
FrancandGermanyBrecht'sarliesiplaydearthemarkftheDadaistinfluenceandcanbe
regardechsearlyexampleofthe Theatreofthe Absurdinthe JungleoftheCitiedorinstance
presentgsheaudiencavithatotallyunmotivatedstruggleaseries opoeticimage®fmanfighting
asenseleskattlewith himselfinFrancehetwoleadingexponentfsurrealismndramawere
AntoninArtaud(18961948)andRogeNitrac(1899 1952)Vitrac'splayVictorouLesEnfantsau
Pouvoir(1924anticipatedonescandArrabalby showing the world from the point of view of a
nine-yearold child of giant size and monstrous intelligence. Artaud, who wrote very little in
dramatic form himself, is almmensemportanceasatheoreticianof the newanti-literarytheatre:
hecoinedthe sloganofthe TheatreofCrueltyforhisconceptiorofatheatredesignedoshockts
audiencento afullawarenessfthehorrorofthehumancondition JeanLouiBarraulandRoger
Blin, two of the leading directors of the contemporayantgarde theatre, were pupils of

Artaud;Arthur Adamowvasamonghisclosesfriends.

Initspresenformthe Theatreofthe AbsurdsapostwarphenomenonGenet'sThe
Maidshad its first performance at the Athénée in Paris in 1947; lonesco'sPBialddonna
andAdamov'earliestplayswerefirst producedin 1950;Beckett'sWaitingfor Godotin1952 Itwill
benoticedthatallthesefirstperformancesookplaceinParisAnd Pariscertainlyisthe
fountainheadofthe Theatreofthe Absurd.Yetit isequallystrangeand significanthatthe
playwrightghemselvesrelargelyexilesfrom othercountriesdomiciled inParisBeckett(born
1906)anAnglclrishmanwhowritesin Frenchjonescdborn1912) halfFrencrandhalf-Rumanian;

Adamovborn1908)aRusseArmenianOnlyGenetisa
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Frenchmamornandbred butthenheisanexileinadifferentsenseanexilefromsociety itselfa
childabandonedyhismother,broughtupbyfoster-parentsanddriftingfrom detention
centres for juvenile delinquents into an underworld of thieves and male prostitptesn
andpenitentiary Itisintheexperiencefthe outcastorexilethatour imageftheworldseen
fromtheoutsideassumeanewandaddedsignificanceforthe exile,from hiscountryorfrom
societymovesin aworld drainedof meaningseespeoplein pursuitof objectiveshecannot
comprehendhearsthemspealkalanguagehat hecannotfollow. Theexile'shasiexperienceasthe
archetypeandtheanticipationoftwentieth- centuryman'sshockathisrealizatiorthatthe

worldisceasingo makesense.

Ofthe dramatistsof the AbsurdSamueBeckettisundoubtedlythe profoundestthe greatest
poet.Waitingfor GodotandEndgamerecertainlymasterpiecesdappyDaysand PlayKrapp'd.ast
Tapeandthetwo Actswithout Words(wherelanguagéasdrainedawayaltogether) are brilliant
and profound poetic images; and the radio plays All that Fall, EmMiverslsandMusic,and

Cascandbaveanequalenigmatiqower.

JearGenet(born1910)lacksBeckett'disciplinejntellectanderudition,but hetoo isapoet,
endowedwiththewellnighmagigowerofcreatingoeautyfromevil,corruption ancexcrement.
Iftheevanescencefmanintimeandthemysteryofhumanpersonality anddentityareBeckett's
mainthemesGenet'shiefconcerriswiththefalsenessf humarpretensionsnsocietythe
contrastbetweemappearancandreality, whichitself mustemainforeverelusivelnTheMaids
wesedheservantdoundnamixtureofhatred anderoticdependencéotheirmistresste-
enactinghislove-hateinanendlesserie®f ritualgamesinTheBalcongocietyitselfis
symbolizedhtheimageofabrothelproviding itcustomersviththeillusionofpower;andinThe

Blacksvearebackwiththeunderdog
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actingouthishatredforhisoppressofwhichisalscaformoflove)inanendlessitualof mock

murder.

JeanTardieuborn1903)andBorisVian(1920:59)areamonghe bestofthe French
dramatistsofthe Absurd.Tardieusanexperimentemwhohassystematicallgxploredthe
possibilitieofatheatrethatcandivorcetselffromdiscursivespeechothepointwherelanguage
becomesneremusicaboundVian adevotedfollowerof Jarrywrote aplay,TheEmpireBuilders,
whichshowgananfleeingfromdeathandlonelinessntheimageofa familynovingntoever

smallerflatsonhigherandhigherfloorsofamysteriousuilding.

InltalyDinoBuzzatandEziad'Erricojn GermanyGlnterGrasgknownasanovelistforhis
monumentallinDrum)andwWolfgandHildesheimearethemainexponent®fthe Theatrefthe
AbsurdInBritain N.F. SimpsonJameS$aunderd)avidCamptonand HaroldPintermightbe
classedinderthisheadingN.F.Simpsorasclearinkswith English nonsendierature,LewisCarroll
andEdward_earJamesSaundersparticularlyinNext Timd'll Singo You expressegdramatic
formthethoughtofthe existentialphilosophers. Pintesyhoacknowledge&afkaandBeckett
amondhisliteraryheroescombinegealismwith anintuition oftheabsurdityofhumanexistence.
Inhislaterworkhehasshedsomeof theallegoricabymbolisnofhisbeginningshutevenn
seeminglyealistiglaydikeTheCollectiorthereisanabsencef motivationandsolution,a
multipleambiguityandasenseof non-communication which transforms the seemingly realistic

account of humdrum adulternto apoeticimageof the humancondition.

BehindhelronCurtainwheresocialistealismistheofficialcreednthetheatre, there
wouldappeato benoroomforanavantgardetrendofthistype.Yetthereisone countrywhere

theinfluenceofthe Theatreofthe Absurchasproducedsomeastonishingly
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successfytlaysPolandanareaofrelativeartisticfreedomsincethe defeatof the Stalinists by
Gomulkanthe autumnof 1956 .Astrongsurrealisinfluencewaspresentin Polandevenbeforethe
war(GombrowicandWitkiewiczaretwodramatistsvhomightberegardedas amonghemost
importantimmediateprecursor®ftheTheatreofthe Absurdpothatthe soilwasfertilefora
developmentvhichwasfurtherfosteredbytheabilityofdramaofthis kindoexpresgolitical
commeninasuitablyobliqueform.Anumberofyoungdramatists,notablySlawomiMrozekand

TadeusRozewichaveproducedutstandinglyoriginawork in the conventionof the Absurd.

ThreeoftheplaywrightgepresentednthisvolumeareParisiarexilesEugene lonesds
undoubtedlythemostfertile andoriginalofthedramatistsofthe Absurdand alsoinspiteofa
streakof clowningandfunforitsownsakeanhiswork,oneofthemost profoundHeismoreover
themostvocabfthedramatistofthe Absurdtheonlyonewho igoreparedodiscusshe
theoreticafoundationsofhisworkandtoreplytotheattackson ittromcommittedleft-wing
realistsThecritiqueoflanguag@andthehauntingoresencef deatharelonesco'shiefthemesn
playdikeTheBaldPrimadonnaTheLessonTheChairs, ThKiller RhinocerosandExitTheKing.
AmédéeorHowto GetRidof It (1953)slonesco’s firstull-lengthplayandcontainsoneof hismost
tellingimagesltisalsocharacteristidgn its alternationbetweenstatesof depressiorandeuphoria,
leadenoppressiorandfloatingon air,animagewhichreappearshroughhisworkandwhich

culminatesinthisparticular playin Amédeée'sloatingawayatthe end.

ArthurAdamouodaybelongdo the campagainsiwhichlonescalirectshisharshest
polemicsthesocialistealistavhoseorganistheperiodicall héatrepopulaire puthe startecbutas

afollowerofArtaud aselfconfessedeurotic analieninasenselesworld.
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Adamov's development from one extreme to the other is a fascinating artistic and
psychologicatasehistory,inwhichProfessoil aranneccupiegkeyposition. Adamov's progress
canbeseenasaproces®fpsychologicaherapythroughwriting. Unableto facetherealityofthe
outsideworld,hestartedoutbyprojectinghisoppressionandanxieties omothestageNothing
wouldhavenducedchim,hehassinceconfessedp mentionany elementofthe realworld, suchas
aplacenameinoneof hisplayshewouldhaveregardedthatasapieceofunspeakableulgarity.
Andyet,whenhecommittedto paperthedream which is now the play Professor Taranne, he
realized that a real plaeeame, that ofBelgiumhadoccurredinthe dream.Truthfulnessn
transcribinghe dreamthusforcedhim tocompromis@noneofhisfundamentahrtisticprinciples.
Andfromthenonwardgeality kept breaking through into his writing in ever more insistent
form, until today he is ghorough-goingrealistof the Brechtianschool . Thatisto say bywriting his
obsessionsut ofhissystemAdamowacquiredheabilitytofaceandto controlthe objective
worldfrom whichhehadwithdrawninto neurosisit mightbearguedhattheprojectionof
neuroticobsessiongsboth moreinterestingandmoreilluminatingin providinginsightsinto the
darkside of the human minthan the accurate transcription of historical events, and that
thereforeAdamov'saibsurdisplaysaremorefascinatingmoresuccessfuhanhislater efforts.
Butthisisamatteroftasteaswellasofideologicabias.Thefactremainghat Professofaranne

andthesomewhamorerealistidPing?ongareundoubtedlyamong Adamov's beptays.

Fernand®rrabalborn1932)jsaSpaniardvhohasbeenlivingin Francesincel954andnow
writesinFrenchHeisanadmirerof Beckettputseesisrootsinthesurrealist traditiorof Spaina

countrythathasalwayeenrichinfantasyandthegrotesqueEl
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GrecoGoyapndthatinmorerecenttimeshasproducedsuchoutstandingepresentativesofthe
modernmovementasthepainterPicass@wvhohashimselfwritten two playsnan absurdistein)
andthewritersLorcaandValleinclan Arrabal'sowncontributiontothe absurdisspectrumnisa
highlyoriginalbne:hismainpreoccupationswiththeabsurdityof ethicalndmoralrules. Helooks
attheworldwith theincomprehensiomfachildthat simply cannot understand the logic of
conventional morality. Thus, in The Automol@eaveyardhereisaprostitutewhofollowsher
professiorsimplybecauseeligiondemandsthatonebekindtoone'sneighbourshowthencould
sherefusethemtheultimatekindness afivingherseltothem?AndsimilarlyinTheTwo
Executionertherebelsorwhoobjects tahetorturesthat hismotherinflictsonhisfatherisfaced
with the dilemmaof severalcontradictorymorallaws:obedienceo one'sfather,the human
goodnesshat promptsone to savethe sufferingvictimfrom historturers,andthe needto honour
andobeyone's motherThesanorallawsarehereinobviousonflict astisthemotherwhohaghe
father tortured.Clearlyhesituationinwhichseveraimorallawsareincontradictionexposeshe
absurdityofthesystenofvaluegshataccommodatethemall. Arrabalefusegojudgehe merely

notesthe positionandshowshat hefindsit beyondhiscomprehension.

EdwardAlbegborn1928)soneofthefewAmericarexponentoftheTheatreof the
AbsurdAnadoptedchild hesharesvithGenetheorphan'sens@flonelinesshan alierworld;
andtheimageofthe dreamchildwhichexistonlyintheadoptiveparents'imaginationrecursina
numberof hisplays notablyTheAmericarDreamandWho'sAfraid ofVirginiaWoolf. Thelatter,
whichhasearnedhimanenormoussuccessnBroadwayis undoubtedlyoneofthefinest
AmericarplayssincegheheydayfEugen®'Neillltisa savagalanceof deathreminiscentof

Strindbergputwardlyrealisticinform, butinfact,as
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inthecaseofPinter'sbestwork,existingpnatleastwolevelsapartfromtherealisticone: agn
allegoryof Americarsociety apoeticimageofitsemptinessandsterility,andasa complex ritual
on the pattern of Genet. The Zoo Story (1958), one of Albee's eatt@msaticventureshasa
similarcomplexityit isaclinicallyaccuratestudyof Schizophreniaanimageofman'donelinessand
inabilityto makecontactandalsoontheritualand symbolic level, an act of ritual self
immolation that has curious parallels with Christ's atonem@xatethe nameslerryg Jesus

andPeter).

Theplaysnthisvolume Jikethe playsofthe Theatreofthe Absurdngeneral presenta
disillusionedharshandstarkpictureoftheworld. Thougloftencouchednthe form of
extravaganfantasiestheyareneverthelesgssentiallyealistic,inthe sensehat theynevershirk
therealitiesofthehumanmindwith itsdespairfearandlionelinessnan alierandhostile
universeTheresmorehumarrealityinthegrotesquelyextravagant imagesf Amédéghanin
manyfarlongerplaysplaysnaconventiorthatisamere photographicopyofthesurfaceoflife.
Therealisnoftheseplayssapsychologicaindinnerrealismitheyexplorethe humansub-
consciousndepthratherthantryingto describe theoutwardappearancef humanexistenceNor
isit quite correctthattheseplaysdeeplypessimistic as thegre, are nothing but an expression
of utter despair. It is true that basically the Theatre of the Absurd attacks the comfortable
certainties of religious or politicatthodoxyItaimgoshocktsaudienceutofcomplacencytp
bringitfacetofacewiththeharshfactsofthehumarsituationaghesewritersseet. Butthe
challengdehind thisnessagesanythingoutoneofdespairltisachallengéoaccepthehuman
condition as it is, in all its mystery and absurdity, éamtear it with dignity, nobly,

responsibly; precisebhecauseherearenoeasysolutiongothemysterieofexistencebecause
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ultimatelymanisaloneinameaninglesworld. Thesheddingpfeasysolutionspf comforting
illusionsmaybepainful butitleavedehindtasenseffreedomandrelief. Andhatiswhy,in
thelastresort,the Theatreofthe Absurddoesnot provoketearsof despaitbut the laughterof

liberation.

3. UniqueCharacteristic®f Modern Drama

StylisticFeaturesand DramaticElementsof AbsurdistPlays

The Theatre of the Absurd, or Theater of the Absurd (French: "Le Théatre de
I'Absurde")sadesignatiorior particulamplayswritten byanumberofprimarilyEuropean
playwrightsnthelate1940s1950sand1960saswellasothestyleoftheatrewhichhas evolved
fromtheirwork.Thetermwascoinedoythe criticMartin Esslinwhomadeit the titleofal962
bookonthesubjectEsslisawtheworkoftheseplaywrightasgivingartistic articulationto Albert
Camusphilosophyhatlifeisinherentlywithoutmeaningandsoone mustindone'sown
meaningsllustratedinhisworkTheMythof Sisyphus.OriginsThe 'Theabféhe Absurdis
thoughtto haveitsoriginanDadaismnonsensgoetryand
avantgardeartofthe 1910s;1920sDespitdtscritics thisgenreoftheatreachieved popularity
whenWorldWarllhighlightedheessentiaprecariousnessfhumarlife.ltis alsmftenknownas
theatreintendedto shockheaudienceMostexemplarysBeckett'sWaitingforGodotaplayabout
twobumghatwouldhaveshockedheFrenctaudienceto say the least, attending the premiere
performance at the Theatre de Babylone. ExpressioniTheaterofthe Absurd“hasbeen
criticizedbysomewriters,andonealsofindstheexpression$Anti-Theater'and'NewTheater".
Accordingo MartinEsslinthefour definingplaywrightsofthemovementareEugénédonesco,
SamueBeckettJearGenetand ArthurAdamovalthougheachofthesewritershasentirelyunique

preoccupationand
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techniqueghatgobeyondheterm"absurd".Otherwritersoftenassociatedavith this group
include Tom Stoppard, Friedrich Dirrenmatt, Fernando Arrabal, Harold FiaeardAlbee
andJearnTardieuPlaywrightsvhoservedasaninspirationto themovement includélfredJarryLuigi
PirandelloStanislawgnacyWitkiewicz GuillaumeApollinairethe surrealist&andmanymore.The
"Absurd'or"NewTheatermovementvasjnitsorigin,a distinctlyParisbasedandRiveGauche)
avantgardephenomenortiedto extremelysmalltheatresntheQuartierLatinthemovemenonly

gainednternationalprominenceover time.

Essential Traits iRractice

a) TheTheatreofthe Absurddepartsfromrealisticcharacterssituationsandall of the

associated theatricabnventions.

b) Time placeandidentityareambiguousndfluid, andevenbasiccausalityfrequently breaks

down.

¢) Meaninglesglots,repetitiveor nonsensicalialogueanddramaticnon-sequitursare often

usedto createdreamlike or evennightmarelikemoods.

d) Therdsafineline,howeverpbetweenthe carefulandartfuluseofchaosandnon- realistic
elementsandtrue, meaninglesshaosWhilemanyofthe playsdescribedythis title seemto be
quiterandomandmeaninglessnthe surface anunderlyingstructureand meaningsusually

foundin the midstofthe chaos.

e) Humarconditionismeaninglessabsurdandillogical Humansarelostandfloatinginan
incomprehensiblaniverseandtheyabandomrationaldevicesanddiscursivéhought because

theseapproachesireinadequate.
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f) Language/Nordsoftenappeato haveosttheirdenotativefunction,thuscreating
misunderstanding among the characters. Instead, language frequently gains a certain
phoneticrhythmicalalmostmusicafjuality,openingupawiderangeoftoyingwithit,
sometimedgorthemerepurposeofwhilingawaythetimeofwaitingforsomethinghatis not

to come(asin Beckett'sWaitingfor Godot).

g) Characteristics: no plotninimal staging, babbling; abstract setting, arbitrary illogical action.
Theyaredevoidof purposet issometimessaidto expresghe W K dzY0I2 W R AniahaBighiQ

WSEAAGISYAREE Q

h) Pirandellavasoneofthefirstexperimentalistddewantedto bringdownthefourthwall that

wascreatedbyRealisnandplaywrightdikelbsenandStrindberg.

)) Absurdismsa U iKevitabledevaluatiorofideals purity,andLJdzN1.J2 & S ¢ @

j) Thelanguagendpoetryof AbsurdistiTheatreemergesrom concreteandobjectified

images of thetage.

k) AbsurdisDramasiskstsaudiencéod R Ndisa#vnconclusionanakehisownS NN NB ¢ ©

) ThoughTheatreofthe AbsurdmaybeseenasnonsenseAdornedwith bewilderment,
absurdisdramainitially createdwasbecauseriticsandreviewerswvereusedto more

conventionabdrama.

4. Suggested Essdypics

Discusshe developmenifthed ¢ K SdflidNBdzNR @ ¢

Whatarethe significantfeaturesof absurddrama?
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Howdoesthe & ¢ K Sdf!{i NS diriflifeiicemoderndrama?

Discussomeofthesignificantvorksthataretheproductsofthed ¢ K Sdf! GoNSSdzNR @ €
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1. Background



Introduction to thePlaywright

SamueBeckettwasbornin Dublin,Ireland,in 1906 the secondsonof comfortable middle
clasgarentswhowereapart of the Protestantminority inapredominantlyCatholicsociety Hewas
providedwithanexcelleneducationgraduatingrom TrinityCollege, Dublinyithamajor
emphasismFrenclanditalian HidirstjobwasasateacheiofEnglish ithe EcoleNormale
SuperiéurénParisin1931 hereturnedto Irelandasalecturerin French literature, and he
received his Masters degree in French from Dublin aubequentlyeturnedto Parisasa
teacherin 1932 HehasmadeParishishomesincethat time, exceptfor visitsabroadandaretreatto

the Unoccupiedonein Vichy Franceduring 1942:44.

Becketfoundteachingincongeniato hiscreativeactivitiesandsoorturnedallof his
attentiontowriting.Duringhe1930sand1940shiswritingconsisteafcriticalstudies(Proustand
others),poemsandtwo novels(MurphyandWatt), allwritten in Englishinthe late1940she
changedromwritinginEnglishio writinginFrenchPartofthereasorfor thiswashisbasic
rejectionoflrelandashishomelandWhenaskeadvhyhefoundireland uncongeniaheoffered
thesameexplanatiorthathasheengiverbyotherfamoudrish expatriatessuchasSearO'Casey
andJamegoyceHecouldnottoleratethe strict censorshipfsomanyaspect®flife,especially
thearbitrarycensoringfmanyworksof literaturebythe Catholiclergylnaddition thepolitical
situationcreatedanoppressiveanti-intellectualismEverafter hebecameamous herefusedto
allowsomeof hisplaysto bepresentednlirelandin1958duringthelnternationall heatefFestival
inDublinaplay ohiscompatriotO'CasewashannedandBeckettinprotestwithdrewhisplays,

which havenot beenseenin Irelandsincethen.



Sincehe majorportion of hisdramaswverecomposedn Frenchandfirst presented irParis,
manycriticsfind difficultyin classifyindgdeckett'svorks:shouldhebeconsidereda Frencloranirish
writer? Thenatureofhischaractersevenwhennameavladimirand Estragonseemgo bemore
characteristicallyrishthananyothernationality.Essentiallyit shouldoeamootquestiorbecause
BeckettwhencomposingnFrenchyashisown translatorinto EnglisrandviceversaThushis
worksdonot sufferfrom anothertranslator'stamperingwith them,andhisgreatplayshowbelong

totherealmofworldliterature.

WorksbySamuel

BeckettPlays

WaitingforGodotEndgamey NJ LL3isIhieHappyDays Eleutheriad . S O fir§piay; eder

producedpublishedposthumously)

Short Plays

ActwithoutWordsl & Il, Asthe StorywasTold EnJoe Play ComeandGo, Breath Notl, A Piecef
Monologue FootfallsRockabyQhiolmpromptu Catastrophe,Rougbr Theatrd & Il, ThatTime,

WhatWhere

Radio Plays

Words and Music, Embers, Cascando, Rough for Radio | & II

Fiction and Prose

MorePrickghanKickgshortstories Murphy,MercierandCamierWatt, Molloy,Malone Dies The

UnnamableHowilt Is,lllSeenll SaidWorstwardHo!,Company



Introduction to thePlay

Waitingfor Godotqualifiesasoneof SamueBeckett'snostfamousworks.Originallywritten
inFrenchn1948 BecketpersonallyranslatedheplayintoEnglishTheworld premieravasheld
onJanuanp,1953|ntheLeftBankTheatreofBabylonnParisThe play'seputationspreadslowly
throughwordofmouthandit soorbecameguitefamous.
Othemroductionsaarounctheworldrapidlyfollowed.TheplayinitiallyfailedintheUnited States,
likelyasaresultof beingmisbilledas"the laughoffour continents."Asubsequent productiom

NewY orkCitywasmorecarefullyadvertisecandgarneredsomesuccess.

Waitingfor Godotincorporatesnanyofthethemesandideashat Beckethad
previoushdiscussedhhisotherwritings.Theuseofthe playformatallowedBecketto dramatize

hisideagnoreforcefullythanbefore andisoneofthereasonshattheplayisso intense.

Becketbftenfocusedntheideaof"the sufferingofbeing."Mostoftheplaydeals with
the fact that Estragon and Vladimir are waiting for something to alleviate their boredom.

Godotcanbeunderstoodasoneofthemanythingsinlifethatpeoplewaitfor.

Theplayhasoften beenviewedasfundamentallyexistentialisinitstakeonlife. Thefactthat
noneofthecharactersetainacleamentahistorymeanghattheyareconstantly strugglingp
provetheirexistenceThugheboywhoconsistentlyailstoremembereither of the two
protagonistastsdoubtontheirveryexistenceThisiswhyVladimirdemandgo knowthat the boy

willin factrememberthemthe nextday.

Waitingfor Godotispartofthe Theatreofthe AbsurdThigmplieshatitismeantto be

irrational. Absurdtheatre doesawaywith the conceptsof drama,chronologicaplot,



logicalanguagethemesandrecognizablsettingsTherdsalsoasplitbetweenthe intellectand
the bodywithin the work. ThusVladimirrepresentghe intellectandEstragorthe body,both of

whomcannotexistwithout the other.

2. Type ofWork

ExistentialistThought

G2S ltgléada FAYR a2YSUiKAy3dIs SK 5ARAX (2

- Estragonn Waitingfor Godot

Existentialismsamovemenintwentieth-centuryphilosophyandliteraturethat
centreontheindividualndhisorherrelationshipto theuniverseor God.Oneofthe leading
exponentofexistentialisthoughtwasFrencmovelistandphilosophedeanPaul SartreHis
philosophyisarticulatedinhisnovels suchasNoExitandNauseaaswellasin hismorepurely

philosophicalvorks(BeingandNothingnessCritiqueofDialecticaReason).

Amongthe mostfamousandinfluentialexistentialispropositionss{ I NJdibtiBrQ &
G S E A piec@gednbrulesS & a S ywhiz8sgenerallyakentomearthatthereisno
predefinedessenceo humanityexceptthat whichwemakefor ourselvesSinceSartrean
existentialisndoesnotacknowledgéheexistencefagodorofanyotherdetermining principle,
humarbeingsarefreetodoasgheychooseAlongwiththisfreedomtochoose, theresthe
responsibilitfortheconsequencesf2 y $HoigesWiththisresponsibility comeaprofound

anguishordread.

Existentialisnattemptsto describeourdesireto makerationaldecisionglespite existingn

anirrationaluniverse .Unfortunately life mightbewithout inherentmeaning

IANDS



(existential atheists) or it might be without a meaning we can understand (existential
theists) Eitheway thehumandesiredorlogicandimmortalityarefutile. Weareforcedto define

ourownmeaningsknowingtheymightbetemporary.

Theexistentialistabelhasbeenappliedto writers,philosophersyisualartistsand
filmmakersthe movementflourishedin the mid-20th centuryEurope Nineteenth-century
precursorgo thisschoolbfthoughtincludeSomenotable19thcenturyprecursorsnclude
KierkegaardndNietscheOther20th-centurynotablesncludeAlbertCamusjJearGenet,Andre

Gide SimonadeBeauvoirFranZKafkaandBeckett.

Theatre of theAbsurd

BecketisconsidereaneofthedefiningplaywrightofTheatreofthe Absurda styleof
theatredevelopedoyanumberof primarilyEuropearplaywrightsinthe 1950sand 1960sTheterm
wascoinedbythecriticMartin Esslirwhomadaeitthetitle ofal962book orthesubjectEsslirsaw
theworkoftheseplaywrightsaasgivingartisticarticulationto
Albert/ | Y gidld@ophythat life isinherentlywithout meaning asillustratedin hiswork The

Myth ofSisyphus.

Absurdist theatre discards traditional plot, characters, and action to assault its
audiencewith adisorientingexperienceTime placeandidentity areambiguousandfluid. Characters
oftenengagenseeminglyneaninglesernonsensicalialogueoractivitiesand,asaresult the
audiencesensesvhatitisliketo liveinauniversehatdoesn'tat YI { S

a S y @aheresdltisadreamlikeorevermightmarelikemoodintheaudienceBecketaand



otherswhoadoptedthis stylefelt that thisdisorientedfeelingwasamorehonestresponsetothe

postWorldWarllworldthanthetraditionalbeliefinarationallyordereduniverse.

Waiting for Godotemains the most famous example of this form of draadthough
Beckettisavowedhelabel Eugené. 2 y S BhéBal@apranasanotherclassioftheform.
L 2 y S éh@a&@rditandtalk,repeatingheobviousuntilit sounddike nonsense
underscoringheinadequacyfverbalcommunicationlonescarewmuchof hisdialogudrom
phrasebook#orpeopldearningenglistasasecondanguagethe nonsensicalitysfrequently

hilarious butastrongundercurrentof despailsalsopresent.

Accordingo Esslinthefourdefiningplaywrightofthemovementarelonesco Beckett,
JearGenetandArthur Adamov Otherwritersoften associatedvith TheTheatre othe Absurd
includeFriedrichDurrenmatt,Fernanddrrabal HaroldPinter,EdwardAlbee andeanTardieu.
Contemporarylaywrights|ikeTomStopparcandHaroldPinter havealsobeendeeplyinfluencedy
thisstyleofwriting;andmanyofitsconvention$iavejnrecent decaded)eenabsorbednto

mainstreantheatre.

3. Major Themes

Hope

VladimirandEstragorarelowlybums Theironlymaterialpossessiorns besides their
tattered clothes areaturnip andacarrot.Neverthelesstheyhavenot givenup on life;theydo
notdescendntodepressionpessimismandcynicismEverthoughthey
frequentlyexchangeénsults theyenjoyeach? (i K Sonaayandhelpeachother. Aboveall,
though theywait. Theywaitfor Godot.Theydonotknowwhoheisorwherehecomes fromBut

theywaitjustthe sameapparentlypbecausderepresentope.



Search foMeaning

Vladimir and Estragon are homeless rovers attempting to find an answeguession
allhumanbeingdace:Whatisthe meaningof life? Godotmayhavethe answerfor them.Sahey
wait. After Godotfailsto appeamonthefirstday theyreturntothetreethe nextdaytocontinue
waiting. Hedoesnotcome VladimirandEstragowlecideoleavehe area. However, the stage
direction at the end of the play sayg,hey do not move." Apparentljeyplantocontinue

theirsearchHormeaningycontinuingowaitfor Godot.

Monotony

VladimirmandEstragomnlependneaclothertosurvive Althoughtheyexchange insults
from time to time, it is clear that they value each other's company. One d¢maginePozzo
without Lucky untilthe secondact,whentheaudiencdearnshehasgone blindUnableto find his
way,PozzastotallydependentonLuckyLuckypfcoursejstiedto Pozza byaropeandbyfearof

beingabandoned.

Dependency

Lifeistediousandrepetitivefor VladimirandEstragoninthefirstactoftheplay, they
meetatatreetowaitfor Godot.Inthesecondact,theymeetatthe samereetowait forGodot.

IrishcriticVivianrMerceroncewroteinareviewoftheplay,"Nothinghappens, twice."

Suffering

SufferingsaconstanandfundamentapartofhumanrexistencéenWaitingfor Godot.

Everycharacteisuffersandsuffersalwayswith noseemingespiteinsight.The



hardshiprangesromthephysicalothemental theminortotheextremeltdrivessomemento
find companionshifgsoasto weatherthe stormtogether),cause®thersto abusetheir
companiongto lesserthesufferingofthe self) ,andfor stillothersleadgo self isolation(since

watchingpeoplesufferisakindof anguistonitsown).

Truth andUncertainty

Waitingfor Godotisaplaydrivenbyalackoftruth ¢inotherwords,uncertainty.
Characterareunableoactinanymeaningfulvayandclaimthisissobecaus¢heyare uncertainof
the consequencedlVithoutthe presenceof objectivetruth, everystatementis broughtto

guestionandevencommonrabelgcolor time,namespecomarbitraryand subjective.

Life, Consciousness, aBdistence

Theportrait ofdailylife paintedbyWaitingfor Godotisadismabne.ltisrepetitive and
stagnantltlacksneaningandpurposeandentailgperpetuakufferingThesolution (whiclmone
ofthecharactersake)wouldseentobeactionandchoicedespitéheever presencef
uncertaintyandanawarenes®sf2 y $@raundingsindpastactions Asone charactesays.habitis

agreatdeadener'¢ ouractionsshouldstemfrom conscioughoicerather thanapathy.

Time

TimepresentsaslewofproblemsanWaitingfor Godot.Theverytitle oftheplay reveal#s
centralactionwaiting. Thetwomaincharactersreforcedtowhittle awaytheir dayswhile

anticipatingthe arrivalofamanwhonevercomesBecaus¢heyhavenothingto



10

dointhemeantimetimeisadreadedoarrier atestoftheirabilitytoendure Becaus¢hey repeat
thesameactionseveryday timeiscyclicalThateverycharacteseemsohavea faultymemory
furthercomplicatesnattersitimelosegneaningvhentheactionsofone dayhavenorelevance

or certaintyonthe next.

Freedom andConfinement

EvergcharactemWaitinglorGodotseemsoliveinaprisonofhisownmaking.Eachs
confinedto astateof passivityandstagnancyyhisowninabilityto act. Theone charactewho
isliterallytheslavenofanotherisnomorerestrictedthanthosewhoare technically free; in

fact, he may benore free because he is at least aware of his imprisonment.

Mortality

Noneofthe charactersnWaitingfor Godotshyawayfromthefactthat deathis inevitable.
Infact,deathbecomesttimesasolutionfortheinanityofdailylife. Themain characters
contemplatesuicideasthoughit wereasharmlessasawalkto thegrocerystore, probably because
OKSNBQa y20KAYy3I Ay GKSANI fAFS g2NIK aG§AO1AYy3
suicide because they claim not to have theans, but also becauieeyareuncertainofthe
resultoftheirattempt(itmaywork,it mayfail).Because the | YeQureofwhattheir actionwill

bring,theydecideonnoactionatall.

Religion

Religiorisincompatiblewith reasonn Waitingfor Godot.Charactersvhoattempt to

understandeligionlogicallyareleftinthedark,andthesystemscomparedosuch
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absurdanalitiesasswitchingpowlerhatsortakingabootonandoff. Religionsalsaiedto

uncertainty sincehereisnowayofknowingwhatisobjectivelytrueintherealmoffaith.

Vagueness ofhoice

Waiting for Godotonsists of two men unable to act, move, or think in any significant
waywhiletheykilltimewaitingforamysteriousnan,Godot.Thecharacter$ail torealizethatthis
veryactofwaitingisachoicejnsteadtheyviewitasamandatorypart oftheirdailyroutine.Even
whenthesemenmanageo makeaconsciouslecisionthey O | yradsiatethat mentalchoiceinto
aphysicahct. Theyoften "decide"to leavethe stage,onlytofindthattheyareunableéomove Such

inactionleaddo stagnancyndrepetitionin theseeminglhyendlessycleof their lives.

Friendship

Friendshipstrickyin Waitingfor Godot,aseachcharacteisfundamentallyisolated from
everyother.Relationshipseeter betweenafearoflonelinessandanessentialnability toconnect.
Thistensioniscentralto the play.Theproblemsthat keepcharactersapartvaryfrom physicablisgust

to egoto afearof2 (i K SuNdirg.

4. Summary and Analysis #icts

Summaryof Actl: Introduction & PozzandLucky'€Entrance

EstragoistryingtotakeoffhisbootwhenVladimirenters Thewomengreeteachother;

VladimirexaminesishatwhileEstragomstrugglesvithhisboot. Theydiscusshe
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version®fthestoryofthetwothievesnthe GospelsandViadimimwondersvhyone version

ofthe storyisconsiderednoreaccurateghanthe others.

Estragowantsto leave put Vladimirtellshimthat they cannotbecausdaheyare waiting
for Godotwhotheyaresupposedo meetbythetree. Theywonderiftheyare waitingn the

correctspot,orif it iseventhe correctday.

EstragoriallsasleepbutViadimiwakeshimbecauséefeelslonely. Estragorstartsto tell
VladimiraboutthedreamhewashavingbutVIadimirdoesnotwantto hearhis "private
nightmares.'Estragomwondersfit wouldbebetterforthemto part,butViadimir insistthat
Estragonvouldnotgofar. TheyargueandVladimirstormsoffthe stageput Estragortonvincenim

to comebackandtheymakeup.

Theydiscussvhatto donextwhiletheywait,andEstragomsuggestiangingthemselves
fromthe tree. However afteradiscussiomfthe logisticstheydecideto wait andseewhat Godot

says.

EstragomshungryandVladimirgiveshimacarrot. Theydiscussvhethertheyare tiedto

Godotwhentheyhearaterriblecrynearbyandhuddletogetherto awaitwhatis coming.

Analysis

Thebeginningof the playestablished/ladimirand Estragon'selationship.Vladimir clearly
realizeghat Estragonsdependenton himwhenhetellsEstragorthat hewouldbe "nothingmore
thanalittle heapofbones'withouthim.Vladimiralsansistghat Estragorwouldnot gofarif they
parted. Thisdependencyextendsevento minute,everydaythings,asEstragorcannoteventake

off hisbootwithout helpfrom Viadimir.
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Thebeginningofthe playmakesvladimirandEstragorseeminterchangeablel-orexample,
oneofthecharactersftenrepeatslinethattheotherhagprevioushsaid.This happenimthevery
beginningvhenthetwo characterswitchlinesinthedialoguewith eachaskingheother,”It
hurts?"andresponding’;Hurts!Hewantsto knowif it hurts!" In additionto demonstratinghe way
that the two charactersanbe seenasinterchangeablethistextualrepetitionwillbefound
throughouttheplayasanindicatoroftherepetitiveness ofife in generafor Vladimirand

Estragon.

Vladimir'gliscussionfthestoryofthetwothievesringupthequestioroftextual
uncertainty Hepointsoutthatthefourgospelpresententirelydifferentversionofthis story,
andwonderswhyoneoftheseversionssacceptedasdefinitive. Thisquestionabout thereliability
oftextsmightcausehereader(oraudiencepfthisplayto questionthe reliabilityofthis
particulartext. Alsotherepetitionofthe storybythefourgospelsnight alludeto the

repetitivenesofthe actionofthe play.

TherepetitivenessftheplayisbestllustratedoyEstragon'sepeatedequestdo leave,
whicharefollowedeachimebyVladimitellinghimthattheycannoteavebecauseheyarewaiting
for Godot.Theexactrepetition of the lineseachtime thisdialogueappears, includinthe stage
directionsreinforceshe ideathat the sameactionsoccuroverandover agairandsuggestshat

theseactionshappenmmoretimesthantheplaypresents.

In this beginning section we get the only clue of the nature of Vladimir and
Estragon'selationshipwith Godot.TheymentionthattheyaskedSodotfor"akindof prayer...a
vaguesupplication,” which he is currently considering. This creates a parallel bet@@dotand

God alsosuggestedbytheir similamamesandit seemghat Viadimir
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andEstragordoconsideiGodotakindof religiousfigurewhenthey mentioncomingin on their

hands an#étnees

Summaryof Actl: PozzaandLuckyScene

Pozzenters drivingLuckyaheadof himbyaropearoundhisneck.Vladimirand Estragon
wonderif PozzasGodot but hetellsthemthat heisPozzandasksftheyhaveheardofhim.They
tellhimthattheyhavenot.Pozzeommand4.uckyto putdownhis stool,andsitsdownandbegins
to eatsomechickenWhileheeats,VladimirandEstragon circlaroundLuckyjnspectinghim.They

noticeasoreonhisneckandbeginto askhima question but Pozzdellsthemto leavehimalone.

Estragoraskd?0zzaf hecanhavethebonesromhischickenandPozzdaellshim thatLucky
getspriority overthem. Estragoraskd_uckyif hewantsthe bonesputhedoes noteply,andPozzo
tellsEstragonhat he canhavethe bones Hecommentghat hehasneverknownLuckyto refusea

boneandhopesthat heisnot sick.

VladimisuddenhexplodesvithangemtPozzo'treatmentofLuckybutthen seems
embarrassedthisoutburst.Pozzalecidesogo butthendecidesostayand smokeanotherpipe.

Vladimirwantsto leave but Pozzaemindshim of hisappointmentwith Godot.

EstragomegingowonderaloudwhylLuckyoesotputdownhisbagsPozzo begirts
answethequestionaftermuchpreparationinvolvinghisvaporizesprayput givesaconvoluted
andcontradictoryresponseVladimiraskdPozzaf hewantsto getrid of LuckyPozzaespondghat

hedoesandistakinghimto thefairto sellhim.
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Luckybegingo cryandPozzdandsEstragorahandkerchiefo wipeawayhistears.
EstragompproacheguckybutLuckkickhimintheshinsPozzdellsVladimiand Estragothat
hehadearnedalotfromLuckyandthatLuckyhaseenservindhimfor nearlysixtyyearsVladimir
becomesangrythat Pozzasgoingto getrid of Luckyafterso muchime,andPozz@etsupset.

VladimithengetsangryatLuckyfor mistreatingPozzo.

Pozze@almgown butherealizeshathehadosthispipeandbegingogetupsetagain.
WhileEstragonaughsat PozzoYladimirexits,apparentlyto goto the bathroom.Hereturnsjnabad
mood butsoorncalmsiown.Pozzasitsdownagairandbegingoexplain thawilight.Wherhe
finishesheaskshemtoevaluatenisperformancendthenoffersto haveLuckyperformforthem.
Estragorwantsto seel.uckydancewhile Vladimirwantsto hearhimthink, soPozzaommands

himto danceandthenthink.

LuckydancesaandEstragornsnotveryimpressedPozzdellsthemthatheusedio dance
muchbetter.Vladimiask$imtotellLuckyothink,butPozzsayshathecannot thinkwvithout
hishat.VladimiputsLucky'iatonhisheadandhebegingothinkaloud, spoutinglongstream
ofwordsandphraseshatamountogibberishAshegoesn the otherthreesuffermoreand
moreandfinallythrowthemselve®nhimandseizénishatto makehimstop.Pozzdrampleson

thehat,andthemenhelpLuckypandgivehimallithe bags.

Pozzasaboutto leave putfindsthat hecannot.Hedecideghat heneedsarunningstart,so

hestartsfromthe oppositeendofthe stageanddrivesLuckyacrossasthey exchanggoodbyes.

Analysis
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Pozzo'statementabouthispipe,thatthe secondpipeisneveras'sweet"asthe first,can

applytoexperiencengenerat itsuggestthatfeelingsaandeventdullwith repetition.

Repetitiorofeventantheplayisemphasizetyfurthertextualrepetition.WhenVladimir
andEstragoralternateshortlinesbackandforth, Estragoroftenrepeatshimselfat theendofastring
oflines.Thisoccurdorthefirsttimeinthisexchange:EstragonThecircus. Vladimir: The music
hall. Estragon: The circus." This same trope will recur setiarakinarowatthebeginningfthe

secondct,alwaywith Estragomepeatinchimself.

Weseeherethat VladimirsupportsEstragorafter EstragonskickedoyLuckywhen hecries
thathecannotwalk,Vladimiroffersto carryhim,if necessaryrlhisllustrates Vladimir'sttempt

to protectandtakecareof Estragon.

Vladimiisoftenveryquickiochangérismind.WherhelearnfLucky'songterm ofservice
toPozzohebecomesngrywith Pozzdor mistreatinghisservantHowever,whenPozz@etsupset
andsayghathecannotbearit anylonger,Vladimirquicklytransfers hiangerto Luckywhomhe
reproachegor mistreatinghismasteraftersomanyyears ThisillustrateshowVladimir'sopinioncan

beeasilyswayedyachangencircumstances.

In this section we see the first suggestions that Vladimir and Estragon might
representallof humanity.WhenPozzdirst enters,henotesthat VladimirandEstragorare ofthe
samespeciessheis,"madeinGod'smage. LaterwhenPozzask<Estragonwvhat hisnameis,he
replies’Adam."Thiscomparisorof Estragorio Adamthefirstman, suggesthathemay
represengllofmankindandthislinkbetweerEstragomndAdam alsaelatesto the ideaof

GodotasGod.
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Pozzo'snquiryabouthowVladimirandEstragorfoundhimsuggestshat Pozzas givinga
performanceThisotionisreinforcedwhenhehasLuckyerformforthem.It seemshatPozzo
andLuckyppeamprimarilytoentertainVladimiandEstragon after PozzandLucKeave the

othertwo mencommentthat their presencéhelpedthe time passmorerapidly.

Pozzo'&iluretodepartanticipateshewaythatVladimirandEstragomemain waiting
attheendofeachoftheactsaftersayingheywilldepart. Howevergvenafter saying;ldon't
seemo beableto depart,"Pozzaloesactuallymanageo leave PozzanovenwhileViadimir

andEstragomemainfixedeveraghecurtainfallsattheendof eachact.

Summaryof Actl: PozzaandLucky'sExitto Conclusion

AfterPozz@andLuckydepart,VladimironceagaintellsEstragorthat theycannot leave
becauseheyarewaitingfor Godot.TheyargueaboutwhetherPozz@andLuckyhavechangedand

Estragorsuddenlycomplainsof painin hisotherfoot.

Aboyenterstimidly, sayinghathehasamessagé&om Mr. Godot.Estragorbulliestheboy,
whorevealghathehasdbeenwaitingawhilebutwasafraidofPozz@ndLucky.
WhenEstragorshakeghe boy,badgeringhimto tell the truth, Vladimiryellsat himandsitsdownand

begingo takeoff hisboots.

Meanwhile, Vladimir talks to the boy. He asks him if he is the one who came
yesterdaybuttheboytellshimthatheisnot. TheboytellsVladimithat Mr. Godotwillnot come

thiseveningbutthathewill surelycometomorrow.Vladimithenasksheboyifhe
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worksforMr. Godot andtheboytellshimthathemindsthegoats TheboysaythatMr. Godot

doesnotbeathim,butthat hebeatshisbrotherwhomindsthe sheep.

Vladimiraskgheboyif heisunhappyputtheboydoesnotknow.Hetellstheboy thathe
cango,andthatheistotellMr. Godotthathesawthem.Theboyrunsoffthestage andashe

goes|t suddenlybecomesiight.

EstragometsupandputshisbootsdownattheedgeofthestageVladimiitellshim thatthe
boyassuredimthat Godotwillcometomorrow.Hetriesto dragEstragoroffstage tashelter but
Estragomwill notgo.Estragowondersftheyshouldpart,buttheydecideto gotogether.Asthe

curtainfalls,theyremainstill.

Analysis

Thissectionbeginswith the mostcommonlyrepeateddialoguenthe play,inwhich
EstragonvantstogoandVladimittellshimthattheyarewaitingfor Godot.Thissectionprovides
evidencdorareligiousreadingofthe playasEstragortomparesiimselfto Christwhenhedecides
togobarefoot.WhenVladimittellshimnottocomparehimselto Christ, Estragorespondghat

"all mylife I'vecomparedmyselfto him."

Vladimir'sstatementthat hepretendednotto recognizd®ozz@ndLuckysuggestthathe
hasmetthembefore . Thisndicateghattheactiongpresentednthefirstactofthe playnayhave
happenedefore callingattentiontoeventshatoccuroutsidetheframeof theplay. Thesame
thingoccursvhenVladimiraskghe boyif hecameyesterdayrevealingthattheywerewaiting
yesterdayviththesameaesult.Thissuggestthatthesamesvents havéeengoingonforsome
time;thetwo actsofthe playaremerelytwoinstancesna longpattern of ceaselesslgepeating

events.
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TheendofActlestablishe¥ladimirandEstragon'siopelessnesg&venwhenthey bothagree
togo,andVladimirsays'Yeslet'sgo, "thetwo mendonotmove Evertheir resolutiortogoisnot
strongenoughtoproduceaction.Thignabilitytoactrendersvladimir and Estragon unable to
determine their fates. Instead of acting, they can only wait for somemisemethingto act

uponthem.

Summaryof Actll: Introduction & PozzandLucky'€Entrance

Actlitakesplacehenexteveningatthesamdimeandplace Thetreenowhas fouorfive
leaveonit. Estragon'bootsandLucky'$iatremainonstagavhenViadimirenters Jooksaround,
andbegindosing Estragorentersandsuggestshat Vladimirseemedhappiemwithouthim.Hesays
thathedoesnotknowwhyhekeepgeturningto Vladimir, sincbetooishappieraloneputViadimir

insistghatit'sbecausé&stragomloesnotknow how to defentiimself.

Vladimirsuggestshatthingshavechangedainceyesterdayput Estragordoesnot remember
yesterdayVladimiremindshimaboutPozz@ndLuckyandtheybeginto argue aboutvhether
Estragorhaseverbeeninthe Maconcountry.Estragoronceagainsayghat it wouldbebetterifthey
parted butViadimiremindshimthathealwaysomesrawling backl heydecidgoconverse

calmhybutsoorrunoutofthingsosayanadviadimigrowsuncomfortable with thesilence.

Vladimidooksatthetreeandnoticeshatitisnowcoveredwith leavesalthough
yesterdaytwasbare Estragomsayshatit mustbespringputalsansistghattheywere nothere
yesterdayVladimiremindshimoftheboneghatPozz@avehimandthekickthat Luckygavehim

andshowshimthewoundonhisleg.Heask<Estragomwherehisboots
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areandt whenEstragomeplieghathemusthavethrownthemawayt pointsoutthe bootson
the stagetriumphantly.Estragonhowever examineghe bootsandsayghatthey arenothis.

Vladimirreasonghat someonemusthavecomebyandexchangedhisbootsfor Estragon's.

VladimirgivesEstragorablackradish putsinceheonlylikesthe pinkoneshegivesitback.
Estragosay$iewillgoandgetacarrot,buthedoesnotmove Vladimirsuggestdryingthe bootson
Estragonandtheyfit, but Estragordoesnot wantthemlaced.Estragorsitsdownonthemoundand
triestosleepVladimisingsimalullaby andhefallsasleep, busoonwakesup from a

nightmare.

Vladimirispleasedo find Lucky'$atonthe groundbecauséebelievest confirmsthatthey
areinthecorrectplace HeputsonLucky'siatandhandshisto Estragornwho take®ffhishatand
handsttoVladimir Thisswitchoccurseveratimesuntilonceagain Vladimiveard_ucky'sat,
andEstragonvearshisownhat.Vladimidecideshathewill keepLucky'$at,sincehisbothered
him.Theybeginto playPozzandLucky'soles with VladiminmitatingLuckyandtellingEstragon
whatto doto imitate PozzoEstragoreaves but quicklyreturnsbecauséne hearssomeone

coming.

Vladimirissurethat GodotiscomingandEstragorhidesbehindthetree.Herealizesthatheis
nothiddenandcomesut,andthetwo menbeginawatchwith onestationedon eaclsideofthe
stageWhentheybothbeginto spealatonce theygetangryandbegin insultinggachother. After
theyfinishtheirinsultstheydecideto makeupandembrace.

They briefly do some exercises and then do "the tree," staggering around on one foot.

Analysis
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Vladimir'ssongaboutthedogwhostoleacrustofbreadrepeatstselfperpetually. Thetwo
versedollow eachotherin successiosothatit canbesungforever,althoughhere Vladimionlysings
eachversetwice. Thissongisarepresentatiorof the repetitivenatureof theplayasawholeandof
VladimirandEstragon'sircularives.Likethe versefthe song,the events of their lives follow one

after another, again and again, with no apparent beginningnat.

Thehatswitchingncidentisanotherillustrationoftheendlesspftenmindlessrepetition
that seemdo characterizehe play.LikeViadimir'ssongat the beginningof Actll, thehatswitching

couldgoonperpetuallyandonlystopsvhenViadimidecidesrbitrarily toput anendto it.

VladimirandEstragon'sliscussiomboutthe noisemadeby"allthe deadvoices"bringsback
the themeof Estragonepeatinghimselfto endastringof conversationThreetimesinarow,
Estragomepeatshisphrasewith silenceollowingeachrepetition.

Estragon'sepetitionofthe phraseslike leaves'and"theyrustle"emphasizethese phrases,

especiallginceEstragorcomeshackto "likeleaves'inthethird partoftheir discussion.

InthissectionweseeagainVladimir'sdesireto protectEstragonHebelieveghat the
primaryreasonEstragometurnsto himeveryday,despitehisdeclarationghat heis happieralone,
isthatheneedsvladimirto helphimdefendhimself Whetherornot Viadimir actually does
protect Estragon, Vladimir clearly feels that this duty and responsibility defines their

relationship.
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Estragon's statement that he will go and get a carrot, followed by the stage
directions’hedoesotmove,'recallgheirimmobilityinActl'sconclusionandisanother
illustrationofthewaythatthe characterglonotactontheirwordsorintentions.Viadimir
recognizes this problem after he decides that they should try on the boots; he says
impatiently,”let usperseveran whatwe haveresolved peforeweforget." Vladimir'sclear
awarenessfhisownproblemmakesisinabilitytosolvatt toactandtomover yseem even

morefrustratingandunfathomable.

Summaryof Actll: PozzeandLuckyScene

WhileVladimimndEstragostaggeaboutpityingthemselves¥ozzandLucky enter.
Pozzasblindandrunsinto LuckywhohasstoppedatthesightofVladimirand Estragorheyfall,
alongwithallthebaggageVladimimelcomesheirarrivalsincatwill helpto passhetime.Pozzo
callsfor helpwhile VladimirandEstragomliscussskinghimfor anotherbone.Viadimirdecideghat

theyshouldhelphim, butfirstheandEstragordiscusshowthey havekepttheir appointment.

Pozzaontinuesto cryfor help,andeventuallyViadimirtriesto assisthim. However, hdalls
alsowhiletryingto pullup PozzoEstragorthreatensto leave but Vladimirbegshimto helphimup
first, promisinghattheywill leavetogetherafterward.Estragonriesto help himup, butendsup

fallingaswell.

Allfourmennowlieontheground andVladimirandEstragotvegirtonap.Theyare
wokenshortlybyPozzo'shoutingandVladimirstrikesPozzdo makehimstop.Pozzacrawlsaway,
andVladimirandEstragomraltohim.HedoesotrespondandEstragordecidedo try other

namesHecallsout"Abel,"andPozzaespondsycryingforhelp.He
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wondersif the otheroneiscalledCain but Pozzaesponddo that nameaswell,and Estragon

decideghat hemustbeall of humanity.

VladimirandEstragordecideto getup,whichtheydowith ease TheyhelpPozzaip andhold
him,andPozzeellsthemthathedoesnotrecognizeéhemsinceheisblind. They telhimthatitis
eveningandthenbeginto questiorhimaboutthelossofhissight.Hetells themthat it cameupon

himall of asuddemandthat hehasnonotionoftime.

Pozzo asks the men about his slave, and they tell him that Lucky seemsl¢eftiag.
TheysendEstragomverto LuckyandEstragomeginkicking.uckyHehurtshisfootandgoedosit
down.Vladimirask$?0zzaftheymetyesterdaybutPozza@oesnot rememberPozz@repareso
leave andVladimiraskhimtohavelLuckysingorrecite beforetheyleave HoweverPozzdaellshim

that Luckysdumb.Theyexit,andVladimirseesthem falloffstage.

Analysis

HereagairVladimiseemgorecognizeéheproblemofinactiorwhenhedecidesthatthey
shouldhelpPozzoHebecomesuddenlywehementandshouts, Letusnotwasteourtimeinidle
discourselLetusdosomethingwhilewehavethechance!"Thiscallto actionseemdikeanurgent
rallyagainsthetrendofinactionheandEstragomavebeen followinghroughouttheplay;
however Vladimirstilltakesplentyoftimeto beginto help Pozztwhisfeet. Thissuggestthat,

evenwithgoodntentionsandresolutionthehabitof inactioncannotbe brokenimmediately.

Inthisspeech/ladimiralsadeclareshatatthispoint,"allmankindsus whether wdike

itornot." ThiscontinueghethemeofVladimirandEstragon'sepresentatiorof
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mankindasawholeandshowshat Vladimirishimselfawareof thiscomparisonEstragoralso
illustratesheparallebetweenthetwo menandtherestof humanitywhenhetells Vladimithat
"billions"ofpeoplecanalsoclaimthattheyhavekepttheirappointmentlin thiscasevladimir
attemptstodistinguisithemfromtherestofmankind putEstragon insistthat theyare

actuallythe same.

Anotherbiblicalallusionispresentecdherethroughthe comparisorof Pozzand Luckyo
CainandAbel.HoweverwhenPozzaespondgo thenamesCainandAbel, Estragodecideghat
"he'sallhumanity."Thissuggestionndicatesoncemorethat the charactersnthe playrepresent

the humanraceasawhole.

Vladimir'srieedofEstragon'selpinordertogetupissomewhabfarolereversal Fora
briefexchangekEstragorholdsthe powerinthe relationshipasVladimircallsto him forhelp.
HoweverwhenEstragomoedinallystretchouthishandohelpVladimiup,he onlyfalls
himself ThisseemsoindicatehatEstragomloesnotbelongnthispositionof powerand

responsibilityandcannotactto fulfill it.

Summaryof Actll: Pozzaand Lucky'sExitto Conclusion

AfterPozz@ndLuckyeave VladimirwakesEstragonEstragornisupsetatbeingwokenup,
butVladimittellshimthathewadonely Estragometsup,buthisfeethurt,so hesitsdownagain
andtriestotakeoff hisboots.Meanwhile Vladimireflectsuponthe eventsofthe day.Estragon

dozeoff againafterunsuccessfullgtrugglingwith hisboots.

Theboyentersandcallsto Vladimir.Vladimirrecognizeshe routineandknowswhat

theboyisgoingosaybeforehesayst. Theyestablistthattheboywasnotthere



